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DIRECTIONS FOR USE 
e Water to required consistend) 
fr. Care should be take? aging 
ited. Well knock up before 

initiates 
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CEILINGITE has focused attention, on ceilings by eliminating the unsatisfactory 
surface of whitewash and providing a superb solid white finish that brings light, 
height and distinction to any room. CEILINGITE only requires the addition of 
water to be ready to use . . . it does not flake—it can easily be removed when 
necessary. It carries the NINE ELMS trade mark—the brand name which is an 
assurance of the highest standard in paint products. Supplied in White, Ivory 
and Cream. 







supersedes 
SLYW#&, a aa whitewash 
A A lirontloe, WMMEM. 


ROCHESTER ROW, WESTMINSTER, S.W.1. Phone: ViCtoria 4480 
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PERMANENT COLOUR is now a feature of Marley 
Tiles, due to the fixed-coloured granules with which 
they are surfaced. They can be tested by washing 
to prove there is no free colour. When these quali- 
ties are desired, the Specification should call for 
‘‘Approved fixed-colour granule-faced concrete tiles.” 


MARLEY 


The Marley Tile Co. Ltd., London Road, Riverhead, Kent. 
Sevenoaks 2251/6 
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‘Extract from the Chairman's Report, Crystal Palace Com 
September 1, 1899: ‘The roofs have always been a consid 
- expense to us to keep in repair, and especially the centre 
~ So we called in our consulting engineers, Sir Douglas 
_.Mr. Cooper, to alive se ies ne Ue ance 


pias 
accented the tender of Messrs. MELLOWES 











FELLOWES 


at the 


FESTIVA 


Today, in Festival year, the name MELLOWES 
recalls links with exhibitions of the past, and 
presents modern achievements in Patent Glazing 
and Metal Windows as a sure foundation for the 
future. The illustration shows an aluminium 
entrance screen for the Power and Production 
Pavilion at the South Bank Exhibition, entrusted 
to them by the Architects, G. Grenfell Baines, 
Esq., A.R.I.B.A., A.M.T.P.L., in collaboration 
with H. J. Reifenberg, Esq., Dip.Ing.Arch. 
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Reproduced from: THE BOOK OF ENGLISH TRADES & Library 
of the Useful Arts, 1821 
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THE CARPENTER 


As the carpenter works, the sweet 
smell of wood shavings fills the air. 
Smoothing the rippled grain of 
fresh - planed wood, he caresses 
Beauty herself. The burring saw, 
the hissing plane, the tapping ham- 
mer are music to his ears . 


AND CRAFTSMANSHIP LIVES ON With the coming of the Industrial Revolution and the development 
of machinery, the era of the lone craftsman passed into history. No longer was one man single 
master of his trade. Instead, the work was divided among specialists, each one a craftsman in 
his own particular line. To-day, the individual is an expert, whose specialised skill is an 
essential part of the whole. 











* * 
T CELLON we believe in the essence of crafts- coatings, Primers for all types of surface and, also, 
manship. For example, after a new decorative Cerrusco Texture and Water Paints. The skill and 
finish has been produced by our laboratory forethought embraced in our work together with 
specialists, it is tested by experts who examine every constant research have established perfect uniformity 
Cellon product under the conditions of use for among our standard finishes. The result is that you 
which it is intended. Like the carpenter of old, who can always be sure of consistency of quality when 
by the skill of his craft released the pent-up genius re-ordering a particular finish. 
of wood, we always strive for perfection in our On the development side, we maintain a 
finished work. continuous service for the production of special 
The existing range of Cerrux Decorative Paints finishes for special needs outside the standard range. 
includes Gloss, Satin and Matt Finishes, Flat under- It is, in fact, a service by craftsmen for craftsmen. 


, ) DECORATIVE PAINTS | 
Created | 
by Craftsmanship | 


VY? CELLON (<#—~CERRIC CERRUX (CODDDSO! CERRUX 5), CERRIC 
BY, Aircraft ize Wood sas Marine ee Coach Industrial 
ae Finishes : LS © Finishes IN-.S=S= ~—Paints Paints Finishes 


CELLON LIMITED + KINGSTON-ON-THAMES + PHONE KINGSTON 1234 
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OBSERVATION 
TOWER 


PARTNERS. 


Main Consulting 
Engineers : 

R. T. JAMES & 
PARTNERS 


Consulting 
Engineers to 

= Architects: 
OVE ARUP & 
PARTNERS 


Contractors: 
KIRK & KIRK 
LTD. 


FESTIVAL LOOK-OUT FOR LONDON 


The observation tower of the South Bank site gives visitors a 
chance to have a look at London. And what is better than that 
the tower should be clothed in glass so that there is visibility all 
the way up. To achieve this, Jane Drew, F.R.I.B.A., the architect, 
surrounded the tower with Aluminex Patent Glazing produced by 
Williams and Williams. Aluminex Patent Glazing is an aluminium 
glazing system that is being used all over the world to produce 
walls of glass. It is evident, as these photographs show, that 
Aluminex in the hands of architects of imagination has many 
interesting possibilities. 


The 90ft. high tower is clad on three 
sides with 32 ounce clear sheet glass, 
held in a web composed of Aluminex 
glazing bars, and horizontal weathering 
sections of standard design. The 
weathering sections consist of Z-shaped 
extrusions and are designed so as not 
to detract from the clean vertical lines 
of the tower. 


Anodised Aluminex 


The architect was anxious to secure 
a decorative matt finish to the aluminium 
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and this was achieved by chemical etching 
and anodising, a special process which 
was carried out by Anodising & Platings 
Ltd., of Radcliffe, Lancashire. 




































Transport Pavilion 


One of the most interesting aspects of 
the Transport Pavilion (shewn below) 
is the use of various glazing methods as a 
means of producing architectural con- 
trasts. Below the 100 foot three tier 
continuous Aluminex opening lights 
(operated by a single manual Teleflex 
control) there is a range of six. foot deep 
plate glass windows in aluminium 
surrounds. Butted against the end of the 
Aluminex wall are small pane industrial 
sash windows glazed with reeded glass. All 
were produced by Williams and Williams. 





In the background one can see the 
main building of the Pavilion. The face 
of this building which measures 45 feet by 
100 feet, is completely clad in Williams and 
Williams steel windows. 


Williams and Williams Ltd 


RELIANCE WORKS - CHESTER 





TRANSPORTPAVILION Architects: ARCON. 
Main Consulting Engineers: FREEMAN FOX & 
PARTNERS. Consulting Engineers to Architects : 
FELIX J. SAMUELY in collaboration with 
H. GOTTFELDT. Contractors : RICHARD 
COSTAIN LTD. 
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A’ the building industry increasingly realises the pleasing effects and the 
simplification in constructional methods made possible by the use of 
plywood—for partitions and panelling, floors, doors and ceilings, counter 
fronts and tops, built-in cupboards, the sheathing of radiators, and its many 
other applications indoors and out—more and more builders are turning to 


“ Thamesply ” because it is very good plywood indeed. 








Multi-ply, Blockboard, Laminboard, Flush Doors, Moulded Plywood Shapes, 
Decorative Veneer-Faced Panels 


Supplied only through the usual trade channels 


THAMES PLYWOOD MANUFACTURERS LIMITED, Harts Lane, Barking. Essex Telephone: Rippleway 2441-3-4 





T.A, 8587 
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Wo need to shout George— 


It is now possible to make oneself heard above the clatter of crockery 
and kitchen noises in this Canteen—the ceiling has been treated with 
Acousti-Celotex Tiles. 

Canteens and Restaurants represent some of the many applications of 
sound-absorbing materials which are being installed by the Cullum staff. 
Offices, Factories and Schoolrooms with sound-absorbent treatmznt on 
ceilings or walls also give quieter conditions. [Illustrated alongside is the 
Cullum Channel Fixing System showing the method for forming 
suspended ceilings with Acousti-Celotex Tiles. A coloured brochure 


with full details will be posted on request or a practical expert will be 





pleased to call. 


From analysis to installation we provide a complete acoustic service. 


HORACE W. CULLUM & CO. LTD. 


ACOUSTIC AND SOUNDPROOFING CONSULTANTS AND CONTRACTORS 


FLO W ER S&S MEW S 


LO N D O N . N 1 9 
Telephone : ARChway 2662/3/4 
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Installed at the REGATTA RESTAURANT, Festival of Britain 
Architect: Alex. Gibson, A.R.I.B.A. 


JOHN THOMPSON BEACON WINDOWS 


LIMITED 


Ettingshall, Wolverhampton & Imperial House, Kingsway, London, W.C.2 


We Telephone: BILSTON 41121 Telephone: TEMPLE BAR 3216 yy, 


SEE OUR EXHIBIT AT THE BUILDING CENTRE, 9 CONDUIT STREET, LONDON, W.1I. 















































The Architectural Review September 1951 


c3 





Plush dogs 
don't bark 


Toa baby a woolly toy may be indistinguishable from a living animal — 
but a dog-lover knows the difference! Baby’s plaything won’t beg for bones 
or run after sticks, however loudly you shout ‘ Fetch it, Rover’! 

There are substitutes for wood, too, and to the ordinary person they may 
look just as good. But the expert knows the truth of the saying ‘There’s 
nothing like wood’. Wood is alive: wood has character: wood is something 
you grow fond of. 

All very true, you may say, but can we get wood if we specify it? Well, 
there is a shortage of some traditional timbers— but on the other hand 
many new timbers are coming into the country. The Timber Development 
Association will be glad to put youinto the picture on the supply situation. 
Why not drop them a line about your particular problem? 
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Theres nothing like 


ISSUED BY THE TIMBER DEVELOPMENT ASSOCIATION: 21 COLLEGE HILL: LONDON: EC4 


and branches throughout the country 
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The famous ‘Comet’ airliner 


symbol of progress 
will make way for 
greater developments 
o-morrow 


Briefer and briefer become the moments 
in which man can rest amazed at each 
new marvel man makes. Progress 
admits no pause. What seems the 
limit of endeavour to-day is being 
eclipsed even as it is completed—just 
as new alloys of aluminium superseded 
alloys of other metals. Engineers, 
technicians and designers find that the 
solution to many hitherto baffling 
problems is aluminium. 


ALUMINIUM UNION LIMITED 


AN ALUMINIUM LIMITED COMPANY 


Progress has brought ever-increasing new uses of 
aluminium. Keeping pace with these developments 
requires adequate supplies of this light metal, produced 
in the most economical manner through an integration 
of the many stages of production from the mining of 
bauxite, shipping of raw materials and generating of 
hydro-electric power, to the ultimate extraction and 
fabrication of the metal—all assisted by research, 
technical and commercial services. This co-ordination is 
achieved through Aluminium Limited, the Canadian 
Parent Company, whose subsidiaries are located 
chiefly in the British Commonwealth. 


THE ADELPHI, STRAND, LONDON, W.C.2 


PRINCIPAL BRITISH COMMONWEALTH DISTRIBUTOR OF ALUMINIUM 
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Sturdily constructed and gracefully designed, Idea] Neo- 
Classic Radiators are unobtrusive and effective in all types 
of heating system. Many years of trouble-free service are 
ensured by the durable cast iron construction, while supreme 
heating comfort and attractive appearance are both largely 
due to the careful proportioning and spacing of the slender 
waterways. Ideal Neo-Classic Radiators are available in two, 
four, and six column widths, as well as in the low window- 
seat style; they are made in a variety of heights and lengths. 
Other types of Ideal Cast Iron Radiators are available for 
various specialised purposes. 


IDEAL 3 RADIATORS 


IDEAL BOILERS & RADIATORS LIMITED 


xiii 


IDEAL CLASSIC WALL 


Ideal Classic Wall Radiators are the 
complete answer to demands for heating 
comfort combined with pleasing appear- 





ance and decorative appeal. Made of the 
same cast iron as other Ideal Radiators, 
they are extremely efficient and are 
especially useful for halls or corridors. 


























AL 








IDEAL WORKS - HULL 
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She works in a factory which looks much the same as many others through- 
out the country, machinery in full swing, activity everywhere—yet your 
ears would tell you there’s a big difference ! 

Instead of the usual nerve-wracking machine 
shop clatter a more quiet atmosphere 
P-Yooltips mae stkehs > 4 prevails —continual and lasting proof of 
the effectiveness of Acousti-Celotex. Properly 
installed, Acousti-Celotex prevents ‘noise- 
fatigue’ among workers by removing the raw edge from industrial din. 
The best time to tackle this problem of industrial noise is at the planning 
stage, in collaboration with an Acoustics specialist. But the benefits of 
sound conditioning are by no means confined to new buildings and desired 
results can be achieved in existing structures. 








(Wales and all counties south of Horace W. Cullum & Company Limited 
Cheshire and Yorkshire) Flower’s Mews, London, N.19. 





SESW AL (County of Yorkshire) J. H. Bean & Company Limited 
Sera ee 31-32 Upper Mill Hill, Leeds, 1. 
Scotland and Northern English William Beardmore & Company Limited 
Counties (including Cheshire) Parkhead Steel Works, Glasgow. 
CELOTEX LIMITED, NORTH CIRCULAR ROAD, STONEBRIDGE PARK, LONDON, N.W.1IO. (ELGAR 5717) 
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The installation of Thermolier Unit Heaters 
achieves two main objectives at once. Firstly, - 
being locally controlled, individual heaters can 


be switched on or off at will. it. e 
Secondly, there is no question of heat being eri Oo lier 


dispersed anywhere but where it is required. 


@ 
These points represent the optimum use of unit heater 


industrial heating. The warmth is there to use 
when and where it is wanted. 








Further, maximum efficiency of the worker is 
dependent upon good working conditions, and 
a stuffy atmosphere and extremes of heat and 
cold are not conducive to willing concentration. 
Thermolier Unit Heaters can maintain an agree- 
able workshop temperature without stagnation, 
a current of warm air circulating freely at the 
worker’s level. 


Manufactured by 


MATHER & PLATT L= 


PARK WORKS « MANCHESTER 10 
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WITH THE ei EW 
POCA unit type ranges 













The new Creda Unit Type Ranges (Catalogue 
Nos. He. 4904-6) enable your kitchen to be planned 
exactly as you want and without waste of space. 
Any number of them may be butted together to 
form wall or island sites; yet there is no danger of 


spilt liquids or grease dropping between the ovens 


Built to stand up to the arduous life of any 
kitchen. Attractive in appearance, easy to 
operate and to clean. 


e in two sizes—8 cu. ft. and 44 cu. ft. 

e both sizes can be butted up to each other 
e@ maximum boiling plate capacity 

@ concealed oven ventilation 

e electrical components accessible from front 
@ oven door opens to a full 150 degrees 

e silver-grey mottled V.E. exterior 

@ two stage automatic oven control 

@ easy clean surfaces 

e HOB HEIGHT ONLY 2’ 10” 


Did you know about our Kitchen 
Planning and Installation 


Service? Some of the finest reduce overheads and labour costs with (8 i (9 @ al 


kitchens in the country are de- y 
signed by this team. We shall heavy duty cooking equipment 
be glad to tell you more if you 










made by the house of Simplox 





write to 


hai - i A 
Simplex Electric Co Ltd Oldbury Birmingham & Branches (Electrical engineers for over 50 years) ro) eatiaaiiied 





xvi 











The Architectural Review September 1951 


Wy 
Strong... 


Pressure proofed by patented process 
and tested at every stage. Only proven 
leads go into Venus Drawing Pencils 








ty 


O. 
5 


| 


= -~ = 
a — = 


A patented colloidal process removes 
all grit and impurities—they must 
be smooth 


CCWIRAIIE ... 


Accurate through and through—graded 
and tested by experts, Venus Drawing 
Pencils make the right mark every time 


THE PENCIL WITH THE CRACKLE FINISH 








Perfect PENCILS 








THE VENUS PENCIL CO, LIMITED; LOWER CLAPTON ROAD, LONDON, €E.5 
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BY APPOINTMENT 
TO THE LATE 


KING GEORGE V, 


Chadderton Works of 
A.V. Roe & Co, Ltd, 


Whenever there’s a job to be done—large and expansive or small and 


intricate—we would like to prove to you that 60 years’ experience and 
responsibility for over 80 million square feet of Patent Glazing has resulted in a Service 
at once helpful, reliable and speedy. The installation of new machinery has now made 


it possible to offer immediate service on all contracts. 


May we have your enquiry and put forward our estimate and suggestions? 


W.H. HEYWOOD & CO. LTD., HUDDERSFIELD. tetphone: 6594 (4 tines) 


Branches at LONDON : 54 Victoria Street, Westminster, S.W.1. 
MANCHESTER: 19 Old Millgate. 
NEWCASTLE-UPON-TYNE: 57 Cathedral Buildings. 
BELFAST : E. H. Pearce & Son Ltd., 29-33 Laganview Street. 
and LEICESTER, COVENTRY, LIVERPOOL, BIRMINGHAM, BRISTOL, NOTTINGHAM, 
PLYMOUTH, DUBLIN, GLASGOW and EDINBURGH 
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ne 
excellence is simplicity ... in interior decoration this is most 


readily achieved by the use of Walpamur Quality Paints 














xix 


THE WALPAMUR COMPANY LTD , DARW 
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Fabrication of the 2,000 tons of steelwork 
for the G.E.C. new engineering works at 
Witton, Birmingham, entailed many operations 
in the workshops of Boulton & Paul Limited 


who also carried out the site erection. 


EO ge 


















































when the structural steel is by IT'S A FIRST CLASS JOB 
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Wandsworth Town Hall 


Architect: Edward Hunt, F.R.1.B.A. Contractors: Dove Bros Ltd., London, N.I|. 


odern public building with which we have been associated 


WILLIAM 


MALLINSON 


& SONS LTD. . 





TIMBER AND VENEER MERCHANTS AND PLYWOOD MANUFACTURERS 


130-150 HACKNEY ROAD 
Telephones : Shoreditch 8888-881! LONDON, E.2 Telegrams : “Almoner,” London 


XXxi 
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MBERITE 


for PARTITIONING 
PANELLING 
WALL CLADDING 
ROOF LINING AND DECKING 
FLUSH DOOR CONSTRUCTION 
FITTED CUPBOARDS 
SHELVES 
VENEER CORE 
SUSPENDED FLOORING * 


Plimberite is a high density resin bonded chipboard possessing 
the general characteristics of natural timber and has consider- 
able qualities of structural strength. It has a hard, smooth, 
unpitted surface on both sides and can be worked or machined 
using standard woodworking tools and techniques. Plimberite 
is flameproof, has excellent sound and thermal insulating 
qualities and provides a suitable base for the application of 
many surface finishes. 


* Vertical, static and impact load tests carried out by the British 
Research Station have proved the strength of Plimberite when used 
as suspended flooring. A copy of the full report on these iests 
is available to Qualified Architects and Builders on request to 
British Plimber Limited. 


MBERITE 


Illustrated literature, technical data and the name of your nearest supplier available from :— 


GSRITIGH PLIM BER CIimitredD 


20 Albert Embankment, London, S.E. 11. RELiance 4242 
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In restaurants and hotels, visitors 


B ''l t ad 1 Nn to the Festival of Britain cannot 


fail to notice the interior sur- 
h roundings. Decorative schemes 
O Nn S O WW which withstand the critical eye 


ate those completed with the finest 


paints obtainable—“ International.” 





on all occasions use 
REGISTERED >, 4 TRADE MARK 


INTERNATIONAL PAINTS Lrb. 


GROSVENOR GARDENS HOUSE, LONDON, S.W.|I. Telephone: ViCtoria 316! (10 lines) 


Also at Glasgow, Felling-on-Tyne, Liverpool, Cardiff, Southampton, West Hartlepool, etc. 


XXiii 
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Urchfont 


Manor 





wired 





throughout 


SS 


with 

Built in the transitional period 
between Elizabethan and Georgian 
styles, Urchfont Manor, near Devizes, 
is a typical small William-and-Mary 


manor house. Purchased by the 
Wiltshire County Council in 1946, 


it is now used as a residential college 
for adult education. RUBBER 
Electrical Contractors : I S L TE 
Moore & Bush (Electrical) Ltd. C AB LES 
Trowbridge. 


BRE eee ONS: BL ANT ED CALLENDER’S CA Bk ES LIM iT ED 
NO -R FO Lek HO? U-S08.., N Oe RP Or Lk SDR was L ON DO: Nis We @ 42 
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Architects, Builders and Public Authorities everywhere are specifying Robbialac 


Paints to brighten up Britain in this Festival year. These superlative materials 





are their first choice for the interior and exterior decoration of public buildings, 
hospitals, schools, factories, offices, shops and homes. For Robbialac Paints 
give lasting protection and beauty—outside and inside—at no more than the 


cost of ordinary paints. 


LITERATURE, COLOURCARDS, ETC. ADVISORY SERVICE BUREAU. 
Catalogues, colourcards and _ general This bureau 1s freely at the disposal of all 
literature will be sent gladly on request * interested in the selection and application 
or are obtainable from leading Builders’ of decorative materials. Technical infor- 
and Decorators’ Merchants. mation and advice are always available. 


ie. ee 
Make Britain BRIGHTER: with 


yo 


ROBBIALAC PAINTS : 


JENSON & NICHOLSON LTD., JENSON HOUSE, STRATFORD, LONDON, E.15 


es ae eae : 
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“This Fineh advertisement 





solved my roofing problems” |', 





© 






































The Finch Roof Tiling, Slating 
and Asbestos Division 


This Finch Division of Roofing Specialists offers the 
architect and builder the most comprehensive selec- 
tion of roof covering in the country. The range 
includes tiles and slates in an extremely wide choice 
of patterns; and a large stock of corrugated asbestos 
roofing (complete with fittings) especially suitable 


for Industria] and Agricultural buildings. 


Expert Fixers at your service 


Finch’s supply not only the material but the men to 
do the job. Their large staff of highly skilled Fixers 
enables them to carry a contract through to efficient 
completion, at competitive prices. 

Any requirements, however unusual, can be met 
by this Division, and men with roofing problems 
cannot do better than write or telephone the Finch 


Organization. 


The Roof Tiling Division of ! 














ig places . Stoves and Ranges . Iron- 
mongery . Tubes and Fittings . Kitchen 
Equipment . Soil and Drainage . Oils, 


© 


More and more architects and 
builders are finding their problems 
answered in the Finch advertise- 
ments. 

Finch advertising puts them in 
touch with the finest and most com- 
prehensive building supply service 
in the country—the Finch Specialist 
Divisions. Each advertisement 
deals with one of these teams of 
experts in particular, and describes 
in general the meticulous attention 
that the Finch service gives to more 
abnormal requirements, such as 
unusual specifications, special de- 
liveries, etc. Whatever your problem 
one of the fifteen Finch Divisions can 
help solve it. 





Specialist Divisions in: 1: Sanitary ‘heel 
ances and Plumbers’ Brasswork . Fire- 





Paint and Wallpaper . Tools and Hard- 
ware . Heavy Building Materials . Roof 
Tiling, Slating and Asbestos . Wall and 
Floor Tiling . Glazing and Leaded Lights 
Constructional Engineering . Agricul- 
tural Buildings and Equipment. 








rab ch’ 


Poe tee | O 


a a, 


Building Materials with Service 


B. FINCH & CO. LTD., Head Office & Works, BELVEDERE WORKS, BARKINGSIDE, ESSEX. 





SHOWROOMS: FINCH CORNER, 679/687 EASTERN AVENUE (SOUTHEND ROAD) ILFORD, ESSEX. 


XXVi 


8dQNS 


AEST SIAN Bt SS tt St koe 


ASSEN 


AQWASAEY 


SAIS ALES 


SOU UCU CMU Oe AL CCL 


| , sPTAPHNP DS 


VALentine 8888 (30 lines) 
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STANDARD PRACTICE 


A new material or product does not come into general use 
through any sudden whim, or overnight change of opinion, but 
through cumulative evidence as to its behaviour from job after 
job over a long period. It is because of such evidence, establish- 
ing beyond controversy that it can be relied upon for a uniform 
high performance under the most exacting conditions, that for 
all general building purposes it has become standard practice 
to specify 


Phorpres bricks are available in a very wide range of 
standard specials. Particulars of these may be ob- 
tained from the Technical and Research Department 
who are at your service for information or advice on 
brickwork problems. 


the PHORPRES common. brick 


LON DON BRICK COM PANY LTD Head Office : AFRICA HOUSE, KINGSWAY, LONDON, W.C.2 


Telephone: Holborn 8282. Midland District Office: Prudential Buildings, St. Philip’s Place, Birmingham, 3 
Telephone : Colmore 4141, South Western District Office : 11 Orchard Street, Bristol, 1 Telephone: Bristol 23004/S. 
Northern District Office : Gascoigne Street, Boar Lane, Leeds 1 Telephone: Leeds 20771. ae 


PHORPRES 


BRICKMAKERS TO 
H.M. THE KING 











Oe Oo, Oo, Oe Oo ee, ee Co Ot 
The longest in the world - 


oe WIZ 




















J. & E. Hall designed, manufactured and 
installed the Escalator in the Dome of Discovery, 
South Bank Exhibition, which has the 
largest unsupported span of any escalator 
in the World. : 
With a vertical height of 36 feet, 
a width of 4 feet and a structure over 60 feet 
long on the incline, this escalator is 
‘ capable of handling over 8,000 passengers per hour. 


J. & E. Hall Ltd. DARTFORD - KENT 
oe eee eee ee eo 


@ 14.1257 
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Where are the BRICKS going 7 





4: POWER STATIONS 


The new generating stations are of massive proportions 
and necessarily conspicuous. They have received much 
thought from the aesthetic standpoint, and the bricks 
used have been carefully selected to harmonise with their 
surroundings. 

















The high-priority requirements of the British Electricity 
Authority, added to the urgent demands for Houses and 
Flats, Schools, Office Blocks, Industrial and many other 
types of building, have taxed the resources of the brick 
industry. Production is increasing in the face of many 
difficulties, and a steady improvement in the supply 
position is assured. 


Above: Portion of Croydon Power 
Station, under construction. 
Architect: Robert Atkinson, 
F.R.I.B.A. 


Left: Stourport * B’ Power Station. 
Architects: Farmer & Dark, 
F/F.R.1.B.A. 


Below: Staythorpe Power Station. 
Architect: T. Cecil Howitt, D.S.O., 
O.B.E., F.R.1.B.A. 





: BRICK 


Brisk ler The Modern Building Material [niin Devoe Hewes WC 


Photographs Issued by 


British Electricity Authority 
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The contrast of pure white on a dark background is as compelling as the most exotic 
colour scheme. With Snowcrete the architect and builder can emphasise 
individual features or impart a pristine whiteness to the entire building. Snowcrete is 


used for producing renderings, facings, terazzo and cast stone of great durability. 


Be (SNOWCRETE ) WHITE PORTLAND CEMEN‘: 








Full particulars from: THE CEMENT MARKETING COMPANY LIMITED 


PORTLAND HOUSE, TOTHILL STREET, LONDON, S.W ! 


Gc. & T. EARLE LIMITED, WILMINGTON, HULL 
THE SOUTH WALES PORTLAND CEMENT & LIME COMPANY LIMITED, PENARTH, GLAM 





$8 
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Well-designed, 
well-made 
Kitchen Units 
























































Each of the twenty units* in the EJMA range is a 
separate entity, yet the dimensions are carefully 
related so that any number can be combined 
together in a limitless variety of ways to make the 
best use of the space available. 





* 

Tosupplement this range Sadds Made by precision methods from selected materials 
have designed a special sink : ; : ; 
ee te: ike & eee’ tim these units maintain the high standard of quality 
stainless steel sink with single for which Sadd’s joinery is well-known. 

or double draining boards. 

Write for complete catalogue EJMA is the certification trade mark of the 

of Kitchen units. English Joinery Manufacturers’ Association. 


JOHN SADD & SONS LTD. : 


DOORS, WINDOWS, STAIRCASES, JOINERY FOR AIREY AND OTHER STANDARD HOUSES 


MALDON MALDON 131 (6 lines) ESSEZ 


London Office: ALDWYCH HOUSE, W.C.2. Chancery 7214. 
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SEE IT AT THE FESTIVAL FUN FAIR »& 


Em 





COATED MACADAM 


provides an ideal surface for Roads, Footpaths, 
Playgrounds, etc. 


Consult 


F.C. M. 1. 


for names of Specialist Firms operating in your area 





FEDERATION OF COATED MACADAM = INDUSTRIES 


Director: A. J. Lyddon, C.B.E., M.Inst.C.E. 


37 CHESTER SQUARE, LONDON, S.W.1 +» TELEPHONE: SLOANE 1002 
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John Barnes Ltd., Hampstead, chose Tygan for the 
upholstery of the chairs in the restaurant of this well known store. 






















In restaurants, bars and cafés where smart 
appearance counts for so much in attracting custom, and 


durability is essential to keep down maintenance costs, 


ru 


range of pleasing colours and designs. v 


Tygan woven fabric is a natural choice for the upholstery. 


It wears wonderfully, is washable and is available in a wide 









It’s washable. Tygan can be wiped clean with a 
damp cloth as easily as a glass-top table. Being non- 
absorbent it is never damp. 


FREE FOLDER Send today to the ad- 
dress below for this free folder giving 
fuller details and patterns of Tygan, 
quoting Ref. J.7. 








FABRIC 





SMART LOOKING EASILY CLEANED LONG LASTING e > 
Attractive colours and designs. The /ovely 


clear colours and smart designs in which Tygan is 
MANUFACTURED BY available afford every opportunity for the achieve- 
Fothergill & Harvey Ltd., Harvester House, Peter St., Manchester 2. ment of successful decorative effects. 





Q7 
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Making the most 
of available coal 

















Available coal often means local coal, and the Riley Stoker is designed to burn with the 
maximum efficiency coals from all parts of the country. It stokes mechanically and 
controls boiler temperatures automatically. And along with the saving it makes on coal 
goes the advantage of smokeless combustion. Moreover, the Riley is extremely robust 
—most parts are of heavy cast iron—and there is a model to suit every normal type 


of boiler. Let us send you a full description in Booklet R.461B. 


Fuel saving is automatic with RILEY STOKERS. 


RILEY STOKER COMPANY LIMITED 


MEMBER OF THE INTERNATIONAL COMBUSTION ORGANISATION 
NINETEEN WOBURN PLACE, W.C.I TERMINUS 2622 
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Above : Poole Power Station, Poole, Dorset. 
(Southern Division, British Electricity Authority.) 


Architect: L. J. Couves & Partners, Carliol 
House, Newcastle-on-Tyne, |. 


An unusually graphic example of the adaptability of Ruberoid— 
in one photograph two entirely different structures, a power 
station and a school, both protected by standard specifications 
of the Ruberoid Built-up System of Roofing. 


There are suitable weatherproofing specifications to meet the 
requirements of all types of Industrial, Municipal and Private 
buildings with flat, pitched or curved roofs. 


Architects and Engineers are invited to write for the technical 
brochures which describe these specifications in detail. 


Ruberoid Contract Departments will estimate for supplying and 
fixing Ruberoid Roofing anywhere in the British Isles. 


Adjoining: Herbert Carter Secondary Modern School, 
Hamworthy, Nr. Poole, Dorset. 

Architect: The Borough Engineer and Surveyor, Poole, 
Dorset. 


THE RUBEROID COMPANY LIMITED, 103, COMMONWEALTH HOUSE, NEW OXFORD ST., LONDON, W.C.! 
Branches: Manchester, Newcastle-on-Tyne, Birmingham, Glasgow, Edinburgh, Aberdeen, Belfast 
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CRITTALL WINDOWS 


IN THE FESTIVAL YEAR 





THE PAVILION OF POWER AND PRODUCTION, SOUTH BANK 


GEORGE GRENFELL BAINES, A.R.I.B.A., in collaboration with H. J. REIFENBERG, DIPL. ING. ARCH., Architects 
FELIX J. SAMUELY, B.Sc. (ENG.), Consulting Engineer 


The windows are an integral part of the structure, providing, 
above the gallery, an aluminium cladding for the structural steel ; 
the casements below are of special extruded aluminium sections. 


THE CRITTALL MANUFACTURING CO. LTD : BRAINTREE : ENGLAND 
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TOURING THE KITCHENS 





That sightseers visit the kitchens of 
His Late Majesty, King Henry VIII at 
Hampton Court Palace, or those of big 
ships at sea, is common knowledge. 

Less well known but more worth know- 
ing is the fact that the Manager of the 
Hydro Hotel, Harrogate, regularly takes 
guests on tours of his kitchens. It is perhaps 





_jL- -- w@wowraeeae eae wee = o 


scarcely necessary to add that these are 
equipped throughout by Radiation (Large 
Cooking Equipment) Ltd. 

Would you be willing to conduct such 
regular “‘Cook’s Tours” of your hotel or 
canteen kitchens? If not, write at once 
to address below for full details of the 
Radiation Service of Kitchen Planning 
Engineers —a service which is available 
entirely without obligation to all who are 
concerned or likely to be concerned with 
the kitchens of large establishments. 


Rddiation 
(LARGE COOKING EQUIPMENT) LTD 


PALATINE WORKS, WARRINGTON, LANCS. 
LONDON SHOWROOMS: 7, STRATFORD PLACE, W.1 


. 





XXXVii 








The Architectural Review September 1951 


GLASS 


PROVIDES 


j 
} 
3 
| 


NEW 


BEAUTY 
TREATMENT 


FOR 


FACES 


OF 
BUILDINGS 





The Odeon, Lowestoft, before and after being faced with Shell-Pink 
Vitrolite Glass. 


Architect : Leonard Allen, F.I.A.A. 





rr MORUER IN Oe Ee 
mes 34 ot BP. AN. kee Put ee x 








Py) G BPR W>. TD. 


GLASS + GLAZING + DECORATION 
COMPTON STREET, LONDON, E.C.| 


CLERKENWELL 3211 
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in everyY sp 


of building, steelwork gives the architect a 
structural medium of remarkable versatility. 
Factories, power stations, municipal and 
commercial buildings, for which BOOTHS 
have fabricated and erected the steelwork, 
provide striking examples of this adaptability. 











STRUCTURAL STEELWORK— 

STEEL ROLLING SHUTTERS— STEELWORK 

FIREPROOF DOORS—WELDED 

STEEL TANKS—STEEL AND 
GLASS PARTITIONS. 























JOHN BOOTH & SONS (BOLTON) LTD., HULTON STEELWORKS, BOLTON 


Telephone: 1195 
LONDON: 26 VICTORIA STREET, WESTMINSTER, S.W.1. Telephone: ABBey 7162. 
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ATLAS 


is no ostrich! 


> You don’t catch pioneers with their 


heads in the sand. They keep moving, following 
their vision. 

But, with eyes on the horizon, they sometimes 
outstrip their contemporaries. 

Take fluorescent lighting for example. 
We thought that architects realised the 
tremendous advances 

of the last four years. 

But apparently some still judge it 

by 1946 standards. 

Not you, of course. 

Long ago you flicked the sand 

from your eyes and you 

appreciate the improved, 

versatile, fluorescent lighting 


of today. 


ATLAS 
PLUOMESG eM 


Do you know, for instance, 
that the new ATLAS 

** Double-Life ’’ Fluorescent 
lamps have a normal life 
of 5,000 hours instead of 
the usual 2,500 — yet 


cost no more ? 
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THORN ELECTRICAL INDUSTRIES LTD., 105/109 JUDD STREET, LONDON, W.C.! 
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A Glimpse of the Past 


The massive architecture of the lost Aztec civilisation 


remains a subject for debate and further research. 





Builders of the Future 












though their origin will puzzle no one. Many of those 
which serve the community today and many more which 
will enhance the future are the work of Edward Wood 
& Co. Ltd. The illustration below is of a 200 ft. girder 
for a bus depot. 


eg Modern buildings may not have to last quite so long, 


mae Sera ae 
"REAR. Rk On. RR age 
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CONSTRUCTIONAL ENGINEERS 
Registered Office & Works: MANCHESTER 17 Tel: tRAfford Pork 234! (0 lines) 


London Office: 68 Victoria St., S.W.I. Tel: Victoria 1331/2. Technical Offices: BIRMINGHAM, LOUGHBOROUGH 
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“SILVER FOX’' 
REGD. TRADE MARKS 


‘SILVER FOX’ 


STAINLESS STEELS 


are 


HYGIENIC 


In plant for the preparation and processing of food, dairy 
products, brewing and all activities requiring scrupulous 
cleanliness, “Silver Fox” Stainless Steel gives a smooth, 
polished, germ-inhibiting surface, free from attack by food 
acids, easily cleaned, obviously clean. 


SHEETS COLD ROLLED STRIP - WIRE - BARS « FORGINGS 


iit 
°3 SAMUEL FOX & COMPANY LIMITED 
Branch of The United Steel Companies Limited 
STOCKSBRIDGE WORKS * NR. SHEFFIELD * ENGLAND 
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Steel Stairs 


FOR THE 
DOME OF DISCOVERY 
FESTIVAL 
OF BRITAIN 





Two of the eleven stairs 
supplied and erected by 
us. The stairs include 
the main staircases to 
the Polar Gallery and 
all the external exit 


stairs. 


Architect: Ralph Tubbs, A.R.I.B.A. 


Contractors : Messrs. Richard Costain & Co. Ltd. 


/ f 
nr / £ y 


40@ Ol CC WLAC FARGE 
r ro r it la T 
t a) ‘ 





) 


FREDERICK BRABY & COMPANY LTD 


ECLIPSE WORKS, PETERSHILL ROAD, GLASGOW, N. TEL: SPRINGBURN 5i5! ” 
‘ OTHER FACTORIES AT: 352 EUSTON ROAD, LONDON N.W.I TEL: EUSTON 3456 @ IDA WORKS, 

¢ ( ‘DEPTFORD, LONDON S.E.8 TEL: TIDEWAY 1234 @ HAVELOCK WORKS, AINTREE, LIVERPOOL 10 

TEL: AINTREE 1721 @ ASHTON GATE WORKS, BRISTOL 3 TEL: 64041 @ ALSO FALKIRK & MOTHERWELL 

OTHER OFFICES: II0 CANNON STPEET, LONDON €E.C.4 (EXPORT) TEL: MANSION HOUSE 6034 @ QUEEN’S 

BUILDINGS, 10 ROYAL AVENUE, BELFAST TEL: 26509 @ PALACE STREET, PLYMOUTH TEL: 226! 
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NEW TYPE OF BUTCHER’S SHOP 





THE problem of protecting foodstuffs that are displayed and stored in shops is 


basically an architectural problem, which may be solved by good design and the 


use of appropriate materials. Here is one solution, which provides new standards 


of hygiene: a butcher’s shop designed by Edward D. Mills, F.R.1.B.A. 


Specification of Materials 


























6. 
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Butcher's shop 


SCALE 116’=I40 


Entrance doors, standard frameless ““ARMOUR- 
PLATE” glass door with ‘ARMOURPLATE®” glass 
side panel. 

Terrazzo shop window surround glazed with 
“INSULIGHT” Double Glazing. Base covered with 
“VITROLITE” laid to fall. Lower sliding doors on 
shop side, frameless “ARMOURPLATE”’ glass, 
upper sliding doors, wood frame with flyscreen mesh 
infilling. 

Service doors and shop tront stall board faced with 
vertical hardwood boarding. Hardwood transome 
glazed with polished plate glass. 

Reveals to shop front surround faced with white 
“VITROLITE”, 

“ARMOURPLATE” glass shelves on brackets at 
4 foot centres. 

Hardwood chopping block cutting bench, and storage 
unit. 

All walls faced with white ““VITROLITE” in 
standard ashlar sizes. 

Weighing and wrapping counter, 3” rough cast glass 
top, timber substructure with ““ VITROLITE ”’ facing, 
and tubular metal bag rail. 

Cashier’s desk glazed with “‘ARMOURPLATE ” glass 
louvres and one-way striped silvered polished plate. 
Barrier rail in tubular metal with georgian polished 
wired glass panels. 

Refrigerated display cabinet faced on top and sides 
with white “* VITROLITE”. Front ‘“ INSULIGHT” 
triple glazing unit. Insulated doors at rear, polished 


plate glass shelves. Refrigeration unit housed under 
adjoining counter (8). 
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WITH NEW STANDARDS OF HYGIENE 
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\ 
\ 
Above: | nt erior view of S hop. (See plan and specification on opposite page.) 
Below: Perspective of Exterior. 
Bete Designed by Edward D. Mills, F.R.1B.A. 
|| i —__ = 
| AUD, 2 Consult the Technical Sales and Service Department at St. Helens, 
e Burcia: Se : Lancs., or Selwyn House, Cleveland Row, St. James’s, London, 
C0 Rep \ l S.W.1. Telephones: St. Helens 4001, Whitehall 5672-6. 
| SS 
| | 
; | | dlc **A4RMOURPLATE” and “VITROLITE” are the registered trade 
3) = | marks of Pilkington Brothers Limited. *““INSULIGHT” is the 
4 British registered trade mark of Pilkington Brothers Limited. 
ae 
Supplies are available through the usual trade channels. - 


PILKINGTON BROTHERS LIMITED 


ST. HELENS LANCS. 
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Foremost for heating and sanitary equipment 


The Architectural’Review September 195) 





< 
Vagicescas: 
o? 





VITREOUS CHINA 


“Standard” Sanitary Appliances made of 
VITREOUS CHINA are completely non- 
absorbent, cannot craze and will not 
discolour or stain. They will remain perfectly 
sanitary under the most wearing conditions 
and are eminently suitable for installations 
subjected to hard usage. 





Schools, hospitals, factories and public 
buildings all over the country are being 
assured of the highest standards of hygiene 
and durability in their washrooms by the 
installation of “Standard” Sanitary Appliances. 
The illustration shows a range of Surrey 
Lavatories fitted on wall brackets. 





% 
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For schools, hospitals, factories and public buildings 





ae IDEAL BOILERS & RADIATORS LTD - IDEAL WORKS - HULL - YORKS 
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KIRK & KIRK LTD. 


BUILDING & CIVIL ENGINEERING CONTRACTORS 


SS i 
 , 


( e. 


— 
= 
88 











Post-Tensioned Concrete Bridge, Waterloo Bridge Main Entrance and Viewing Tower. 


Architects: FRY, DREW & PARTNERS, F/F.R.1.B.A. 


Consulting Engineers: FREEMAN, FOX & PARTNERS; R. T. JAMES & PARTNERS ; 
OVE ARUP & PARTNERS 


CONTRACTORS TO THE FESTIVAL OF BRITAIN 





Work comprises :— 
WATERLOO BRIDGE MAIN ENTRANCE + VIEWING 
TOWER + HARBOUR BAR « RIVERSIDE RESTAURANT 
POST-TENSIONED CONCRETE FOOTBRIDGE TO 
CONCERT HALL + SPORTS AND OPEN AIR EXHIBITION . 
NURSERY SCHOOL EXHIBITION, ETC., ETC. 


ATLAS WORKS, PUTNEY, LONDON, S.W.15 


Telephone: PUTNEY 7244 (10 lines) Telegrams: FOURKAYS, WESPHONE, LONDON 
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ESTATE 


An exclusive ‘‘snap-on’’ pelmet conceals 
all fittings and will harmonize with picture 
rail or panelled effect. ESTATE gear is 
approved by the L.C.C. and is stocked by 
hardware firms throughout the British Isles 
and in many countries overseas. Supplies are 
readily available from your local merchants. 





SLIOING 
DOOR GEAR 


For really pleasing appearance, maximum space economy, swift gliding 





action, and long life, always specify ESTATE Sliding Door Gear. 
Consider how easily a lounge can be enlarged to include an adjacent 
dining room. Again, how convenient it is to enclose a small area 
for heat and light economy or to provide immediate and intimate 
seclusion. There are many other advantages which will readily occur 
to planners who are interested in a high quality product at a keen 
competitive price. All such purposes are fully covered by the range 
of ESTATE Sliding Door Gear. Many housing estates throughout the 
country are using ESTATE Sliding Door Gear. 


Please write for descriptive literature and erection data. 


CLARKE ELLARD ENGINEERING CO. LTD. 
Works Road, Letchworth, Herts. Tel: 979 


SEE OUR EXHIBITS AT THE BUILDING CENTRE, 9, CONDUIT STREET, LONDON, W.! 
& THE SCOTTISH BUILDING CENTRE, 425-427, SAUCHIEHALL STREET, GLASGOW, C.2 
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Codnor Reservoir, Heanor. 
The first building in Great 
Britain to be constructed on 
Frankipiles, October, 1931. 


PO cig ory Since their introduction into Great 
Berkhamsted. 

Britain in 1931, FRANKIPILES have 
come to mean, for those concerned 
with building construction, the safest, 

WINGS 

oDAYo quickest and most economical system 

Cive for 

those . *a° 
who Cave of foundation piling. 


FRANKIPILES CARRY MORE TONS PER PILE 


THE FRANKI COMPRESSED PILE COMPANY LIMITED 


39, VICTORIA STREET, LONDON, S.W.1 
*Phones : ABBey 6006-9 *Grams: Frankipile. Sowest. London 


SOUTH AFRICA: Franki Piling Co. of S.A. (Pty.) Ltd., Durban and Capetown 
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tyce We Were 
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Although best known for his famous steel process Henry Bessemer, born in 
1813, had a fortune derived from his many other notable inventions long before 
he was established in Sheffield in 1858. 

Whilst Bessemer was still developing his process for producing “gold paint” in 
1835, Newton Chambers had already been established with foundries and 
engineering shops at Thorncliffe for over forty years. 

Always in step with the great developments in engineering and steelmaking 
technique during the past 158 years, Newton Chambers continue to contribute a 
wealth of experience in the manufacture of blast furnace plant, converters, 
pig-casting machines, steel and slag ladles, and carriages, not merely for British 
Industry but for Iron and Steel works the world over. 


NEWTON CHAMBERS & CO. LTD 
THORNCLIFFE, Nr. SHEFFIELD 


General Heavy Engineering Products in Cast Iron and Mild Steel, including 
Storage Tanks Pressure Vessels Welded Fabrications 
General Platework General Cast Ironwork Mining Equipment 

also Gas Works and Chemical Plant, Fuel Economy Plant, and Blast Furnace and 

Steelworks Plant. 
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A NEW SYSTEM SUITABLE FOR SINGLE-STORIED 


BUILDINGS WITH REPETITION OF PLAN UNITS 


Sevenoaks County Primary School, Architect: S. H. Loweth. F.S.A., F.R.1.B.A. 






i ) Holoform combines the advantages 
of prefabrication with the pleasant appearance 
of more traditional methods of construction. 
The minimum of 

skilled labour is required because Holoform 
includes structural members, cills, facias, etc., 
thus requiring only straightforward _ infilling. 
Planning is facilitated by choice from three 
standard grids and the alternative of flat or pitched 
roof construction. Time is saved as Holoform 
may be engineered in the factory concurrently THE MORRIS SINGER COMPANY LIMITED 


with site preparation. Because of the rapidity FERRY LANE WORKS. WALTHAMSTOW. LONDON. E117 


with which sections are erected and immediately 
roofed, other works can proceed in the dry. TELEPHONE LARKSWOOD 1055 








Premises of J. Collett Limited, 41 Charterhouse Square, London, E.C.1. 


> 
# 
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Architects: Lewis Solomon & Son. Contractors: Killby & Gayford, Ltd. 


Another flooring problem solved, 








with MARBOLITH Composition Flooring 


The problem was to provide a floor finish which could be kept 
scrupulously clean, and yet would not be cold or tiring to the 
feet. Constant sweeping would be necessary to remove small 
particles of material and cotton, yet finished hats must be able 
to rest on the floor in open baskets without getting dusty. 
One of the many advantages of MARBOLITH is that it is equally 
good tempered under wet cleaning or dry sweeping and no special 
treatment is necessary to maintain an attractive surface finish. 
It is obtainable in a wide range of plain or marbled colours. 
The Marbolith Flooring Company Limited offers a compre- 
hensive flooring service, and is equipped to supply and fix, either 
itself or through its associated companies, almost any type of 
floor finish, including asphaltic tiles, cork, rubber, linoleum, 
clay tiles, terrazzo, marble, etc. For this reason it is able to 
advise without bias on all problems involving floor finishes. 


The Marbolith Flooring Company Limited 
One of the Carter Group of Companies 


29 ALBERT EMBANKMENT, LONDON, S.E.11. RELIANCE 2062 
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Problems of water treatment you cannot ignore 





Practical experience has proved that Threshold 
Treatment of water with Calgon is a simple, 
effective and economical way of dealing with such 
problems as: 
Deposition of scale in calorifiers, heaters, 
hot water circuits and cooling systems. 
Choking of jets in air-conditioning plant. 
Corrosion of iron water mains. 

A copy of a technical booklet describing Threshold 
Treatment will be sent on request. 


can best be solved by threshold treatment 





for large installations. for smaller hospitals, hotels, blocks of flats and small installations, 





ALBRIGHT & WILSON LTD. 


WATER TREATMENT DEPARTMENT, 49 PARK LANE, LONDON, W.1. TELEPHONE: GROSVENOR 1311. WORKS: OLDBURY & WIDNES 
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raw on time for the opening of the 


Festival, the Tube Station Festival Booking 
Office stands as a fine example of one of 
the Upstream Buildings, all of which were 


constructed by the Main Contractors. 
Richard 


BLL We YB 


Limited 


LONDON  S.W.I. VICTORIA 6624 
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THE ARCHITECTURAL REVIEW 





The Cover Last month’s issue was devoted en- 
tirely to the South Bank exhibition. But the displays 
connected with the Festival of Britain are not 
limited to the South Bank or even to London: the 
Festival is a nation-wide affair. Accordingly, pages 
191-202 of this issue are given up to the illustration 
and discussion of other Festival display activities 
throughout the country. The photograph on the 
cover shows part of the Hall of Coal in the Glasgow 
exhibition, designed by Hulme Chadwick with 
sculpture by Keith Godwin. Dramatic lighting, 
rightness of scale, and the way in which the 
spectators themselves have been used as elements 
in the design make this a good example of 
exhibition technique. And the standard maintained 
nearly everywhere is in fact remarkably high. 


150 Frontispiece 


151 A New Eclecticism? by Robin Boyd 
Modern architecture the world over is 
divided by a new war of the styles—the 
Organic versus the Functional. What will be 
the outcome? Those most closely engaged 
naturally feel that the only possible solution 
is the victory of the side of their own choice; 
impartial critics have looked forward to a 
compromise in which both sides would be 
the gainers in certain respects. Here Robin 
Boyd proposes a third solution. Taking two 
newly built houses, both in Australia and 
both excellent of their kind, he examines 
them with a view to discovering how far 
their great and obvious difference of appear- 
ance may be explained in terms of the 
expressed aims and beliefs of the opposed 
stylistic camps. He reaches the conclusion 
that ‘not one of the elements which add up 
to the strong visual contrast of these buildings 
seems to be profoundly in disagreeinent with 
the other side’—that their differences may 
ultimately be traced to nothing more than a 
difference of mood. This being so, he asks 
whether the choice of one side or another— 
Functional or Organic—need really be 
considered as final and binding as by most 
architects it now is; surely, he says, archi- 
‘tecture can afford to allow its practitioners 
an occasional change of mood. 


J. M. Richards 
Nikolaus Pevsner 
Tan McCallum 

H. de C. Hastings 


Editors 


Assistant 

Editors: production, G. Bensusan. 
art, Gordon Cullen. research, S. 
Lang. literary, Marcus Whiffen. 
Editorial Secretary. . Whitehall 0611-19 


155 Flats at Harlow New Town 4rchitect: 
Frederick Gibberd 


163 The Life of a Form: A History of 
the Train Shed by Carroll L. V. 
Meeks No kind of structure gave more 
scope for the inventive genius of the nine- 
teenth century than did the train shed. As a 
building form it was altogether new; while 
the need for spanning ever wider spaces 
(developing into a kind of megalomania 
towards the end of the century) favoured 
the exploration of new materials and 
methods. Here C. L. V. Meeks traces the 
history of the train shed, from its first use 
at Crown Street Station, Liverpool, in 1830, 
in detail. There were, he shows, four main 
phases in this history, corresponding to the 
four main stages in the life of any form as 
distinguished in Henri Focillon’s classic 
work; the first, or experimental phase, 
marked by the transition from wood to iron 
construction, lasted from 1830 till 1850; 
the second, or classical (the phase of balance 
and equilibrium), from 1850 till 1860; the 
third (the period of refinement, in which 
esthetic gains are consolidated and struc- 
tural means perfected) began with St. Pancras 
in the 1860's and lasted into the seventies, 
overlapping with the fourth, marked by 
giganticism and multiplication of parts, 
which began about 1870 and ended (with the 
exception of a few sports such as Milan 
Station) at the time of the first world war. 
Today, Professor Meeks points out, the 
train shed is a thing of the past, relegated 
there by the low shed with a smoke slot 
invented by Lincoln Bush in 1904, and by the 
attitude that regards the concourse as of 
greater importance than the train area. But 
it has been succeeded by three lines of 
progeny—market halls, certain modern 
churches, and (most significantly) hangars. 


175 Housing Estate at Orebro, Central 
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179 The Missing Years of Robert Mylne 
by Christopher Gotch Robert Mylne 
(1734-1811), descendant of a long line of 
Edinburgh masons, is now recognized as 
one of the most interesting architects of the 
second half of the eighteenth century in 
Britain. Yet in many respects he remains an 
obscure figure. In this article Christopher 
Gotch extracts and discusses a newly 
discovered collection of letters written by 
Mylne to his parents from France and Italy 
during the years 1754-9, and prints for the 
first time a long letter from Piranesi to Mylne 
written in 1760. These letters, with the light 
they throw on Mylne’s movements, character, 
tastes and occupations during this early 
period, fill in the details of an extremely 
important chapter in the life of the architect. 
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187 Pugin at Twenty-one by Phoehe 
Stanton A.W. Pugin’s first published book 
was the Contrasts of 1837. In this article 
Phoebe Stanton discusses a hitherto un- 
recorded book of drawings made by him four 
years before—in 1833, when he was twenty- 
one. The subject of these drawings is an 
(imagined) fifteenth-century house for a 
Dean, John Skelton, in a cathedral city 
which is transparently Salisbury. Although 
on the surface they would seem to constitute 
nothing more than an academic exercise in 
archeology, they show that in fact Pugin 
was simply incapable of pure archzological 
erudition; every motif which his great 
knowledge of fifteenth-century architecture 
provided is re-created in the spirit of his 
personal style. And that style was fully 
formed by the time Pugin was twenty-one. 


Miscellany 


19 


—_— 


Festival of Britain: Exhibitions 
Review 


203 Books 

205 Anthology 

205 Marginalia 
206 Intelligence 


206 Exhibitions 


208 Trade and Industry 
212 Contractors, etc. 


214 Acknowledgments 


The Authors Rosin soyp, architect, born Mel- 
bourne 1919. In private practice, and Lecturer in 
design and Australian Architectural History, Uni- 
versity of Melbourne. Writes weekly architecture 
and housing column in The Age (Melbourne). 
Toured Europe in 1950. Publications include: 
Victorian Modern, and Australian Home, a critical 
history. CARROLL C. V. MEEKS, born 1907. Had both 
architectural and art historical training. Associated 
with Yale University in various capacities, academic 
and administrative, for twenty years. Past President, 
Society of Art Historians. Published articles in 
Art Bulletin, Art Journal, Magazine of Art, Archi- 
tectural Forum, Progressive Architecture and 
Encyclopedia Britannica. CHRISTOPHER GOTCH, born 
1923. Trained at Northern Polytechnic. Studying 
life of Robert Mylne for thesis and perhaps a full- 
length biography. Member of newly formed Con- 
temporary Design Group. His book Corsica 
published in 1950. PHOEBE STANTON, employed on 
special research for Cultural Relations Office, US 
Embassy. Lecturer at Reed College in history of 
art. Came to England in 1947 and received PhD in 
1950 for thesis on Pugin. 








price of the Review The steadily increasing costs of production, especially the 
recent fantastic rise in the price of paper which has gone up by anything from 
60 per cent.to 100 per cent. (varying with the type of paper) during the last few months, 
have made it necessary to increase the selling-price of THE ARCHITECTURAL REVIEW. 
As from July the price has been 5s. a copy, and the annual subscription is 
£2 18s. Od. including postage. Price in USA and Canada $9 per annum. 








THE 


9-13 Queen Anne’s Gate, Westminster, SWI ° 


FIVE 


ARCHITECTURAL 


SHIL 


REVIEW 
Whitehall 0611 


LINGS 




















* 
im 


< ORITICISM | 








Robin Boyd 


A NEW ECLECTICISM?P 


On the opposite page are two pictures, as different as night from day, 
having little more in common than the iat tiamaal s viewpoint of his 
subject—slightly left of centre. 

Although the subjects are in Australia and have some minor regional 
characteristics, they will be recognized instantly in any part of the world as 
belonging respectively to the two main opposing sides in the international 
Battle (11) of the Styles. Each building represents one fork of the crossroads 
at which twentieth century architecture, half-grown, stands today in such 
obvious hesitation. Greater architectural contrast could hardly be found 
within the narrow field of building in which both structures may be classed. 
A more concise illustration of the divergence of their respective schools of 
thought is seldom offered in practice. For the buildings are similar in size 
and type and were built recently under similar social and geographical 
conditions. The contrast is the result of nothing but the difference in 
artistic approach. 

The difficulty, of course, is to define the difference and to find suitable 
sub-classifications for each building. One, undoubtedly, is Organic; but it 
could be also, according to recent analyses, Regionalistic, Empirical, 
Humanistic, Romantic, Irrational or merely Cottage Style. The other is, of 
course, Functional; but some may prefer Rational, Geometric, Post Cubist, 
Mechanistic or merely International Style. It may be best for present 
purposes to call the former building A, the latter B. 

Each of these buildings is a detached house for a small family in a country 
which has considerable experience of detached houses for small families. 
The photographer has accentuated the difference. A basks beneath a clear 
sky in the porous shade of a great blue eucalypt. Vines have already scaled 
half-way up the posts of its pergola in the first warm spring. In three years 
the house will have withdrawn behind a veil of green and purple. Grapevine 
and bougainvillea doubtless will be draped in profusion above the windows 
and will be leaping up to cling to the projecting roof. Nature, well disciplined, 
will have been permitted nominally to reclaim the ground. 

B has little time for its environment. It prefers the night, when nature’s 
challenge to its independence and self-sufficiency is silenced. It will be out- 
raged if creeper is ever allowed to interrupt its geometric precision. 

Now, how many of the accepted names for the different schools of thought 
apply to these houses? A may be more Organic, Regionalistic and even 
Empirical than B, but is it more Romantic or less Rational? It is often 
argued that direct access from living-room to outdoor living space is highly 
desirable in the Australian climate. The living-room floor and gravelled 
outdoors are level in A; but B is on stilts, the better to watch a view. In 
the eyes of some occupants, then, A will be more rational than B. In the 
eyes of others, A’s acceptance of a module for the windows will seem less 
romantic than B’s free pattern of window bars. Somehow the roles seem to 
have become confused. A, the apparent Romantic, turns out to have its feet 
on the ground, in both senses, rather more firmly than B, with its air of 
businesslike utility, of a machine for looking at views. 
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If functionalism implies a concentration on utility and a lack of concern 
for niceties of proportion, then A, the Organic, is more functionalist than B, 
which should now be called Romantic Geometric. But did functionalism ever 
imply this, or was it always an entirely esthetic movement? 

The terms become meaningless. Seek refuge then in one interpretation 
which always holds: A is bound to nature; B is divorced from nature, 
Examine the photographs for the elements which bind one and free the 
other; and the more one looks, the more one discovers materials and means 
in common. There are in each, timber frame construction, a rectangular 
plan-form, living-room and bedrooms ranged behind glass walls to the best 
aspect, the individuality of rooms lost externally by the merging of windows, 
white paint, an open carport, even an external sheathing of vertical boards 
(though they are rough and oiled on A, trim and white on B). 

Each expresses its frame structure, though in rather different ways. A 
exposes its rafters in the eaves and relishes the carpentry of the cross-frame 
pergola. B conceals the framing members under flush sheathing, but revels 
in the feeling of suspended rigidity of the frame. Each is concerned with 
spatial effect; living areas merging indoors and being visually extended out- 
doors through wall to wall glass. It goes without saying that although B 
succumbs more to the charm of mechanism, it was in fact erected with 
handcraft methods as laborious as those which formed A. 

The differences, then, are reduced to rather trivial details: brown oil as 
opposed to white paint, the shape of glass panes, and something a little 
more subtle: the approach to simplicity in detail. B believes that simplicity 
is best served by a flush sheet which conceals the complexity of the timber 
frame. A claims that true simplicity is achieved only when the structural 
means are exposed. Here is the conflict of visual against intrinsic simplicity, 
and scale is involved. Most subscribers to each school of thought agree to 
expose concrete framing; most seem to agree to conceal timber wall fram- 
ing, even when function would permit sheeting on one side only. However, 
not one of the elements which add up to the strong visual contrast of these 
buildings seems to be profoundly in disagreement with the other side. 

‘The artist’, wrote Dr. Giedion (in the 1949 edition of Space, Time and 
Architecture), ‘has the right of choice [between Organic and Geometrical], 
of saying according to his own point of view which pleases him and which 
he will follow’. . 

The choice of each architect involved in the present comparison is under- 
standable. A is the work of Roy Grounds, Australian born, widely travelled, 
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with the experience of seventeen years’ practice in Melbourne. During this | 


time he has developed but has not radically altered the subdued, sympathetic 


character of his timber structures. B is the work of a younger man, Harry 


Seidler, Vienna born, some time student at Cambridge and of Breuer, Gropius, 
Niemeyer; a newcomer to Australia. 

‘...And which he will follow.’ Giedion assumed then, as did most 
reviewers of the divergent schools, that the choice must be final, that the 
forks of this crossroads were spread so widely that there could be no bridge 
between them. At the best a rare genius like Alvar Aalto may have been 
able to pick out a narrow track, apparent to no one else, through the swamp 
between. It was assumed that the artistic choice was binding for life and 
that an architect who attempted to walk with one foot on each road, who 
would dream of jumping occasionally from one road to the other, was as 
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The Architectural Review, September 1951 














far beneath contempt as a nineteenth century eclectic, and as surely doomed 
to ridicule in the mud. | : 

But later Dr. Giedion stated (AR Feb. ’50) the need ‘to leap from the 
rational-functional to the irrational-organic’ and J. M. Richards - pointed 
(AR March ’50) to ‘the logical next step, the functionalism of the particular.’ 

‘There is,’ Richards wrote, ‘no call to abandon functionalism . . . but to 
[relate] it ever more closely to the essential particulars of time and place 
and purpose.’ 

These more recent analyses indicate the existence of a general desire to 
see the divergent roads draw together, to tidy up the architectural scene by 
rallying everyone under a common flag. In these two photographs may be 
detected some slight hint of the inevitable tendency to interaction between 
the schools. B’s basement of rough stone is a positive compromise. 

But although the eventual absorption of the opposing schools in a single 
solution is fairly certain, can we feel satisfaction at the prospect? 

Here are two buildings of strong character, each confident and valid 
according to its lights, at opposite ends of a regrettably nameless scale of 
architectural quality. It seems probable that this scale will be destroyed in 
a natural leavening to the average. 

Does it indicate weakness to admit the possibility of the two roads con- 
tinuing their separate ways, ever increasing the divergence and therefore the 
scale of architectural quality which could bridge them? Could an architect 
be accused justifiably of muddle-headed vacillation if he felt himself free to 
draw upon different parts of the scale according to the emotional impulse of 
the occasion? Although the buildings under discussion express the different 
personalities and backgrounds of their designers, is it inconceivable that two 
such different but competent buildings could have been produced by the one 
man? Might not an architect select, in a new era of vital eclecticism, the 
mood best suited to the time, the place and the purpose? Might not he select 
from the atmospheric scale whose ends are here indicated as artists in other 
fields determine the key or the tempo for the case? 

For these buildings, and the schools they represent, are surely not as 
incompatible as some men suggest. No conflicting theories of any significance 
lie behind them, however hotly denunciative the parties on the opposing 
sides become at times. There is no more than the difference of mood which 
attended their conceptions. A pot of oil or a tin of paint; a view or a chair 
on the lawn: the smallest adjustment of one architect’s outlook, stimulated 
by a fine afternoon or depressed by a neighbouring eyesore, might be 
sufficient to change the key to which all materials and details are tuned. 

At the present moment of hesitancy, at the height of the discussion of the 
differences, there is a certain restraint against change on every architect who 
has once set his foot on either road. To switch to the other side might 
indicate a weakening of resolve and lack of decision. But the theoretical 
discrepancies between the schools are of less importance than the apparent 
mutual aim to achieve ultimate simplicity of means. So long as this is the 
aim and it is not lost to sight, architecture can surely allow its practitioners 
an occasional change of mood. 

This is not to expect or wish that a James Barrie might become an Ernest 
Hemingway for a day; it is merely to assert for architecture the freedom 
of expression which permitted the author of ‘Man and Superman’ to write 
‘Saint Joan’. ' 
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FREDERICK GIBBERD: ARCHITECT A&J Double: Assistant Architect 


These two blocks of flats, known as The Lawn, are part 
of the wider design by the same architect, the Master 
Plan of the Mark Hall North Neighbourhood. The Lawn 
ak “nmninndlc ij is situated on the eastern edge of the Neighbourhood, 

va io j where it may be seen from the main Epping/ Bishops 
ee Stortford Road. To avoid the usual prospect of low 
‘ cea Bs \ small house development from the road, the flats were 
designed in two blocks, one three storeys high, the other 

ten, which provide both a broken silhouette, and a 

contrast in mass, The tall building is not sited as an 

obvious focal point to the road, but is seen obliquely, 

first above the roofs of other dwellings, and then in 

its entirety through a landscape gap in the develop- 

ment, plan B. The two blocks are situated on high 

ground, and form the pivot to the design of the housing 

area, The three-storey block is placed behind the Tower, 





1, model showing the relation of the flats illustrated odes ; 1k = 
here © the Mark Hell North melethourhocd. ¢. so that its strong horizontal lines counteract the verti 
the tower and three-storey block seen across the cality of the other building. Both buildings stand in the 
park from the direction of the Epping-Bishops : , 

Stortford Road with two-storey houses to the left. midst of nine large trees, and rows of terraced and 



























































3, Opposite, the south 
facade of the three- 
storey block. Brickwork 
is pinkish beige with 
dark reds and browns 
to end and screen walls. 
Windows and eaves are 
painted white, the tiling 
to laundry on the left 
of the column; is blue- 
grey. 4, opposite, the 
three-storey block from 
the south-west looking 
across the entrance 
drive of the tower block. 


detached family houses with private gardens surround 
this central composition, plan A. The two buildings are 
related to each other and the site by pavings, walls, 
screens and planting. An entrance forecourt with storage 
sheds is placed on the north side of each block. The 
three-storey block is pierced on the ground floor, so that 
the paving extends under it, to link up with a terrace 
and garden, extending along the east side of the Tower, 
plan C, page 160. The Tower is not, therefore, an isolated 
unit of design, but forms one composition with the nine 
trees and the other flat block, and is itself part of the 
wider design of the complete housing layout. 

All the flats are small, as it was felt that this form of 
development is ideal for single persons or very small 
families ; accommodation for medium and large families 


scale 1/48 in. I ft. 


and those requiring a private garden is provided in 
adjacent two-storey terrace houses, The plan of the 
three-storey block, below, is of the gallery type, with 
all the habitable rooms ranged on the ovposite side of 
the gallery to overlook the garden to the south. The 
flats at each end have two bedrooms, and the intermedi- 
ate ones are single bedroom type. The plan of the 
Tower Block, page 158, consists of four flats on each floor 
—two bed-sitting room and two one-bedroom flats— 
grouped round a lift and staircases. The plan is a 
butterfly shape arranged so that each living room and 
its balcony has a south asvect and a view over open 
landscape. The flat roof is designed as a roof garden, 
with shelter against wind and rain, from which there 
are magnificent views of the town and the surrounding 


ground and first floor plans, three-storey block 

















roof plan typical floor plan 


countryside. The bathrooms and kitchens are placed in 
two ‘sanitation units’ on each side of the building, 
above which are the tank rooms; the services are thus 
concentrated together ; the central lift tower is an inde- 















ground floor plan 





5, the tower block, showing the 
pattern of the brickwork obtained 
through the bond of two 
stretchers to one header with 
occasional projecting headers, The 
‘butterfly ’’ plan allows each flat 
to have its living room and 


key plan 


| 
MM Lift hall Ml. sanitation unit 


ERG staircase EZ living unit 


balcony facing south. Bathrooms 
and kitchens are planned as two 
sanitation units, with the central 
lift tower as an independent 
structure. 6 shows the forecourt 
to the tower b!ock, and 7, 
opposite, the pattern of the 
windows in the sanitation block 
on the east, and the framed south 
facade. East walls are in warm 
red and brown bricks. The south 
facade is of concrete bricks of 
pale biscuit colour. Balconies are 
of bright blue tiles surmounted 
by a balustrade of sage green. 





pendent structural unit, so that noise vibrations are not 
transmitted to the dwellings, key plan above. 

Both the buildings are faced with bricks of different 
kinds, which are laid to various types of bond, thus 
giving contrast in colour, surface 
pattern, and texture. The bond 
for every length of wall was 
drawn out, and room size and 


pattern of brick bond and windows to sanitation unit 
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8, the paved terrace 
garden linking the 
three - storey and 
tower blocks. 
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plan of terrace garden: numbered viewpoints correspond to the illustrations 
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window spacing adjusted to ensure that it worked over 
the whole of the surfaces. Exposed concrete surfaces 
are reduced to the minimum, eaves and similar details 
being faced in timber; the balconies are faced with 
glazed tiles, and where concrete is exposed, it is specially 
faced and protected by weather-stripping. The ten-storey 
block is constructed as follows: reinforced concrete 
frame with hollow tile structural floors and reinforced 
concrete staircases. External walls are 14 in. brickwork 
to full height, giving 44 in. brickwork cover to the 
frame, and a flush internal surface to all the rooms. 
The lift well is constructed in reinforced concrete as a 
separate shaft, isolated from the structure, and insulated 
at all junctions with frame or floors, by 4 in. cork. 





: S ' 9, the forecourt which extends beneath the 
The roof garden is paved with 12 in. x 12 in. asbestos ieee cheney Sleek. “50, ‘the south facade of 


j = , : the three-storey block. 
tiles on three layer roofing felt, The heating and hot The screen walls are 
water installation is electric, with a fixed panel fire wi intended as_ visual 

ae as ees << te links between the 
to each living or bed-sitting room, and multipoint = ‘ [== various architectural 
water heater serving bath, basin and sink. & ” aw, pense PM. 
The three-storey block is constructed with load bearing Va : ; beneath the  three- 


: storey block. 
walls 14 in. to first floor level, and 11 in. cavity above, 
with hollow tile floors and roof, and reinforced concrete 


staircases. The flat roof is covered with ? in. asphalt. 
Each flat is fitted with a slow combustion grate, which 
also provides convected air to the adjoining bedroom, 
and hot water by means of a back boiler. All flats have 
a conduit installation for a common television. 
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Carroll L. V. Meeks 


THE LIFE OF A FORM: A HISTORY OF 


THE TRAIN SHED 





If, as Henri Focillon once remarked, the nineteenth 
was the most inventive century of modern times, then 
the train shed can be said to typify the inventive 
spirit of the age. It was a peculiarly nineteenth century 
phenomenon. It was born in 1830 at Crown Street 
Station, Liverpool, and died for all vital purposes in 
1904 at Hoboken when Lincoln Bush invented a less 
extravagant solution to the problem of sheltering 
passengers at terminals. In its lifetime the train shed 
owed its poetry and daring to the engineer as much if 
not more than to the architect, and its demise was also 
due to the engineer. In it, structural invention was 
clearly dominant; as in the middle ages, technical 
primacy led to new forms. Such a view of the im- 
portance of the train shed is not the creation of twen- 
tieth century historians looking backward, but was 
held by contemporary observers like the editor of the 
Building News in 1875: 

‘Railway termini and hotels are to the nineteenth 
century what monasteries and cathedrals were to the 
thirteenth century. They are truly the only real 
representative building we possess.” 

At the very end of the century, an American, J. R. 
Coolidge, Jr., was even more specific in stating that 
the glass cages of the great railroad stations were the 
characteristic architecture of the time. He admired 
them for their relation of structure to decoration, 
their amplitude without bareness, and their ornate- 
ness without confusion. Referring to a design by 
Normand for a terminal he says that this °. . . is our 
last word upon the evolution of architectural styles.” 

The life of any form, according to Focillon, grows 
out of experiments, matures into a classical phase of 
balance and equilibrium, which in turn gives way to a 
longer period of refinement, in which the elements 
are played with, and the structural means are thinned 
down and perfected, and ends in a baroque phase in 
which great size, vast spaces and multiplication of 
elements is achieved. To follow the biological symbol 
one step further, metamorphosis also occurs in art 
forms when the type, in this case the train shed, 
becomes transformed by new techniques and the new 
form-feeling, or is adapted for wholly diverse purposes 
such as market halls or hangars. This last phase may, 
of course, at the same time, be the beginning of a 
new cycle. The development in train sheds can be 


1 The Building News, XXIX, 1875, p. 133. As the readers of Henry-Russell 
Hitchcock’s recent article (AR, April 1951) will deduce, I am as indebted to 
him for valuable information and advice as he courteously implies he is to me. 

2J. R. Coolidge, Jr., ‘The Characteristic Architecture of the Nineteenth 
Century,’ The Architectural Review, Boston, VII, 1900, p. 77 ff. 
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clearly indicated and suggests that the architecture 
of the nineteenth century may have a deeper funda- 
mental unity, being seen as a single morphological 
cycle, than is generally realized. 

The train shed in the first years of its development 
is of particular interest on two counts. Since the shed 
roof cannot be concealed in the way the skeleton of 
a building may be by masonry, the warfare between 
the points of view of the architect and the engineer 
is out in the open in much the same way as when the 
two professions were employed on a bridge.? The sort 
of integration which took place at Paddington in the 
1850’s between Brunel and Mathew Digby Wyatt 
was rare. In the second place the train shed as a 
special type of wide span construction demanded and 
received the best engineering skills available, and 
time after time pioneer engineering was done in the 
erection of new sheds. Innovation, the eager use of 
new materials and new methods of fabrication found 
in them a dramatic expression. There was a competi- 
tive element, too. Towards the end of the century 
engineers competed with one another to build wider 
and more daring spans. The railroad companies 
took pride in their colossal halls, the expense of which 
could only partly be justified on utilitarian grounds. 
The rest of the cost must have been charged off to 
advertising. A little later this energy went into the 
competition to build the highest skyscraper. Competi- 
tion to build the widest single-span train shed was 
won in the 1890’s at Philadelphia when the Pennsyl- 
vania and Reading Companies engaged the same firm 
to build their termini a few blocks apart. 

To enclose the largest possible area of unencumbered 
space was an ancient dream. Until the nineteenth 
century each daring step was a rare and costly thing, 
a phenomenon not to happen again for several 
generations. Although it had taken centuries to 
achieve, by 1846 wood spans of 100 feet had become 
fairly commonplace, masonry spans of this width had 
only occurred a few times. The railroad engineers 
quickly exploited the potentialities of iron and 
achieved a clear span of 212 feet at the New Street 
Station, Birmingham, in 1854, and at almost the 
same moment a triple span with the combined width 





3 For one point of view on this question, see J. M. Richards, ‘The Wrong 
Turning,’ The Architectural Review, London, vol. 105, March, 1949, p. 107. 

4 The widest vaulted span erected in the middle ages is that at Gerona of 
73 feet. The nave of St. Peter’s equals the widest Roman span 84 feet. The 
domed nave of Hagia Sophia is 107 feet and all spans which exceed this were 
also domed such as the Roman Pantheon, the Duomo in Florence and St. 
Peter’s in Rome, all in the neighbourhood of 140 feet diameter. 
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of 238 feet at Paddington. These occurred within 
fifteen years from the building of the first train shed; 
nevertheless there were numerous intervening steps, 
so rapidly did the new problem call forth new solutions. 

The experimental nature of the first decades of 
station building is shown with particular distinctness 
in the diversity of train shed types. The gamut 
extends from a total absence of any protection 
through an intermediate stage of cantilevered porches, 
marquises, pergolas, colonnades over all or part of the 
platform to iron vaults flung over four lines of track 
and two wide platforms. 

The classical shed at Potsdam seemed intended 
more to protect the valuable locomotive than the 
passengers as they had to move across an open 
platform to get under it. At Syracuse, New York, in 
1838, trains, passengers, goods and smoke were 
confined in the presumably frenzied compass of a 
single roof, a slightly ornamented temple-barn, 1. The 
Leipzig Station of 1837 was similar in concept but 
more open, 2. At Kassel the shed, while wholly 
detached from the much more modest station building, 
was an elaborate three-naved skeleton, looking a 
little like a church without the enclosing walls, 3. The 
types destined to have a future were primarily three: 
the relatively short-lived wood-framed ones, and the 
two principal ways of using metal as trusses and as 
arches. Each of these requires separate treatment. 

At first the natural thing was to lean upon centuries 
of experience and construct the roof supports entirely 
or chiefly of wood. Stephenson’s first station, Crown 
Street, Liverpool, was the first European building 
expressly designed for the purposes of a railway. It 
was provided with a modest wooden shed with a 
Queen Post truss about 35 feet wide.’ In 1836 when 
the terminus was moved to a new location at Lime 
Street the shed was constructed in the same way 
but the span ihcreased to 55 feet. The first train shed 
at Paddington, in 1837, a wooden King Post truss, 
was only 30 feet wide, 4. The next year, at Nine 
Elms, a wooden shed of the same type, but of larger 
dimensions—it covered an area of 74 by 290 feet in 
three spans—was erected on handsome iron columns, 
and using iron stiffeners, 5. The most elegant wooden 
constructions of the period were the sheds by Brunel 
at Bath and Bristol, both about 1840. Since these 
sheds were built upon lofty viaducts, there was an 
urgent reason for reducing as far as possible the thrust 
of the principals, hence the trusses, ostensibly hammer- 
beams, were constructed like cranes with iron columns, 
standing somewhat inconveniently at the edge of the 
platforms, as uprights. At Bristol the span was 
72 feet, four feet more than that of Westminster Hall, 
6. So, in less than a decade, a handsome, if derivative, 
form had been devised on what was destined to become 
the most dramatic element of the station complex, 
the setting in which nervous travellers first came in 
contact with the marvellous contrivance by which 
they were to be hurled through space. Perhaps the 
traditional nature of the architectural detail was 
intended to be reassuring. Gothic was used on the 
European Continent also, less grandly, at Nuremberg. 





5 The appearance of this station is known from prints, one of which together 
with a conjectural plan was published in the Architectural Forum, vol. 84, 
February, 1946, p. 105. 


The twin stations of 1840-42 at Vienna had wood 
trusses with iron ties spanning 33 feet. Triple spans in 
wood were not uncommon; in 1840, the first Thiiring- 
ischer Bahnhof at Leipzig had three equal spans of 
the same dimension. A much more ambitious roof was 
constructed by English engineers at Rouen in 1842—44. 
The single span was 82 feet, close to that of the 
Basilica of Constantine. In 1846 Leoncé Reynaud’s 
sheds at the first Gare du Nord consisted of two 
naves, each 56 feet wide, roofed with trusses of iron and 
wood which were deprecatingly referred to by the 
Illustrated London News as ‘utilitarian like English 
ones.’* Wood ultimately was given up since it deterio- 
rated rapidly, if it did not burn up first, from exposure 
to sulphurous steam, and had to be repaired or 
replaced in a decade or two. 

The engineers of the London and Birmingham line 
used metal from the very first. Both Euston Square 
and Curzon Street had double sheds with Howe 
trusses in iron on cast-iron columns. At Euston the 
span was 40 feet and at Curzon Street, ‘the finest in 
the world’ in 1839, that figure was exceeded by 17 feet.? 
At Euston the original sheds may still be seen, now 
resting on higher supports.® Their glory was, however, 
short-lived, for the Derby Trijunct Station by Francis 
Thompson completed the same year had a truly 
splendid shed covering nine lines in three spans of 
which the widest and central one alone was the equal 
of Curzon Street’s. The whole covered area 140 by 
450 feet in 1843 was ‘of unequalled extent.’® Con- 
temporary views make the construction appear very 
light and elegant. The interior supports were tall 
cast-iron columns in the form of a bundle of ribbon- 
bound fasces. These may still be seen in situ. 

Numerous sheds of much smaller span were being 
built at this time, chiefly remarkable because of their 
use of a functionally expressive kind of struts which 
by their greater bulk clearly showed their role as 
compression members. In spite of the great strides 
that were being made, there were occasional 
difficulties; the shed of the Bricklayer’s Arms Station 
consisting of three parallel iron-roofed sheds crashed 
in 1844 and again in 1850. In the former year the 
new Victoria Station at Manchester eclipsed the Derby 
Trijunct. Its shed was not as wide but 250 feet longer, 
a remarkable increase in view of the fact that the 
original shed at Euston only a few years earlier was 
only 200 feet long. The race was already being run 
at a swift pace, the chief contestants being the 
French and the English. In 1846 Eugene Flachat built 
the longest span roof in the world at the Entrepot de 
Marais, a rigid four-centred iron arch 118 feet long. 
The next round was to the English who were designing 
one to be 152 feet. Turner and Locke assisted by 
William Fairbairn were boldly trying to equip the 
new Liverpool station, the third in fifteen years, 
with a shed which would not hamper the future 
revision of the track plans which experience had shown 
were frequent. They chose the sickle girder form 
with cast-iron struts. Although the first ribs had 

6 June 20, 1846, p. 408. 

7 Thomas Roscoe, The London and Birmingham Railway, London, 1839. 

8G. R. Smith, Old Euston, London, 1938. 

® Illustrated London News, 111, 1848, July 15, p. 35. The contemporary 


illustrations of this station and of the interior of the shed are reproduced in 
the Architectural Forum, ibid. 
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the age of experiment ‘The train sheds of the 1830’s and many of those of 
the 1840’s were of wood or of wood and iron combined. By the later forties 
wood spans of a too ft. were not uncommon, but wood was soon to be 
superseded by iron and the second Lime Street Station at Liverpool (7) had 
the unprecedented span of 152 ft. 
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Leipzig, first station, 1837. 








Roe alt 





Liverpool, second Lime Street Station, 1846-49, William Tite, Turner & Locke, William Fairbairn, greatest span of the time, 152 ft. 
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failed when tested at the foundry in Dublin, they later 
succeeded in completing a shed in one span 152 feet 
wide and 374 feet long. Nearly complete in 1849 it 
was the largest span in the world, since it surpassed 
every earlier roof in any material including domes, 
7.0 The age of experimentation was practically at an 
end in Europe. Enough types had been tried in con- 
nection with various partis for the station itself so 
that a few dominant types were crystallizing out. 
A supply of technicians had been trained, and the 
next decades were to see the building of numerous 
stations of classical maturity. 

In America the circumstances were wholly different. 
There had been as yet no great concentration of 
population in huge metropolises. Miles of rather 
poorly built track connected the widely separated 
coastal cities and reached back into the middle west. 
Huge terminals were hardly needed, and the available 
capital, much of it foreign, had to go into track, 
bridges and tunnels. The early stations were therefore 
small, poorly built, and often, like that at Syracuse, 
combined a small shed in the station building itself, 
of which it was in many cases the most considerable 
part. In addition to being narrow the sheds were 
usually low. The heavy timbers of the trusses must 
have seemed to bear down upon the traveller in a 
most oppressive manner, sooty, smoky and dark, as 
very little glass seems to have been used. A mitigating 
circumstance was that wood was burned instead of 
coal until the sixties. The station at Berlin is typical of 
hundreds built in small towns in the United States, all 
through the nineteenth century from stock plans, 8. 
The principal effort at sheltering the passengers was 
the overhanging roofs, not unlike those in contem- 
porary English stations, but supported on aggressive 
and obstructive brackets. 

By 1850 the railway system everywhere had passed 
the experimental stage, and the station buildings and 
their train sheds likewise.!2 The Gare de |’Est in Paris 
by Francois Duquesney, 1847-52, may be taken as 
typical of the classical terminal. Its head plan, the 
directness and _ a 
simplicity of poe 
which were ad- 
mirable, the 
symmetrical -aam 
facade with the 
great arched 
end of the train 
shed dominat- 
ing it, was for 
many years the § 
very model of a § 
major terminal. 
Perdonnet 
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re- &, Berlin, USA, typical nineteenth century ‘vernacular’ depot. 





10 There is questionable evidence about a wooden Riding School in Moscow 
with a span of over 200 feet, some years previously. 

11 See the author’s ‘Form Beneath Fashion,’ The Magazine of Art, vol. 39, 
1946, p. 378; and ‘Some Early Depot Drawings,’ Journal of the Society of 
Architectural Historians, vol. 8, 1949, p. 33. 

12 H. G. Lewin noted that the years 1845-52 constituted the second period of 
railway development in England (The Railway Mania and Its Aftermath, 
London, 1936). Sherrington said that the groundwork of the English railway 
system had been laid by 1850. Vernon Summerfield gives the terminal 
date of the first period of technical progress as 1850 (English Railways, London, 
1937). Slason Thompson wrote that ‘By the opening of the decade 1850, the 
railways of America may be said to have passed the experimental stage’ 
(Short History of American Railways, Chicago, 1925). 





garded it as a masterpiece, ‘La gare terminale des 
chemins de |’Est offre l’example le plus saillant de cette 
architecture des chemins de fer.”!3 James Fergusson, 
who was not easily pleased, admired it as an expression 
of a railroad station perfectly appropriate to its pur- 
pose.!* Most of its features had been incorporated in the 
short-lived first Gare du Nord, but Duquesney gave 
them enduring status. His shed was the best semi- 
circular arch in metal, 9. Its span was 100 feet wide 
and it was 500 feet long. It rested on lateral walls 
50 feet high. Because of its lofty perch the architect 
insisted that the arches exert only vertical thrust, so a 
tied arch was constructed. The arches were the 
visually important members and the ties were very 
light. Fish belly struts were used. This splendidly 
conceived space is still in supplementary use today. 

The semicircular arch was the favoured type in the 
classical period. Well-known examples include the 
use of laminated arches in wood, as in the Crystal 
Palace, span 72 feet; the Alexandra Palace of 1862 
with a span of 85 feet and, triumphantly, the two 
parallel sheds at King’s Cross Station by Lewis 
Cubitt. Each shed was 105 feet wide and 800 feet 
long. In 1869-70 the original wooden arches were 
replaced by arched steel girders fitted into the original 
iron shoes. All of this group were derived from the 
similarly constructed bridges which preceded them, 
such as those at Ouseburn and Willington Dene. The 
Hauptbahnhof at Munich as built by Biirklein in 
1847-49 followed the general scheme of the Gare de 
Est. However, its arched wooden shed had a span of 
only 80 feet. The arched principals flowed cleanly 
from one side to the other, but started at the platform 
level, and the spandrels were ornamented, 10. The 
effect was heavy and solemn, but fell far short of 
King’s Cross in impressiveness. At Copenhagen the 
same scheme was followed in 1864 with a slightly 
greater span; the splendid old shed was happily 
retained as the concourse of the enlarged station. 
From then on the need for greater size and permanence 
made metal the only economical material for the 
purpose. It was not until the development of new 
methods of fabrication in our own day that the use of 
wooden arches for wide spans was revived. Arches 
of metal were already numerous in the fifties. At the 
Central Station in Newcastle, 1845-50, three equal 
spans of 60 feet were used to cover the curving tracks. 
The effect is still very much as it was in 1850. The 
tie rods are not obtrusive, one’s eye follows instead 
the sweeping curves of the vault which gain from 
triplication, and the Bibienesque effect of numerous 
ribs and columns moving toward and away from one 
is a novel and delightful experience. To all this are 
added the associational values of the lightness and 
strength of the materials dramatized by noise, steam, 
smoke and movement (frontispiece, page 162). 

The superiority, zsthetically, of the arched form 
is shown by a comparison of the second Paddington 
Station with the later Gare du Nord. The total spans 
are equal, but the angularity of the members is, 
though not oppressive, more static than Paddington’s 





13 A. Perdonnet, Traité Elementaire des Chemins de Fer, Paris, 3rd edition, 
1865, vol. 2, p. 492. ; 

14 James Fergusson, History of the Modern Styles of Architecture, London, 
1862, p. 480. 
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the classical age The train sheds of the first twenty years of station building 
were even more diverse in form than in structural system. But by 1850 this 
experimental phase in the life of the form was past, and architects and engineers 
settled down to perfect certain principal types. The semicircular arch, of which 








Munich had an example in wood from the end of the forties (10), was much 

















Paris, Gare deV Est, 1847-52, F. Duquesney, tied arch, span 100 ft. 





Munich, Hauptbahnhof, 1847-49, F. 
11 London, Victoria Station, 1859-61, two spans 130 ft. each. 
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gracefully curved ribs. Brunel and Wyatt used 189 
of them, constructed of wrought iron, varying from 
16 to 18 inches in depth. The web of the girders was 
punched out in a design of flowing curves to lighten 
them. Again the English showed themselves masters 
of spatial effects; the three naves crossed by two 
transepts and the generous use of glass make it the 
most generally admired of station sheds.1® 

The semicircular arch was the shape most often 
employed at this time, but it'was not the only arched 
form used. A sickle girder roof 211 feet at its widest 
point was designed by E. A. Cowper for the New Street 
Station of 1854 in Birmingham, and a bowstring truss 
was used at Fenchurch Street in London. The use of 
arched principals while structurally and zsthetically 
desirable was not economical since the curved forms 
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obviated members of uniform size. A bent lattice 
girder with an arched lower chord spanning a hall 
88 feet wide was adopted for the second Thiringischer 
Bahnhof at Leipzig. Eugéne Flachat at this time built 
a trussed roof with a span of 131 feet for the Gare de 
Ouest. It was a technical advance, since plates and 
angle irons were used throughout instead of the 
traditional combination of plates and rods.1¢ Flachat 
was also the designer of the sheds in the Gare St. 
Lazare, so often painted by Monet. Other Parisian 
train shed roofs were built according to the Polenceau 
or French system of triangles, the struts being 
perpendicular to the rafters rather than to the ground. 
These were to be found in double spans at the Gare 
de Lyon, 1859, the Gare d’Orleans, 1862, and in part 
of the roof of the second Gare du Nord, 1861-65.17 





18 See J. M. Richards, op. cit., and Hugh Casson, An Introduction to Victorian 
Architecture, London, 1948, p. 63. Also ‘Brunel and Paddington’ by Henry- 
Russel! Hitchcock, AR, April 1951. 
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16 John Weale, op. cit., plate 3, text, p. 2. 
17 René Clozier, La Gare du Nord, Paris, 1940, is the most recent study of 
this complex. 





favoured during the earlier years of the classical period of train shed design. 
But it was by no means the only arched form used: a sickle girder roof was 
employed at New Street, Birmingham, in 1854, the original sheds at Victoria 
Station, London (11) had tied arches of elliptical form, and Fenchurch Street 
had a bowstring truss. From the sixties on the pointed arch, so splendidly 
exemplified at St. Pancras (16), became the characteristic type. 
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Boston, Mass., Park Square Station, 1872-74, Peabody and Stearns, arched iron truss, 125 ft. spl 
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The original sheds of Victoria Station, London, 
1859-61, were in two spans of 130 feet each, 11. 
These were tied arches of elliptical form, remarkable 
for the height of the curved portions. 


Grandiose plans for terminals in the United States 
deliberately conceived to equal European ones were 
formulated in the 1850’s, but came to nothing until 
the first Grand Central Station in New York was 
built in 1869-70. In the meantime a few stations arose 
of more than average dimensions using the bowstring 
or truss with considerable audacity. Philadelphia in 
1852 had the largest station in the United States. Its 
train shed, 150 by 400 feet, was roofed by tied wooden 
arches in the form of latticed girders, 12. A few years 
later, in 1856, Otto Matz, a German-born architect, 
built the Great Central Station in Chicago, already a 
notable rail centre. Its shed with a span of about 100 
feet was like the Philadelphia one and may have 
owed something to that at Leipzig mentioned above. 
The Meadville, New York, station of modest dimen- 
sions, the span was only 66 feet 6 inches, was con- 
structed according to the French system with hollow 
cast-iron struts perpendicular to the rafters tied by 
iron rods. Its somewhat rustic Gothic detail was 
sufficiently allusive to the people of the neighbour- 
hood or to the company’s publicity writer to provoke 
comparison with the glories of European cathedrals. 


As a rule the train shed was not integrated into the 
total external design of the station. During the classical 
period this occurs more commonly, as we have noted 
in Paris at the Gare de |’Est. The arches of the sheds 
were also expressed visually on the principal facade of 
both the Gares du Nord, and on the end facade of 
King’s Cross, but not at all at Paddington and rarely 
in England thereafter, since the station hotel became 
the fagade of the whole complex. In America, as at 
Syracuse, the inseparable union of shed and station 
was more common, and in the station at Philadelphia 
and its lesser brothers the sweeping roof of the building 
followed or echoed the shape of the bowstring arch 
within. Fenchurch Street in London, 1854, is the 
earliest in Europe to express on its facade an arch 
of this shape. 

In 1858 the engineer, Robert Jacomb Hood, in a 
paper devoted to the design of railroad terminals, 
made a number of suggestions which fell upon deaf 
ears, although after another half century had passed, 
his cautionary remarks were proved correct.'® He 
considered that wide spans for train sheds were un- 
necessary and extravagant. He said that it was a 
mistake to use iron sash and that it was proving too 
costly to maintain large areas of glass. However, the 
engineers and the citizens of the towns in which 
these impressive structures were arising were too fond 
of them to abandon them for mere economy. 

Beginning in the 1860’s with St. Pancras, the train 
shed reached its apogee. The enlargement and refine- 
ment of the station itself, shown in such devices as 
multilevel schemes and more generous and better co- 
ordinated circulation for vehicles, was reflected in an 
improvement in structural technic which exhibited 


18 ‘On the arrangement and Construction of Railroad Stations,’ Minutes of 
the Proceedings of the Institution of Civil Engineers, 1857-58, XVII, London, 
1858. 
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itself most dramatically in the train shed roof. The 
characteristic form now is the pointed arch which at 
last freed itself of the visible ties formerly marring 
the majesty of its soaring curves. The cheaper, less 
challenging truss built of triangles was not abandoned, 
but it was not used in the larger, more lavish stations. 
The period of refinement was devoted to the gradual 
perfection of the pointed arch which reached its 
stupendous climax in the Broad Street Station in 
Philadelphia, 1891-93, with a span of 300 feet, 23, 24. 

Meanwhile the older forms were also being improved. 
John Hawkshaw designed the sheds of the two city 
terminals of the South Eastern Railway in the 1860's; 
both were applications of tied arches, like those of 
Victoria Station of the previous decade, making use 
of arched lattice girders with cambered lower chords. 
His smaller and earlier one, Charing Cross, had a span 
of 170 feet, 13. The curve was sufficient to bridge the 
space lightly but strongly without any feeling of 
oppression. The contrast between the solidity of the 
walls and the translucent roof contributed to the air 
of tranquillity which is still recoverable in it. This 
type of shed was capable of monumental external 
effect, too, as in the Stettiner Bahnhof in Berlin of 
1876. Its mass absorbed the train shed and 
clothed it decently in a restrained but expressive 
variant of the Rundbogenstil. The same theme with 
more intricate planning and wider span was used 
effectively in the slightly later Anhalter Bahnhof in 
the same city, 14, 15. Here Franz Schwechten designed 
a head station in which the porte-cochére projects 
forward as a beacon to the traveller. Mariana Van 
Renssalaer, an acute architectural critic, said that it 
was widely and deservedly famous, as much of a model 
for its decade as the Gare de l'Est had been twenty 
years before.1° 15 shows the grandeur of the shed and 
the unity which came from using curves and glass 
areas on the walls as well as for the ceiling. The 
Amsterdam Station shed of 1863, designed by the 
English engineer, R. M. Ordish, was a smaller but no 
less skilful shed of similar refinement. 

Responding to the desire for more energetic forms, 
as well as to new structural capacities, the pointed 
arch followed. The first conspicuous example was 
W. H. Barlow’s St. Pancras shed, 243 feet wide, 
100 feet high and 700 feet long, 16. The latticed ribs 
were tied at their base by rods nearly three inches in 
diameter under the platforms, leaving the profile of 
the ribs unbroken. This is the first great room without 
any distinction between walls and roof.2° 

Sir Gilbert Scott had nothing to do with the shed 
which was designed before he somewhat reluctantly 
undertook the rest of the building.2! The harmony 
of the pointed elements in shed and hotel were, there- 
fore, due not to deliberate collaboration, but to the 
High Victorian Zeitgeist. Numerous pointed arch 
sheds followed. That of the St. Enoch Station at 

19 The American Architect, XVII, July 25,1885, p. 41.0” 

20 This is as clearly achieved in this example as in the Paris, Galerie des 
Machines, 1889, cited by Giedion, Space, Time and Architecture, Cambridge, 
bap arg in Personal and Professional Recollections, London, 1879, 
p. 271 ff. Scott’s defence of his design and the reasons which led him to it are 
piquant. He was one of the few top-flight architects of his day to tackle the 
problem. His design for St. Pancras was selected over those by E. M. Barry, 


Owen Jones, Lockwood and Mawson, and several others. The Builder, XXIII, 
1865, p. 896, and XXIV, pp. 33, 105. 








Glasgow, also for the Midland Railroad, and the dis- 
tinguished one at the Middlesbrough Station by 
William Peachy opened in 1877, 17. The main shed was 
74 feet wide and 60 feet high, and the smaller shed 
abutting it was 43 feet wide. The proportions of the 
main shed are the most vertical of the age, the ratio 
of width to height being 5 to 4. The most admirable 
examples of a movement are not necessarily the 
largest: so one may call the Middlesbrough Station the 
‘Ste. Chapelle’ of nineteenth century stations. The 
Park Square Station in Boston, 18, of 1872-74, was 
a version of St. Pancras. Its smaller shed was 125 feet 
wide. Its structural members were much lighter and 
the effect correspondingly more delicate. Justin 
Winsor, the testy librarian, declared that this station 
would make a better library than most library build- 
ings, the shed being ideal for the purposes of stack 
room. For a decade other American stations emulated 
Park Station, although not all ran to train sheds. | 

The fourth period of the development of the 
train shed may be said to begin in the 1870’s and to 
end, except for sports, about the time of the first 
world war. Two principles characterize them: gigantic- 
ism and multiplication of parts. The York Station, 
1871-77, is of the latter type, 19. Following upon the 
precedent of Newcastle Central Station the wrought- 
iron arches are disposed in multiple concentric sheds, 
of which the widest is 81 feet. The arches without 
ties recall those of Paddington. There is a sophistica- 
tion and dynamic power in the integration of these 
two partis which recalls seventeenth century Italian 
spatial manipulation. The Hauptbahnhof at Frank- 
furt-am-Main of 1879-88 carries the development 
one step further. The need for still huger stations, 
which was partly military, and the tendency to 
combine the scattered separate stations of a town 
into one great structure gave G. P. H. Eggert an 
opportunity in which he exulted. Until World War 
II, it was one of the outstanding stations of the world. 
The exterior though marred to modern taste by an 
abundance of ornament, nevertheless clearly expressed 
its function. The great window of the concourse 
picked up the theme set by the arched ends of the 
triple train shed, each span of which was 183 feet and 
800 feet long. It eclipsed all its predecessors. Each 
unit was supported on steel arches 93 feet high 
tapering toward the floor and to the apex in points 
so fine as to be hardly visible. The cross platform, 50 
feet wide, appeared to move through the ends of the 
sheds, and the domed concourse added another theme 
to the symphony. No cathedral was more structurally 
expressive nor more spectacularly calculated to exploit 
the properties of its material and the possibilities of 
modulated illumination. Unity was supplied by the 
repetition of arched glass vaults, and variety by the 
ascending heights and crossing axes of the five main 
spaces, 20. , 

The stations of the Stadtbahn in Berlin offer the 
most marked contrast to the romantic Swiss Chalets 
precariously poised on the New York Elevated. The 
monumental metal and glass sheds of Berlin, often 
standing in the centre of a roadway, were visible from 
all sides. The entrances, ticket offices, etc., were at 
the street level under the viaduct, the shed soared 
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above. The Friedrichstrasse Bahnhof was _ typical; 
span of about 120 feet, height of 60 feet and 500 feet 
in length, 21. The ribs tapered on the exterior so that 
the interior was a perfect semicircle. There was a 
good deal of rather coarse detail but not enough to 
mar the sweep of the three-hinged arches. Also of this 
type were the Cologne and Dresden stations begun 
about 1890. In both, enormous central sheds were 
accompanied by smaller ones, complicating and 
enhancing the effect of the main one, which at Cologne 
was 209 feet wide and over 800 feet long. The lofty 
effect of St. Pancras shed was thus modulated into 
one of extension. 

The series of ever-wider spans, erected at this time 
in the United States, culminated in the climactic ones 
in Philadelphia, both built by Wilson Brothers and 
Company. The Reading Railroad began its new 
terminal in 1891, 22. Like the European ones, built 
on a viaduct, its span is 253 feet wide, 83 feet high and 
506 feet long. Following English precedent, an hotel 
obscures the shed from the front, but it is visible 
from the rear. It is a three-hinged tied arch, catenary 
in shape, the pins are three inches in diameter, and 
the tie bar is an ‘I’ beam under the rails. 

The following year, a few blocks away, on Broad 
Street, the Pennsylvania Railroad, apparently deter- 
mined to lead the pack, began the enlargement of its 
recently built station, and constructed the largest 
single span train shed ever to be built, 23, 24. The 
company evidently favoured huge sheds and lavished 
their resources on them. They built two others at 
about the same time at Jersey City and Pittsburgh, 
both with spans over 250 feet wide, and only a decade 
later began their extravagant station in New York 
City. The ratio of width to height at Broad Street 
was about 3 to 1, also a catenary. It stood until 1923 
when it succumbed to the flames. Such masterpieces 
are rarely rebuilt. Stations with a still larger track 
and platform area entirely enclosed continued to be 
built, but never with the magnificent audacity of this 
one. Both the St. Louis Union Station, and the South 
Station, Boston, of the nineties, held the title of 
‘largest station in the world’ for a few years. The 
former has a measure of vitality, the latter was inert, 
and has been more drastically altered. The covered 
area at St. Louis was 601 feet wide divided into five 
low spans of which the widest is 142 feet. At Boston 
the total width was somewhat smaller, but it was 
divided into only three spans, the central one 245 feet 
and the lateral ones 165 feet. The shed had to be 
removed in 1930-31. ; 

Three examples of European train sheds built near 
the close of the final period of shed building remain 
for attention. Marylebone, London, utilitarian rather 
than audacious in its engineering, by its lightness and 
lack of insistence meriting the title ‘most restful and 
appealing of the London termini,’ 25.22 

The second is equally unpretentious. The Princes 
Street Station in Edinburgh, with a maximum span 
of 182 feet built on a curved plan and with a spidery 
rhythmical truss system, under certain conditions can 
be very attractive. The third, the Hauptbahnhof 
at Hamburg, even in ruins remains one of the 


22 Bdmund Crispin, Sudden Vengeance, London, 1950, p. 163. 
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giganticism and multiplication In the thirty years following 1875 the 
competitive spirit that was later to find vent in the building of skyscrapers 
spent itself in the production of ever bigger (though not necessarily better) 
train sheds. Thus the Reading Terminal at Philadelphia (22), with a span of 
253 ft., was quickly followed by one designed by the same architects and engineers 
for the Pennsylvania Railroad (23), with the unequalled span of goo ft. 
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demise of the train shed The death-warrant of the great train shed was 
signed by Lincoln Bush when he put his name, as engineer, to the design of 
the Hoboken Terminal of the Delaware Lackawanna and Western Railroad (27). 
For this incorporated for the first time his new smoke slot, which made possible 
a cheaper form of enclosure for trains and their passengers. 
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27 Milan, Stazione Centrale, 1920-31, Ulisse Stacchini, five spans, widest 236 ft. 


Hoboken, New Jersey, Delaware Lackawanna 
arch., L. Bush, eng. 
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; 1930-34, Entreprises Limousin, Conoid shed 


Amsterdam, Amstel Station, 1939, H. G. J. Schelling. 
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Leipzig, Hauptbahnhof, designed 1907, completed 1915. W. Lossow and M. Kuehne, archs., L. Eilers, Oslo, Norway, Station project, 1948, J. Engh and P. Quam 
eng., siz main spans, 146 ft. wide each, and two minor ones 45 ft. wide. 
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best. Its shape as defined by an alternation between 
rigid arches and trusses was pleasant, and the sweeping 
extent of its glass gave it an unusually festive air, 26. 

There were two basic reasons, aside from the high 
cost of maintenance, for the demise of the train shed. 
In 1904 Lincoln Bush invented a type of low shed 
spanning two tracks named in his honour and applied 
for the first time at the Delaware, Lackawanna and 
Western Station at Hoboken, 27. The essential 
feature was a smoke slot through the roof over the 
centre of each track permitting the smoke and fumes 
to escape. At the same time the slot is narrow enough 
and its sides deep enough to exclude rain and snow. 
The vaults are constructed of concrete and the columns 
and ribs of metal. Later examples were built entirely 
of concrete. The repetition of the low vaults and the 
numerous columns make a not unpleasing effect, but 
lack the majesty of earlier conceptions. The other 
reason was the development of a new type of plan 
for huge urban terminals such as Grand Central in 
New York in which the tracks lay below the surface 
of the ground and being electrically operated permitted 
the station to be built over them, a saving in area of 
ground used, a simplification of circulation, and 
eliminating sheds or platform covers. 

The tradition of the train shed died hard. For 
example the Pennsylvania Station in New York, 
1906-10, in addition to its huge concourse, had a 
second train concourse covered by a confection in 
metal and glass, similar to the original Quai d’Orsay 
Station in Paris. The most displeasing feature of this 
is the translation from stone into lattice girders of 
the elements of a Roman Bath, 28. 

Another metamorphosis is the treatment adopted, 
at about the same time, at the Snow Hill Station in 
Birmingham, where the platforms and tracks are 
bridged by trusses roofed over the platforms open 
over the tracks. Here the span is comparable with 
that of a great shed, yet the form suggests merely 
platform covers of an exaggerated extent, an effect 
more strange than pleasing, 29. 

The vast Leipzig station of 1907-15 was the final 
expiring gasp of the form, 30. Multiplication was the 
theme and a total of eight spans were constructed, 
the six main ones being 145 feet wide each and the 
two minor ones 45 feet. These extended at right angles 
from a vaulted cross platform and were approached up 
colossal staircases through an immense masonry 
forebuilding. The giganticism of this was echoed, a 
few years later, at Milan, in the Stazione Centrale to 
which an enormous shed composed of five parts was 
attached, 31. Hinged steel arches were used and the 
widest span was the size so common in the late 
nineteenth century, about 250 feet. It is significant 
that the equally ambitious station now nearly com- 
plete in Rome has no sheds. The form was really 
extinct before the building of the Milan station. The 
story of the sheds at Reims, 1930-34, illustrates this. It 
is said that the officials of the French Railway system 
had not wished to rebuild the sheds after their 
destruction in the first world war, but that the citizens 
of Reims vociferously demanded their restoration. 
The association of the train shed with the stations of 
great metropolises was strong, the people evidently 
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felt that the city would be reduced in status if sheds 
were lacking. Since the sheds were ‘a must,’ they were 
at the same time an opportunity and a new system was 
devised, 32. Conoid vaults in reinforced concrete with 
very light ties and low altitude were designed. The 
spans of 100 feet are not astounding, but the sheds 
remain the largest to be built in concrete. Troughs 
alternate with wider glazed sections, the sides of the 
troughs are open to permit ventilation and can also be 
used by window-washers, thus ingeniously solving 
two of the drawbacks of the older type of sheds: the 
tendency for fouled air to collect under the roof and 
the elaborate provisions necessary to permit access 
by window-washers to the inside of the glass areas. 
Just as the train shed became to all practical purposes 
obsolete, electrification of railways became more com- 
mon.?3 With electrification sheds became practical 
again, the desirable protective and architectural 
features were theoretically reconciled, but unrealized. 

The Amstel Station in Amsterdam, of 1939, on a 
viaduct, has neatly if not dramatically, preserved the 
idea of enclosure, 33. The problems here were not 
of course those of the huge terminal. Similarly at 
Newark, New Jersey, a few years earlier, under 
identical circumstances the idea of sheds of modest 
dimensions was retained on an electrified railway. At 
Amstel the more generous use of glass and the lighter 
weight of the structural members are more in tune 
with twentieth century esthetics than the more 
ponderous handling at Newark. 

The twentieth century as a whole has resorted to 
platform covers, which do not adequately protect 
passengers or crews as blowing snow and rain per- 
meates every part of the platform. There are a few 
examples of well-designed platform covers, though 
they are infrequent. The potential grace of metal 
and glass or concrete canopies such as the bus shelters 
in Zurich and Stockholm, seems to have, on the whole, 
not interested railway engineers. 

Few large urban stations have been designed in 
recent years; that at Oslo is one of them, 34. It is clear 
that the attention formerly devoted to train sheds has 
been diverted to concourses and that the train area 
itself is regarded as secondary. However, while people 
continue to have the traditional experience with great 
sheds, an appeal which is many-faceted, a certain 
nostalgia for them will survive as suggested by Saul 
Steinberg in some of his drawings. 

The life of the train shed as a form including its 
metamorphoses has been outlined. The train shed was 
originally the most prolific member of a genus which 
included conservatories, exhibition halls and market 
halls. Now we find that it is apparently incapable of 
reproducing itself for its own purpose, and has been 
followed by three lines of progeny, market halls which 
have surpassed the size of the parent, some modern 
churches, a dwarfed line, and hangars, most promising 
as well as most suitable, since they too are related to 
transportation. These appear to be developing a 
cycle of their own, having recently passed through a 
phase of laminated wood such as we saw in train 
sheds like King’s Cross a century ago. 





23 It is noteworthy that none of the recognized leaders of contemporary 
architecture has tackled the station or train shed problem; not Wright, 
Gropius, Le Corbusier nor Mies van der Rohe have had this opportunity. 
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The Rosta Housing Estate lies on the western outskirts of Orebro in central Sweden, the main industrial “ af “ 
part of the country. Orebro itself is the centre of the shoe-making industry and has 65,000 inhabitants. “ 
Its densely populated centre which dates back to the Middle Ages is surrounded by garden suburbs of 

which the Rosta estate, lying on the River Svartan, is part. This estate, illustrated on the following pages 

and in 4 below, was the winning design in a city planning competition held in 1947. 1, 2 and 3 are 

models of other projects entered for the competition. This one by Backstrom and Reinius affords an 

interesting comparison with the Mark Hall North neighbourhood of Harlow New Town by Frederick 

Gibberd, a model of which is illustrated on p. 155. Both have tower blocks of flats for single people 

sited as eye-catchers for those passing by on the main road, and each tower is based on a version of the 

‘butterfly’ plan. Here the resemblance ends; for where the three-storey star plan* blocks in the Swedish 


scheme are formally grouped on a flat site round two parks, in the smaller, English scheme a variety of 


housing types is distributed on a sloping site to an irregular plan. 
* An idea which originated in the Grondal flats at Stockholm by the same architects (AR, June ’48, pp. 247-250). 
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The site of the Rosta Housing Estate is flat and very 
exposed to the wind. The blocks are planned to provide 
sheltered parks which include children’s play spaces. 
All flats are directly accessible from one main road 
while schools, nurseries and playgrounds are reached 
by pathways through the parks. Workshops are pro- 
5, air view of Orebro town centre. vided in the basement of each block. Shops, mainly sell- 
ing food, are grouped together near the bus stop on the 
main road leading to Orebro. In addition milk is on sale 
at various points on the estate. Close to the shops are 
assembly rooms, a theatre, a tea shop and bakery. Nearby 
is an eleven storey block of flats for single people. 
bedhee galing —_- = As the local industries employ many women, care of 
4, children’s p'aygrounds. 5, day nursery. children was an important factor in planning. Both east 


6, primary school. 7, shops and community 


buildings. 8, eleven-storey blocks. and west parks contain a nursery and a nursery school 


key 
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6, plan of the Rosta estate: the area enclosed in the 
dotted line is reproduced to a larger scale on page 176. 
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garages: section and plan 


7, the eleven - storey 

block of single-room flats 

e Ge k — —= the —. 
Vag da- eta : ; %. west, wi a row o 
eee 8 oo fe": eee Se shops in the foreground. 
SM es : y vipat doys es The plan, 8, shows the 
yes: a ae. sy eleven - storey block, 

¢ heavily shadowed, . with 

the primary school to 

the east of it. North, be- 


tween the roadways 
serving the three-storey 
flat blocks, is one of the 
two nursery schools. 


9, looking across one of the parks 
enclosed by the blocks of three- 
storey flats which are sited to pro- 
tect them from the prevailing wind. 
10, three-storey blocks showing their 
external surfaces finished in different 
colours. 11, the eleven-storey block 
from the west. 











while a primary school for the whole estate is situated HOUSING ESTATE AT OREBRO, CENTRAL SWEDEN 
in the one to the east. Central heating is operated from a 


plant at the northern end of the estate where there is 
also a communal laundry and a ‘saima’ steam bath. 
Circular garages are provided at regular intervals. 


\ The layout of all living blocks is standardised in a 
=a star shape made up of three three-roomed flats placed 
_\ all head to head and then grouped in irregular blocks 


to form the park boundaries. These blocks are all of 
sical three storeys. One internal staircase serves each ‘star’ 
| and is lit by a skylight. The kitchens include a dining 
| space at the window, and bathrooms have mechanical 
f ventilation, a wash basin for children’s clothes and a 
y hot air drying cupboard. 

The Rosta estate consists of 1,500 flats varying from two 
to six rooms and the eleven-storey block contains 66 
single-room flats, The total population is 5,000 inhabitants. 
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12, standard three- 

storey flats with 

the eleven-storey 

ones in the middle 

distance. The floor of the latter 

block at ground level is used for 

workshops. Above is a typical floor 
® plan showing the single-room flats of 
~ which there are sixty-six in all. 


HOUSING ESTATE AT OREBRO, CENTRAL SWEDEN 





13, one of the landings of a central staircase which 
serves each group of three flats, the layout of which is 
shown in the plan below. This stairway is lit by 
a skylight. 14, 

the three-storey 

flats from the 

single main road 

which _- serves 

them all. 15 is 

the living room 

of a_ second - 

storey maison- 

ette and 16 is 

the extra third- 

floor room. 
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1, Portrait of Robert Mylne by George Dance. 


Christopher Gotch 


THE MISSING YEARS OF 


ROBERT MYLNE 


Although Robert Mylne is now recognized as one of the most 


original of the later Georgian architects, he is still a somewhat 


obscure figure. Here Christopher Gotch throws new light on a 


formative period in Mylne’s life, that of his travels in France and 


Italy, with the aid of a newly discovered collection* of letters. 


Robert Mylne remains the enigmatical 
figure of the second half of the eighteenth 
century. The following collection of letters, 
recently discovered and published here 
for the first time, throws light upon his 
early years, a period of proclivity which 
actuated the future man. 

The obscurity to which Mylne has been 
relegated since his death is over, and his 
worth is being reassessed in comparison 
with his contemporaries. The historians at 
the turn of the century considered him 
worthy of no mention: yet he was strong- 
principled enough to resist the influence 
of his friend, Robert Adam, unlike the 
vacillating Wyatt who achieved far greater 
fame with far less ability. Mylne epitomized 


the period of precision, because he was 
both architect and engineer bringing to 
the former role accuracy, refinement and 
simplicity of construction; and to the 
latter delicacy and economy of design, 
together with great ingenuity. He was the 
augur of the Industrial Revolution. 

Robert Mylne was born on January 4, 
1738, at Powderhall, Leith, near Edin- 
burgh. He was the eldest surviving son 
of Thomas Mylne, master mason to the 
crown of Scotland who was the seventh 
Mylne in succession to hold the title. 

From 1742, Robert attended Edinburgh 
High School which Adam left the same year. 
At the age of fourteen, he was bound 
apprentice and servant to Daniel Wright, 





* The author wishes to acknowledge the kind assistance of Miss J. M. H. Mylne by whose permission the letters are quoted. 
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a burgess of the City of Edinburgh and 
presumably a mason. Robert’s indentures 
were signed on November 26, 1747, and 
lasted six years, at the end of which he 
joined his father as an assistant, and 
worked with him for a year, acting as 
carver on building work for the Duke of 
Atholl at Blair. 

In 1754 he went to Paris, joining his 
brother William, who also studied archi- 
tecture. He sailed from Leith, but a gale 
off Newcastle drove the ship into Yar- 
mouth. While there, Robert scribbled a 
note to his father: 


Oct. 1754. 
‘[I] was very sick for 48 hours afterwards and 
now I am a thorough seaman; the only thing 
that vexes me, I fear, is Will’s impatience. 
I am just going to make my observations on 
this town.’ 


From Paris he wrote to his mother: 


Nov. 1754. 

{Of the gifts I am sending] the most valuable 
of the whole, it is two pairs of silk muftees, the 
best in Paris for Betty and Jeany (Robert’s 
sisters)f as likewise the buckle worn by the 
Prince to a suit of blue velvet when [he] 
landed first in Scotland, a piece of his coat, 
and a pickle of his hair, all of which I am sure 
you'll have a great veneration for, when you 
love the original so much. . . . I hope that our 
endeavours will be crowned with happiness 
as it tends, as we design it to gladden your 
old age and render you happy, if -we can. 
[You] who gave us birth and then our 
fellow creatures.’ (His brother and sisters.) 


Early in December, Robert and William 
packed their few belongings, sent them 
ahead to Marseilles, and began walking. 
From Lyons Robert wrote: 


Dec. 1754. 
‘We footed a good deal of it, but we took 
carriage some time when opportunity served 
and came in [a] boat from Challon to this 
lace. . . . Dear Papa and Mama I know 
you'll be a little uneasy that we are running 
thus so far off without consulting you about 
it, but I beg it of you to support this one 
effort for to appear something in the world. . .’ 


It appears that Thomas Mylne gave 
permission for his two sons to study in 
Paris and that the decision by them to go 
to Rome was taken suddenly. When 
William had suggested it in a letter from 
Paris early in the year Robert had inter- 
ceded with their father on his behalf but 
without success. They reached Marseilles 
at the turn of the year. 


Jan. 1755. 

*. .. we tramped it to Toulon, 36 miles 
distance . . . there we saw 14 Row galleys with 
300 slaves in each, the most miserable sight 
that ever I saw in my life, being all chained 
by the legs and half naked. [The French] 
would not allow us a sight of [the arsenal] as 
we were Brittainers, for the French are very 
jealous of all such things. . . . The Buildings 
are all very grand and if they were in Scot- 
land they would be reckoned as Palaces; 
especially in stairs they exceed all, but then 
the inside is not disposed nor half so clearly 
as the English. They affect large rooms but as 
they are badly furnished and worse furniture, 
they are not agreeable in so hot a climate... .” 


The two brothers sailed from Marseilles 
across the Ligurian Sea to Civitavecchia, 
then the port for Rome. For some months 
there is silence until in the autumn Robert 
wrote home: 

Sept. 1755. 
‘In answer to your enquiry if we have wrought 


any [work] yet or not, I have a great many 
reasons for not having done so; first, that there 


+ NoTE: All notes bracketed thus ( 
author. 





) are by the 





2, Robert Mylne’s winning design for the Concourse at St. Luke’s Academy, Rome, in 1758. The subject 


was a public building with a memorial gallery to exhibit the busts of eminent men. Sectional elevation 


through the forecourt. 


is not one workman to be compared with 
those in Scotland, in either France or Italy 
of both the trades in the manual part; but 
for designing and drawing they exceed us 
by far. It is not the small compass of drawing 
that you have an idea of, that is practised 
and learned by students here. I shall only 
mention what I have studied hitherto, to 
give you a notion what is to be learned 
here in that way. Measuring and drawing 
houses to form a good way of dividing them, 
various fronts of palaces, churches, orna- 
ments for the inside of rooms which is my 
chief study, and drawings after statues, and 
a living model that stands for the purpose. 
Secondly, that you know unless a man 
settles for some years under a master, he 
cannot attain to any degree of merit in the 
manual parts of his business; so I think as we 
make but a short stay in one place it will be 
best to learn what belongs to the Master in 
the meantime, as we expect never to be 
always journeymen. . . . One vice, too com- 
mon with our country, is not known here, 
which is drunkenness: a man is looked upon 
as worse than a beast who takes any more 
than for the support of nature.’ 


Thomas Mylne informed Robert that a 
rumour was circulating around Edinburgh 
that Robert Adam had been appointed to 
rebuild Lisbon which had been severely 
damaged by an _ earthquake. Robert 
answered in a letter dated February 11, 
1756 (shortly before Robert Adam left 
for Spalato): 

. .. [am surprised at your seriousness about 

Mr. Adam’s rebuilding Lisbon . . . but I 
assure you [that] as an architect he makes 
no more figure than we do ourselves, for I 
see that a little study will make more than one 
family of architects in Scotland; but this is 
only to the Privy Council (the Privy Council 
to the court of James III, the old Pretender) 
[that] he makes a great figure Deas roping 
a coach and a couple of footmen. 

Robert then tells a long story sinesiniiie 
the mistress of the Duke of Atholl, and how 
she rose from the scullery only to fall to 
worse depths through drink. His father 
tries to persuade him to return home, for 
the Duke wishes him to resume the carving 
at Blair. Robert replied spiritedly: 

. if I am, in this short time improved so 
as to carry on the work at Blair, how much 
more shall I be some time hence. . . there is 


enough [here] for study these several years 
[hence] although I make the way as short as 
my capacity will allow. . . 


. Make that lad . 


do the enrichments of dining room and stair- 
case; only let him take care to take the 
patterns from the former work in the lower 
house and to have respect in the cutting to 
the places they are designed for; as when in a 
high cornice to undercut them excessively 
to give them good effect. Mr. Campbell’s 
[patterns] are as good as any for him to 
imitate. But I didn’t like the taste of 
ornaments, neither of Mr. Campbell nor Mr. 
Swan, who gave you your design .. .’ 


With this letter, Robert enclosed a note 
for the Duke of Atholl himself: 


- If you can refer the ornaments till I 
come home, you will do me a singular favour 
and it will be an inducement for me to come 
[home] the sooner, as I hope to show you 
quite a different manner [of architecture]. 
Drawings of all kinds. I am studying with the 
utmost application and shall begin shortly to 
model ornaments in day as the readiest 
method of getting a good taste, and when I 
return by Paris and London, I shall pick up 
what is good in either. . . . I have a very high 
opinion still of that lad’s genius and merit.’ 
(Thomas Campbell’s apprentice.) - 

Rome June 30, 1756. 

‘,.. We are at present a fortnight returned 
from a jaunt to Naples where we were six 
weeks to see the beautiful remains of antique 
Architecture. 

(Herculaneum: excavated 1738 and Pompeii 
excavated 1748.) 

Rome Jan. 4, 1757. (To his father.) 

- [am very much pleased with and approve 
your intended schemes in your last [letter] 
for my future happiness. But it seems a 
paradox to me how I should act according to 
your advice when you restrain the means 
how to do so. 

. .- If his Grace (the Duke of Atholl) expects 

[that] I should move upon his Imperial 
command, you may write him that money 
makes the mare to go and, instantly, he 
might be surprised at my sudden appearance, 
with hat in hand to cringe upon his favour. 
Till I lie under these obligations to his 
Grace, I think I have reason to act according 
to my own sentiments—these are the future 
evils only that attend your dilatory remit- 
tances. For to tell you the truth, I won’t stir 
from Rome till you answer my demands 
directly from London; and I appeal to our 
past conduct if ever they were extravagant — 
Dear Mama, I depend on you for the adjust- 
ment of our finances—not to mention: your 
delays, perhaps from week to week, to post- 
pone [sending] it . . . while we, perhaps, are 
starving in some village on the road. What- 
ever cause you may have attributed the 
former delays to, I see now that it was 
entirely your fault.’ 





The tone of this letter proved efficacious 
for the allowance given by Thomas Mylne 
to each of his sons was raised by him from 
£30 p.a. to a nominal £60 p.a. though 
in actual fact Robert records that he only 
received £45 of it. 

William decided to return home and 
started to walk northwards, staying a few 
months at Venice, whence he visited many 
of Palladio’s villas, some of which he 
measured. Robert, true to his word, 
remained in Rome, though he continued to 
visit historical sites besides studying the 
water system of Ancient Rome. William 
wrote to his brother from Vicenza: 

Nov. 1757. 

- I am glad you were so diverted in your 
Tivoli expedition as likewise [in] your 
journey to Porto D’Antii and Nettuno. 

You ask me about your portfolio and 
straining board . . . the last, Mr. Nevay 
(who was studying Art in Rome and whom 
they had first met in Paris) has... . I find 
myself much interested in his welldoing, 
notwithstanding all the damned quarrels 
we have had and let me know who did your 
portrait. > (Brompton, d. 1782, drew a 
pencil sketch of him which Vangeliste 
engraved.) 

During this year, Robert had spent the 
late summer and autumn months touring 
Sicily, and from his sketches and topo- 
graphical notes he proposed to publish a 
‘Work’ on Sicily with especial reference 
to the Greek remains at Taormina, 
Syracuse and Girgenti. Only a map was 
ever published and that while he was still 
in Rome in 1757; the remainder of his 
material he kept until his later years, but 
he was still working on it when he died. 
Winckelmann wrote in his notes on 
Girgenti in 1759, published in 1762, that 
his report was based on a communication 
received from Robert Mylne ‘who had 
carefully investigated the site.’ 

William wrote to Robert a month later: 

. Your remarks upon Mr. Nevay, I believe, 
are very true... but I am afraid he will dis- 
appoint the great expectations of his parents 
all owing to his dilatory manner [as] he might 
have been in England making a figure. 

. You say he has fix’t it to go home with 
you ‘and likewise you don’t expect it. I believe 
you might have said you don’t wish it. . 

I found him a very uneasy companion.’ 

In January, 1758, Robert wrote home, 
and besides eulogizing William, he asked 
for more money and some new shirts. To 
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William he addressed a letter dated 
February 11, in which he mentioned that 
many Scotsmen and students were arriving 
in Rome: 


. [am at present searching out a draughts- 
man to be sent into Sicily very soon to do 
over again what was done by Nulety.! [Mr. 
Felps] (who offered to publish Robert’s 
“Antiquities of Sicily”) has sent me...a 
letter [that he has written] to Nulety clearing 
me of any underhand play towards him.’ 


William reached home, after a rough 
journey across Europe due to the outbreak 
of the Seven Years War, where he received 
a letter from Robert: 


... I had this winter, by the recommenda- 
tions of Abbé Grant, Mr. Fermor, an English 
Gentleman for my pupil. He is determined 
to build a house when he goes home and 
therefore wanted to know something of 
architecture beforehand. He took lessons 
every evening . . . he likewise gave me his 
address and desired particularly to call upon 
him when I returned to England. He is worth 
about £7000 a year in Oxfordshire so that 
perhaps something may turn out of it... .’ 


The result of this meeting was the design 
and building of Tusmore House for 
William Fermor, a prominent Catholic who 
helped to secure the passing of the Catholic 
Relief Act of 1791. 


. .. My next employment was with my Lord 
Garlies? . . . [who] . . . likewise learned of me 
the principles of architecture . . . and we 
became so familiar at last that he could 
never be without me. . Likewise as My 
Lord is very fond of every countryman he 
meets, that are likely to do well, especially he 
was so of me, whose family, he knew, had 
lorded it over stone and mortar for time 
immemorial in Scotland. 

‘,.- 1am at present making an invention for a 
small house to a merchant at Dresden . . . his 
application, which was by means of Mr. 
Dance*—at present a painter in Leghorn, 
to me was partly for the inside of the English 
houses and the outside of the Italians. I 
wish only that I may succeed in it as it will 
be the first of my doing except indeed that 
[house] where you live in at present, for it 
will always be like my darling child as it was 
the production of my’‘earlier years.’ 





1 There is no trace of this person who was employed by 
Myine for measuring work in Sicily to be used as il ustrations 
in the we ae ‘Antiquities of Sicily.’ Obviously, they had 
quarrelled and Nulety had accused Mylne of injustice. 

2 John Stewart, Lord Garlies, succeeded his father as 
Earl of Galloway jn 1773. He was two years younger than 
Robert and died in 1806. 

3 Mr. Dance was Nathaniel (later Sir Nathaniel Dance- 
Holland) elder brother of George Dance the younger. He 
went to Italy in 1755 and in 1758 was joined by his brother. 


In June, 1758, Robert quarrelled with 
Nevay, the painter, because he failed to 
finish some drawings for Lord Garlies in 
time. Nevay settled in Rome and was still 
living there in 1791. Writing to William, 
Robert reported the death of the Pope 
and mentioned the new people in Rome. 
He also suggested that Lord Garlies 
might be of use to him as he was going to 
London. Already Garlies’ brother-in-law, 
Mr. Murray of Broughton, had asked that 
Robert should design his new house. 

Robert had been studying at the 
Academy of St. Luke for some time past, 
and a year ago the subjects for the con- 
course had been announced. He had begun 
drawings 

‘, .. which cost me seven months hard study 
but the concourse was put off on account of 
the Pope’s death. However . . . on the 6th 
of this month (September 1758) the drawings 
were put in. On the 7th we made our Provas 
in the space of two hours before the Aca- 
demicians when an altar adorned with 
composite columns fell to our lot .in the 
First Class [of Architecture] to be done. 

‘I am sure you are quaking for me now—with 
that cursed subject—however I made it out 
and a very fine one [too]—in comparison 
with the rest—a few days afterwards they 
were all judged in the presence of the Cardinal 
Camerlengs; when the first prize was unani- 
mously allowed me—think on my heart 
when I received the news—thump, thump, 
thump, I feel it yet... .’ 


He received a silver medal in the presence 
of 16 Cardinals and a large gathering of the 
élite of Rome, ambassadors, nobility and 
artists, at an impressive ceremony. ‘I was 
obliged to bear the eyes of the whole 
multitude,’ he says, and suggests that 
William inserts a paragraph in the local 
paper stating that he is the First Briton 
ever to win first prize at the Academy. 


Rome Dec. 1758. 

‘The utmost summit of my wishes when I 
undertook it, was the improvement of myself 
which I am sensible now was not a little and 
even more than all that I had gained for many 
years before . . . [I was awarded the medal 
for the reason] that I had interpreted the 
meaning, composed the architecture and 
drawn it with more knowledge of light and 
shadow than any. I say that although my 
principal view was self-improvement in these 
particulars, yet I have found many advant- 
ages from it since and every day they increase 
upon me. 


3, principal elevation of Mylne’s design for the Concourse at St. Luke’s Academy, Rome, showing the 


influence of Soufflot and Peyré. 


The second prize was awarded for a design similarly inspired by the 


prevalent French style. These were the only two designs of neo-classical origin. 





..-. lam... making different sketches for Sir 
Wyndham Knatchbull who intends to build a 
house on his own estate in the county of 
Kent. He is a good, sensible man, just come 
of age, of £4000 a year and so far as yet . 
we have hit it [off] very well.’ 

This house was Mersham-le-Hatch, which 
was actually built by Robert Adam in 1762. 
Designed in a much more restrained 
manner compared with Adam’s later 
excesses, Mersham is similar in style to 
Mylne’s country houses of Tusmore, Kid- 
brooke and Wormleybury. 


‘I am teaching architecture to Mr. Knight of 
Kent worth £7,500 a year, also to Mr. Milles 
of a very considerable estate. I expect some- 
thing among them to determine the later 
part of my life for, after a chance of fortune, 
a steady conduct and strict pursuit of what 
we aim at, will sooner or later bring us to it.’ 


Robert mentioned that he had met, 
through Garlies, and was intimate with My 
Lord Archibald Hamilton, ‘brother to the 
late Duke. He is a nice lad of 19... and as 
all his estate lies in England I expect a 
great patron in him.’ 


- From the whole purport of the above you 
may see very well my intention in the world 
for I intend to settle in London . . . a prophet 
is better believed out of his own country than 
in it. For my countrymen would have a very 
good right to question the merit of one whom 
they know spent seven years in the profession 
of [which] only one part of that business [do] 
I profess at present. I have more friends in 
England and it is easier to get money there.’ 


Here he requests £40 to purchase the 
toga in which he is to be elected an 
Academician of St. Luke; but he hopes 
to avgid spending the money because he 
thinks he will earn enough through 
teaching English Gentlemen. 


- . - [On] Sunday last I was elected ...a 
professor of the Academy of St. Luke... . 
Those not acquainted with me, take me for a 
prodigy and these that were, are surprised at 
my starting up so soon. My Lord [Garlies] is 
vastly pleased and congratulated me upon my 
having gained first prize. He wrote about the 
plan for Mr. Murray’s House. I shall think 
upon it as I journey home and shall have 
particular care to succeed in this, that I may 
introduce you [William] by it into the great 
world in Scotland. I am going North with Mr. 
Felps who agrees that I should begin the 
“Antiquities of Sicily” on my return to 
London.’ 


William wrote from Edinburgh that 
stories were circulating of how Robert 
had been knighted by the Pope. From 
Florence, where he was elected a member 
of the Academy of Art, Robert replied on 








apes 


4, The engraving of Blackfriars Bridge by Piranesi executed in Rome entirely from descriptions in a 


leiter from Mylne. It emphasized the springing of the timber centres from the pier foundations and the 


copper covered wedges, invented by Mylne. 


April 6, 1759: 

‘. . . I left Rome, I may say, loaded with 
riches and honour. The first to be sure was 
not great but still much, in proportion than 
when I arrived there; as to the last no more 
could be acquired by any in my profession. 
I am very glad to hear of .your success 
[William had just been commissioned to 
design and build the New Bridge over the 
North Loch in Edinburgh] and hope, when I 
shall be returned, to introduce you to some 
good people as I am either acquainted or 
have letters to a good number of them.’ 

Robert stayed at Brescia during June, 
1759, and commented indifferently on 
Palladio’s work to his brother, and added 
that he did not bother to sketch any 
particular building. He mentioned, too, 
that Garlies said that the sketch plans for 
Broughton were liked by Murray, but 
that it was not what he wanted; and that 
this was not surprising considering that 
Robert could hardly know, having never 
met him. 

Instead of returning home through 
Paris, Robert followed William’s route 
through Switzerland and stayed a few 
days in Basle and Zurich, both of which 
he liked. He described his journey up 
the Rhine to Rotterdam in a letter to 
William, dated July 10, 1759, from The 
Hague, and continued: 

‘, .. probably I may go to Amsterdam with 
an intention to be well acquainted with a 
country so new and so much connected with 
the mechanical part of our trade... .’ 

By the 17th he was in London, lodging 
with Mr. Doby in Litchfield Street, Seven 
Dials, and already arranging for the 
publication of ‘The Antiquities of Sicily.’ 

While studying in Rome, Robert came 
under the influence of Piranesi, and from 
this final letter it may be inferred that 
Robert was instrumental in introducing 
Piranesi’s etchings to the English dilettanti. 
To Robert, however, Piranesi was more im- 
portant in convincing him to follow the 
path dictated by Roman Antiquity despite 
his experiences of Greek architecture in 
Sicily. This decision is most interesting, 
for it provides the clue to Robert’s con- 
stancy in face of fashion in later years when 
the Adam brothers dominated the English 
architectural world of the 1770’s. Piranesi, 


the literary opponent of Winckelmann, 
seems to have opened the doors of his 
atelier to all the English students in Rome. 

Sixteen months after his return, Robert 
received this letter from Piranesi: 


Mrsignr Roberto Mylne 

Architetto Celeberrimo 

At the Doby’s in Litchfield St. London. 
Dear Sir, 

Your esteemed letter dated 7th September 
last assured me, not only that you were by no 
means forgetful of our mutual friendship but 
that it will be eternal; because in these times, 
when flattery. supersedes sincerity, I received 
from you a confirmed proof of its existence 
towards myself. It is no trifling consideration, 
that of your own accord and in a country so 
distant, that who knows if ever we shall 
meet again, you have been the first to seize 
the opportunity of sending me an account 
of your health; and a proof of the remem- 
brance you preserve of me. . . . You lament 
that the proofs of friendship consist of words 
destitute of performance—but words have 
however all the weight when in order to have 
facts to substantiate its sincerity . . . through 
your unsolicited kindness, Lord Morton, a 
professed scholar, as you say, has by a 
friend of yours . . . sent an order to Rome for 
the purchase of a copy of all my works—This 
is a great thing. . . . To this proof of your 
kindness and true friendship, may be added 
the other which you have exhibited in co- 
operating in the sale of some number of my 
works .. . what other proof would you wish to 
give me to convince me of your affection for 
me. I believe it—I feel assured of it—and I 
thank you from the bottom of my heart... . 
Nor do the civilities which I have experienced 
from you terminate here; there is more 
particularly that . . . description which you 
have given me of the great bridge (Black- 
friars) which you are to construct over the 
Thames—The account is brief to be sure 
but containing the most important particulars 
of the vast size of the structure, of the 
difficulty of the undertaking and of its 
grandeur—which will proclaim your genius 
to the whole world, perpetuate your fame 
and reflect honour upon those who have 
elected you to be author of one of the most 
glorious works of English magnificence. I 
was desirous not to conceal such information 
from our Roman as well as English friends 
and some . . . have transcribed it in their 
memoirs—Ah! Why cannot I also as well as 
so many others enjoy the sight of the under- 
taking and accomplishment of the work? But 
thanks for your promise, through which I 
shall not be wholly deprived of such a 
pleasure, to send me shortly an exact copy of 
this work—these are your own words—do not 
fail to remember it because I am expecting it. 


My Work ‘On the Magnificence of Architecture 
of the Romans’ has been finished some time 
since . . . it consists of 106 sheets of letterpress 
in Italian and Latin and of 50 plates, the 
whole on Atlas paper. The antiquities of 
Greece brought to light by Mr. Le Roy and 
which made its appearance here after your 
departure from Rome, contributed to its 
enlargement. 
I ought moreover to declare to you my great 
delight that besides the undertaking of the 
bridge, you have in the meantime received 
more orders for other works. From this it is 
evident that where you have added to your 
fame so glorious a proof of your talent, you 
will have nothing to fear from envy... . 
The Statues . . . are being executed at the 
Fountain of Trevi and are considerably 
advanced. I must inform you [too] that the 
Conservatori of Rome, a few days ago 
having ordered the restoration of the three 
columns and their entablatures at the Campo 
Vacino, which threatened ruin, and a scaffold- 
ing having been erected which reached to the 
summit of that monument. I did not neglect 
the opportunity of drawing and measuring it 
in all its parts; and in order to be the more 
exact I have drawn it of the same size and 
copied all its ornaments with the most 
scrupulous diligence. 
. . . On examining these antiquities, I dis- 
covered that [Desgodetz] (Author of ‘Les 
Edifices Antiques de Rome,’ 1682) had not 
been so exact as he is considered to be, not 
even tolerably accurate—however I never 
said anything about it. But upon being now 
attacked by Mr. Morand . . . Frenchman, a 
decorative painter of the City of Lyons...ina 
matter in which diligence could not be 
carried to a greater extent, [I] took several 
Englishmen to the monument, and on the 
spot with Desgodetz in my hand, have 
shown them that this author has varied all 
the ornaments and consequently has altered 
most of the dimensions and moreover with 
presumptuous freedom censured Palladio and 
other compilers of antiquities for their want 
of diligence in copying the ornaments and 
taking the measurements. Mr. Morand fre- 
quented the Café Inglése where my English 
friends, being instructed by me, how to act, 
referred. him to the inaccuracies of the 
author he so much esteemed. . . . Afterwards 
I saw Mr. Morand himself and he immediately 
anticipated me by.saying that he did not 
require to be persuaded by the want of 
accuracy in Desgodetz, because he was 
convinced from having been together with 
several other Frenchman and among them 
the Students of the French Academy to 
visit several antiquities and compare them 
with the book of the said author: he added 
that he had acquired credit through this 
medium by which he became rash in his 
judgements. . . . As the scaffolding still 
remains ... Mr. George Dance (the younger) 
who is well known to you, and who has 
particularly studied those antiquities resolved 
not to neglect so favourable an opportunity, 
as the present, for taking castes of the parts 
of the said monument, and he is now actually 
at work there—Now these castes will here- 
after serve in England to justify my criticism 
of Desgodetz. I must also inform you that 
Monks of S. Croce-in-Gerusalemme having 
for several months caused the amphitheatre 
Castrense to be excavated ... I have been 
also occupied in drawing and measuring 
several times the remains of this antiquity 
wholly laid bare even to its plan. It is in 
itself worthy [of] attention and is so much 
the more so, as the parts which compose it, 
as ... Mr. Dance also observed, are found to 
differ materially from those of any other 
amphitheatre, which renders it doubtful 
whether this was one—suffice it—some day 
I shall publish the drawings. 
May you continue in good health; in this 
wish all your friends cordially unite with me; 
and truly rejoice at your success. Continue 
to favour me with your friendship and believe 
me to be, with the utmost affection and most 
grateful acknowledgements 

Your most humble, devoted and obedient 

servant. 


Gio. BATTISTA PIRANESI. 
Rome, Nov. 11, 1760. 
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SHOPS AT HORNSEA 
ARCHITECTS: A. C. BLACKMORE «& CO.: In association with Gregory Wilson 


The new housing estate at Hornsea Burton, (a 
Kast Yorkshire, which covers 25 acres, is some 
distance from the town -centre and it was 


thought necessary to provide a group of shops 





to serve the 274 houses and flats which will 











form the estate when completed. Each block 

















has a service road at the rear. Living accom- 
modation, which includes three or four bed- 


rooms on the first floor, can be let apart from 





LIVING 
the shops. Cantilevered canopies, which give ROOM 





some weather protection to shoppers, are 
r a first floor plan 
extended beyond the main blocks to give (south block) 











cover to bicycle stands placed in recesses in 


yard walls behind the main building line. 











The construction consists of reinforced 


concrete floors and roofs with walls of 11-inch 





cavity brickwork. The flat roofs are covered 


with a three-layer felt and bitumastic covering. 





Shop windows are of reinforced concrete as a XS DINING 
box frame in front of the main walls. Each 


of the front walls of the shops on the underside 











of the canopies is faced with 9-inch by 6-ine eee ee sapien oe ol =. sia a 
of the canoy z y 6-inch counter ___counter __counter 


SHOP SHOP in SHOP 


™~ 


faience tiles for cleanliness. The type of 


lettering is to be controlled and free-standing 





letters are to be fixed above the shop windows, ground floor plan 
scale |/24 in. —| ft. 





lit from above from glass lenses in the canopies. 


1, view looking south-east. 
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2, wing containing laboratories and library, looking north. 


GIRLS’ SECONDARY SCHOOL AT CANTERBURY 


ARCHITECT: L. HUGH WILSON 
8, headmistress’s study. 


This 3-form entry Grammar School consists of a 


single-storey block parallel to the main road contain- 


ing entrances, assembly hall, dining room and kitchen, 
staff rooms, gymnasium, cloakrooms and lavatories 
with a two-storey wing containing classrooms and a 
three-storey wing for practical and special rooms 
both at right angles. Both these wings have a south- 
east aspect and can be extended when required. The 
main entrance, assembly hall (with fully equipped 
stage and green rooms), staff rooms, dining room and 
lavatories have been planned to form an independent 
unit. The structural frame consists of in situ rein- 
forced concrete columns, beams, floor slabs and roof 
slabs. Externally, the building is clad with recon- 


structed stone-faced concrete slabs, 3} inches thick, 








supported on the toe lintels in the reinforced concrete 
frame. Roofs are screeded with lightweight concrete 
and covered with built-up roofing with paved finish. 
Upper floors are screeded on an eel grass blanket 
laid on top of the structural slab to minimize structure- 
borne sound. Ceilings are of insulation board in 
teaching rooms, dining room and adjacent corridors, 
sprayed asbestos in the music room and entrance 


hall and plaster elsewhere. 

















4, staff wing with art and music block on the left. 


key 





|, classroom. 2, store. 3, P.T. 
mistress. 4, changing room. 5, drying 
space. 6, cloakroom. 7, gymnasium. 
8, lavatory. 9, W.C. 10, lobby. 
11, laboratory preraration.|2, store. 
13, book store. 14, secretary. 15, 
headmistress. 16, staff hall. 17, staff 
room. 18, entrance hall. 19, staff 
room. 20, waiting room. 2I, 
assembly ball. 22, stage. 23, care- 
taker’s workshop. 24, dressing room. 
25, dining room. 26, kitchen. 27, 





quiet court 


grass) 





wash-up. 











ground floor plan 


cale 1/96 in. 


I ft. 
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Girls’ Secondary School at Canterbury 



































paved playground 
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ROYAL FESTIVAL HALL BOOKING OFFICE 
ARCHITECT: 


This temporary booking office for the Royal Festival Hall is 
part of the scheme of street decorations for the Festival. Its 
architect was required to design a setting for the large Brewery 
lion, salvaged from the South Bank site, and to provide as large 
an open garden area as possible. The existing pavement in 
York Road has been extended to form a terraced forecourt 
leading to a covered area outside the ticket office windows. 
External walls are brick, partially rendered with breeze and 
plaster internal partitions. The wood joist boarded roof is 
surfaced with bituminous felt. The wall containing ticket office 
windows is framed in timber on a brick plinth. Externally, 
polished plywood surrounds window panels contained within a 
wide cement rendered frame. The external wall facing Waterloo 
Station is covered with seven decorative panels, designed and 
executed by Mrs. Lesbia Kadleigh. 
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5, general view of the 
booking office. 6, the 
lion and pedestal. 7 
box office windows. 


8, west facade facing Oakford Road. 


upper floor plan 


FLATS IN KENTISH TOWN 


“me ARCHITECTS: HUGH ROBERTS AND DAVIES 


This block of 3-storey flats replaces four 

. bombed terrace houses. Walls are of load 

bearing 13}-inch cavity brickwork. Floors 

and roof are of a patent precast concrete 

construction. Walls are faced externally with 

sand-faced flettons. Balconies on the west side 

are faced with fluted concrete at the front and 

have reinforced brickwork at the rear. The 

windows over the main entrance are flanked 

by panels of blue tiles. Metal windows have 

been painted ivory, ironwork grey and doors 

to the flats are painted alternately opal green, 

blue and vermilion. Internally the brickwork 

9" garden wall 3109" high 9" garden wall 3102" high surrounding the staircase has been left fair 
; A faced with flush jointing. Soffits, balustrades 
and ceilings are treated with stone paint. 

Walls of flats are distempered. The floor 

finish to the main entrance hall and staircase 

is granolithic, and elsewhere is in patent 

‘asphaltic’ tiles. Oil paint is used in kitchens 

and bathrooms. All main bedrooms have 

built-in wardrobes, and kitchens are provided 

9" brick with built-in EJMA units. A laundry is 

equipped with an electric washing machine, 
sink and drying cabinet. Domestic hot water 
is obtained from a lagged electric water 


heater in the linen cupboard of each flat. 


ENTRANCE 
A 


B 


concrete capping to garden concrete paving to forecourt 


ground floor pian scale 1/16 in. — | ft. 








PUGIN AT TWENTY-ONE 


Pugin was twenty-one years old in 1833. In that year he executed the series of drawings of an 
imaginary deanery which was evidently meant to be a book of the same format as Contrasts, 
Contrasts came out only in 1836 and so Mrs. Stanton’s discovery provides us with Pugin’s earliest 
work for publication; one that is particularly revealing to an understanding of his further 
development. 


THE DRAWINGS FOR A Deanery, 
here published for the first time, are 
of importance in the story of Augustus 
Welby Pugin and his art in so far as 
they are the earliest Pugin drawings 
known (with the exception of the 
sketch of Christchurch which Ben- 
jamin Ferrey reproduced in _ his 
biography) and they present a 
projected or dreamt original build- 
ing, the site, and the complete 
interior decoration and furniture for 
it. The drawings are dated 1833; 
Welby Pugin was twenty-one when 
he did them. 

Before he reached maturity Pugin’s 
excited affection for Gothic archi- 
tecture and design had been stimu- 
lated by travel in England and abroad 
and the training his father had given 
him. Augustus Pugin was an in- 
formed and skilful artist and teacher 
when his son was developing. By 
1833 the younger Pugin had assisted 
in the illustration of his father’s 
books, had made for himself a reputa- 
tion as a designer of Gothic furniture 
and of stage settings in the Gothic 
style, and had, as these drawings 
show, focused the curious intensity 
of his enthusiasm upon late medieval 
architecture. So great was that 
enthusiasm that he had taught 
himself—not at all a matter of course 
at the time—to be accurate in his 
medieval detail, to make use of what 
he called his ‘authorities,’ and in 
short, to begin the accumulation of 
the encyclopedic knowledge of 
medizval art from which he was to 
create the churches he built in 
England and Ireland, his books on 
the Gothic Revival, and his enormous 
output of designs for church furniture, 
stained glass, textiles, ceramics, and 
domestic architecture and furniture. 

The drawings of the Deanery are 
bound together, numbered, and each 
one signed, in a green morocco 
volume, gilt edged and tooled in a 
pattern of quatrefoils and lancets. 
Presumably Pugin himself designed 
the binding, for he had many of his 
drawings uniformly and expensively 
bound some time in the 1840’s when 
illness and discouragement convinced 
him he would not live long. Altogether 
there are thirty-seven pen and ink 
drawings, each on a page nine by 
seven and a quarter inches. Many 
have ample margins and even the 
aerial perspective (1) and the draw- 
ing of the interior of the chapel (14), 
the largest of the group, are only 
five and a half by seven and a half 
inches. Pugin throughout his life 
seems by preference to have drawn 
and sketched in the diminutive, a 
method which gives his drawings a 
singular fragile vividness. This affec- 
tion for the small, almost microscopic- 
ally accurate drawing seems in curious 
contrast to the exuberant floridity of 
his personality. 

The little book is now the property 
of Mrs. Flory Mackey, daughter of 
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Peter Paul Pugin, architect and 
youngest son of Welby Pugin, and 
it is through Mrs. Mackey’s kindness 
that reproduction and study of it is 
possible. 

Sixteen of the drawings are omitted 
here. They are principally those for 
the smaller buildings which Pugin 
designed to surround the house, but 
examination of the aerial perspective 
will give some idea of the style 
of the outlying buildings and the 
garden which Pugin created as part 
of the cluster in which the Deanery 
was to be set. 

The aerial perspective ‘View from 
the Spire of ye Cathedral’ is certainly 
Salisbury. Pugin loved Salisbury; 
indeed, a few years after these draw- 
ings had been done he went to live 
there attracted by the cathedral, its 
library, the fragments of the medizval 
town, and the beauty of the Wiltshire 
countryside. The Deanery is a perfect 
fifteenth century Salisbury house. 
The plan indicates that it was to 
face the west entrance of the cathedral. 
From the spire of the cathedral it is 
clear that Pugin meant his building 
to stand on the west side of the Close 
where the Old Deanery stands to-day 
and that the gardens should run west 
to the river. The course of the river 
is given accurately; the mill at the 
extreme right of the drawing is 
nearly at the site of the present mill 
at the Mill Race. The landscape 
beyond the river underwent at 
Pugin’s hands, however, considerable 


grooming. Such tidying up of the 
scene is not unusual, but when the 
perspective is compared with the 
actual site it is clear that Pugin’s 
building, some eighty feet in length, 
would have required and is illustrated 
as having, a deeper distance to the 
river and a longer west wall on the 
Close than the actual site would 
permit a building of that size. No 
early maps of Salisbury show a 
straight road running from the north 
edge of the Close on west to the Avon, 
nor does any record appear of a 
bridge and mill at the point where 
such a road would cross the river. 
Pugin includes plans and sections of 
bridge, which he designed himself, 
but he gives only a delicate and 
finished sketch of the mill as though 
it were there already. The road, the 
proportions of the house to the size 
of the site, the bridge, and the mill, 
all indicate that inspired with the 
deep affection which he felt for 
Salisbury Pugin selected what seemed 
an idyllic site on the west of the Close 
and for it created a perfect early 
Tudor house. Then, because it was an 
imaginary building he could with 
impunity submit the site to discipline 
and design an orderly and equally 
ideal composition of road, old mill, 
distance, and fifteenth century garden 
to frame and amplify the charms of 
the house itself. 

This is the house of John Skelton, 
Dean of Salisbury. Pugin knew 
enough about the emphasis placed 
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upon the individual in the decoration 
of early Tudor houses to realize that 
without an owner whose coat of arms 
and name could appear in decoration 
and heraldic glass, the Deanery 
would lack much. Everywhere appear 
the initials JS, the shell and tun, the 
name Skelton. Puns upon names were 
common in the fifteenth century and 
the tun was one of the commoner 
symbols used. John Skelton would be 
reminded of his name and station in 
life some twenty times as he walked 
about his house. The furniture in 
the retiring room is carved with the 
letter S, and the Dean, as he sat upon 
the dais in the hall, could read across 
the screen: ‘This house was builded 
by John Skelton. . . .’ The fireplace in 
the Dean’s chamber is ornamented 
solely with the name, the date, 1471, 
and the pun upon the name. 

But, there was no John Skelton, 
Dean of Salisbury. Did Pugin select 
the name for its late fifteenth century 
association with Skelton, the poet, 
whose work he may have known, and 
because the shell and tun provided 
such pretty decorative possibilities? 
Pugin, young and without a building 
practice, exercised his knowledge and 
pent-up brilliance in the fantasy of a 
building upon a site for which any 
Gothic Revival architect might wish. 

Brilliant and technically precocious 
as the drawings are, they still have 
their little illogicalities. There is no 
plan for the first floor, and the five 
sections, four elevations, and north- 
east and south-east views do not 
make clear just what the space over 
the porch at the east end of the central 
corridor was to be and how the four 
bedrooms on the ground floor were 
to be managed. In the _ south 
elevation neither the staircase tower 
nor the chapel front appear, though 
they would have been visible from 
the south end of the building. Having 
expended his imagination on the 
Dean’s apartments, chapel, bedroom, 
and chamber, Pugin could not make 
up his mind whether the guest room 
should have a two-light window, as 
appears in the. drawing of the room, 
or a three-light window as appears 
in the elevation. And the fireplace is 
not the one he assigns to the guest 


the cathedral. It is almost certain that Pugin had Salisbury in mind. 









Pugin at twenty-one Pugin’s drawings of John Skelton’s 
deanery number thirty-seven in all, and are contained in a book 
whose page measures nine by seven and a quarter inches; twenty-one 
of them are reproduced on this and the preceding and following 

pages. They show that already at twenty-one Pugin’s style of drawing 

was fully developed. They also show that he already had a profound 

knowledge of fifteenth-century architecture. Historical precedent exists 

for every structural and decorative feature of this building, though 

Pugin has not hesitated to modify the usual plan of the Tudor house - 
in the interest of nineteenth-century convenience. 
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_ 18, panelling in the dean’s chamber 14, the pee 15, the great hall 
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chamber in the detail drawings. The 
perspective in the drawings of the 
elevation of the chapel and the louvre 
of the great hall is at fault. 

But these small peculiarities of 
design and draughtsmaaship are far 
outweighed by the cheerful wilfulness 
with which Pugin modified the usual 
plan of the Tudor house. He kept the 
general pattern, great hall, separate 
private apartments for the family, 
and rooms for distinguished guests, 
but arranged them to give off a 
central corridor which on the first 
floor runs behind the screen of the 
great hall and provides a gallery, easy 
of access. The ground floor plan, 
kitchen, hall, parlour, small bedrooms, 
corridor and staircase, is conveniently 
arranged to separate the kitchen and 
make service to the hall easy. The 
first floor bays in the private rooms 
offer good light and an opportunity 
for crenellation and variety of roof 
line. This is a house to be lived in. 
It is also good to look at. 

Pugin seems to have given the 
Deanery every Tudor ornament and 
architectural feature he knew about, 
providing his Deanery with decora- 
tion and features of which no single 
old house possesses more than three 
or four in any degree of refinement. 
There is an unstudied dignity about 
many of the old houses which Pugin 
could not duplicate. It may be that 
he did not intend to, but whatever 
his intention his building is a remark- 
able assembly of knowledge of 
fifteenth century domestic archi- 
tecture. The Deanery is about eighty 
feet in length; the rough average for 
Tudor houses of this type seems to be 
somewhere between seventy and 
ninety feet in length. He knew, too, 
that local stone was favoured by the 
fifteenth century builders, but he 
combined it with narrow brick to 
telieve the monotony of texture and 
colour, a device also employed by old 
builders. The louvre is given in great 
detail, maybe because the hall has 
no oriel, and because an elaborate 
louvre was a rich decoration. The 
roof of the house is one of its greatest 
charms; for Pugin distributed the 
heraldic finials freely,, ornamented 
the stair tower and the roof of the 
kitchen and grouped the chimney 
stacks perfectly. 

His treatment of the interior shows 
the same erudition. The great hall 
runs through ground and first floors, 
is entered from an opening in the 
screen, and the roof is open timber 
work, richly ornamented. All this was 
usual. The newel staircase he retained 
for it was the favourite of Tudor 
builders. The panelling, the joining 
and the designs, alternation of linen- 
fold and other ornament, as in the 
panels over the bed in the guest 
room, are inspired by old models. 
The fireplaces are, however, Pugin’s 
special love and they are tenderly 
drawn, imaginatively conceived with 
perfect understanding of the flat 
pointed four-centred arch in which 
they are set, and with comprehension 
of the scale of ornament in the 
spandrils and mouldings. There is 
authority for the tapestry of the 
Annunciation above the mantel in 
the Dean’s chamber. 

The furniture and tapestries seem 
to be treated with more chronological 
freedom than Pugin felt he could 
afford in the fabric and ornament of 
the house. The coffers in the Dean’s 
bed-chamber, and in the chamber over 
the gate, are more heavily carved 
and the feet are more carefully shaped 
than was customary in the fifteenth 
century. The little Gothic stools in 
the parlour are, however, perfectly 
accurate. The tapestries with which 
the rooms are hung are quite in 
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18, the guest’s chamber 


keeping; for such wall covering was 
popular in the richer homes. One 
wishes that some hint of the colour 
in these rooms were given. The dark 
painted ceiling, the embroidery of the 
upholstery, the tapestries, the heraldic 
glass, the painted wood of the 
furniture would have given Pugin 
leave to exercise his affection for 
colour and his instinctive ability to 
use it. 

Twice in his tragic short life of 
frenetic activity Welby Pugin built 
a home for himself and his large 
family. St. Marie’s Grange, Salisbury, 
and the Grange, Ramsgate, are 
reminiscent of this early design. Pugin 
would have liked to live in the 
Deanery. It seems the fate of anyone 
who studies Pugin to be infected by 
the contagious sympathy which the 
people who knew him felt. Each 
building he designed is in a sense a 
minor tragedy, for in no case was he 
able fully to realize his dream. Money, 
problems of craftsmanship, and finally 
the impossible task which he set 
himself, the revival of a beauty which 
really could not be revived, thwarted 
the valiant attempt which he made, 
and his own original genius suffered 
from the discipline of revivalism which 
he imposed on it. Nowhere is this 
more poignantly illustrated than 
when one compares the sparkling 
dream of the Deanery with his two 
homes—homes of a nineteenth cen- 


tury architect set upon by the ham- 
pering vagaries of professional income, 
personal problems, and religious con- 
flict. Even so, however, both houses, 
Salisbury and Ramsgate, are com- 
fortable and domestic; both, even 
after a century of wear and tear and 
alteration, still bear the mark of his 
personality. He had evidently an 
exceptional talent for domestic build- 
ing. The rooms in the Deanery, for 
example, seem to be designed with 
the furniture in mind. At St. Marie’s 
Grange the little first floor chapel, the 
newel stairs, the heraldic glass, the 
simple richness of the fireplaces, the 
puny reflection one gets of the gaily 
garnished roof of the Deanery, all are 
substitutes for the unattainable 
glories ofthe Deanery. At Ramsgate 
the ceiling of the living room, the 
glass, the more elaborate fireplaces, 
the little domestic chapel also suggest 
the Deanery, but with rather more 
opulence than did St. Marie’s Grange. 
Small wonder that this little book was 
bound and preserved with his draw- 
ings even though, to the mature man 
who became a tortured perfectionist, 
some of the details of the plans must 
have seemed facile, the tour de force 
of a boy. 

At twenty-one Pugin had made up 
his mind. He knew what he thought 
was beautiful and good and he had 
acquired the knowledge and the skill 
to do something about it. There is 


evidence that so far as domestic 
architecture went he did not change 
his style. The Deanery is the first of a 
series of buildings which were to 
decorate England and, for better or 
worse, breed thousands of imitations 
in the domestic Gothic style of the 
Victorian Revival. 

Perhaps the most interesting revela- 
tion that these drawings make is that 
Pugin was simply incapable of pure 
archeological erudition. Gone from 
these designs are the barbaric heavi- 
ness of much early Tudor work. Left 
to his own devices Pugin created 
chimney stacks so refined as almost 
to be dainty and linenfold pattern of 
a lightness uncommon in real Tudor 
panelling. No motif which he utilizes 
is actually reproduced in all its 
heaviness, and, indeed, in all its 
native dignity. Even the noisy use of 
heraldry and owner’s name is used 
with personal rather than archeo- 
logical brilliance. Characteristic of 
Tudor building this house may be, 
but in the scale and density of its 
ornamentation and richness of colour 
it is emphatically Pugin. He used the 
medieval as a point of departure 
rather than an end to be attained. 
Pugin was not able to make a faulty 
two-dimensional design, and whether 
or not one approves the method of a 
borrowed point of departure should 
make no difference in admiration of a 
genius for decorative pattern. 


PUGIN AT TWENTY-ONE 











exhibitions review 


Because of its central position in London, its size and compre- 


hensiveness, the South Bank Exhibition has tended to over- 


shadow other events in the Festival of Britain. But in London 


and in many provincial centres are festival exhibitions, more 


modest in size, but which nevertheless deserve some permanent 


record. With the exception of the land and sea travelling ex- 


hibitions they have been organized locally, though often with 
the help of the Festival Office in London. The ten exhibitions 


illustrated here have been selected and commented on by 


Michael Farr. 
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BELFAST: ULSTER FARM AND FACTORY 


The site of four acres at Castlereagh, 
Belfast, which was chosen for this 
exhibition, offered few advantages— 
some changes of level, 1, a very few 
existing trees and an insignificant 
trench which was widened into a 
lagoon. A new factory (architects: R. 
Ferguson and S. MclIlveen) with 25,000 
square feet of floor space was available for 
indoor displays. It has a north-light roof 
and a ceiling height of only twelve feet. A 
yellow and white striped velarium is 
stretched across the area and most of the 
displays are free-standing beneath it. 


For contrast and height variation a honey- 
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comb timber frame is suspended over 
some sections. Of the displays, the Irish 
linen section, 2, page 192, is particularly 
well handled, and the whisky display, 5, 
is another which makes its impact by 
economy of statement and neat detailing. 
At the north end of the site is the Hillfoot 
Restaurant, with its outdoor terrace, 3. 
It is built of standard Bristol aluminium 
prefabricated units, amended in certain 


respects by H. Lynch-Robinson, painted 
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primrose and light grey outside and pale 
grey and blue inside. The ceiling is pink. 
Behind an old farmhouse near the main 
exhibition is a brick hut containing a bar 
on the rear wall of which is a mural, 4, 
by R. McF. Keers. 


The main farmhouse and _ buildings 
have been designed by H. Lynch-Robinson 
to suit a typical Ulster holding of about 
40 acres. Provision had to be made for 
arable farming, dairy cattle, pigs and 
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poultry. A tall silo dominates the group, 
and the main buildings are connected 
with the implement shed and stores by 
the springing roof-line of a Dutch barn, 6. 
Though planned to save time and labour 
the buildings belong to a native agri- 





cultural tradition. This fact is further 
emphasized by whitewash and a tarred 
plinth which runs round all walls. Co- 
ordinating designer: W. M. de Majo. 
Landscape architect: H. Lynch-Robinson, 





BELFAST: MODERN ARCHITECTURE 


The aim here was to show how 
modern architecture can enrich the 
lives of Ulstermen. The exhibit is 
housed within the remaining ground 
floor of a blitzed building near the 


centre of Belfast. The first floor was 
made watertight to form the roof. Existing 





walls, augmented with temporary screens, 
were used to divide the area, which has 
been enlarged by various visual devices, 7. 
Floor surfaces are of alternating regular 
and irregular paving. In turn, these are 
divided by strips of loose gravel. After a 
brief historical section concerned mainly 
with architectural achievements in Ire- 
land, the spectator passes through a 
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transitional exhibit showing some of the 
social and architectural effects of the 
industrial revolution. Beyond, the exhibi- 
tion is concerned only with present and 
future architectural developments. Particu- 
lar emphasis has been placed on a full- 
scale living-room, 8. By the use of one 
glazed wall, and the side wall at right- 


angles continued through the glass to the 
terrace garden beyond, with a_ surface 
finish of strong blue paintwork, the 
living-room is made to look larger, 10, 
The continuation of the shelf above the 
fireplace into the terrace in the same way 
creates the illusion of room and garden as 
one unit. Internal flower beds and concrete 
slabs following through the glazed wall into 
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|, development of Irisn architecture. 2, modern architecture. 3, effect of 
the industrial revolution. 4, living room, 5. terrace. 6, garden. 7, exit. 
8, sitting space. 











the garden area are aids to the same end. 
The end wall of the terrace garden is 


surmounted with a wide-meshed wire net 
screen, which frames the distant building. 
This netted vista is brought into the 
exhibition to serve almost as a mural, 9. 
The exhibition was designed by the Royal 
Society of Ulster Architects. The Exhibi- 
tion Design Group Organiser is James V. T. 
Scott. 
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GLASGOW: INDUSTRIAL POWER 


The subject presented is Britain’s 
achievements in heavy engineering 
which have resulted from various 
The two 


sources of power are coal and water, 


applications of power. 


and they form the main sequences 
which lead off from the entrance Hall 


of Power. The spectator may choose 
either, for the circulation is planned on 
the figure of 8 with arms converging on a 
central, circular concourse. 

Though Kelvin Hall has a total area 
of 200,000 square feet, the exhibition 
covers only 120,000 square feet. The main 
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sections are enclosed by steel frame 
structures, with infilling of fireproof hard- 
board and studding. Over most of the area 
the height is limited to 30 feet, but in the 
centre bay (the Shipbuilding section) it 
extends to 35 feet. False ceilings of fire- 
proof casement cloth are used. The scale 
of the display, particularly at the openings 
of the main sequences, has a massiveness 
considered appropriate to heavy industry. 

The story of coal begins with an 
enormous bas-relief, by Thomas Whalen, 
105 feet in length. It represents, on one 
side, the God of Nature arousing Man to 
his mission as a miner, 11, and on the 
other, the miner at work, 12. Beyond this 
the spectator enters a swamp: suggested 
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by primeval growths, dim lighting and 
sponge-rubber underfoot. Inside the Coal 
section, designed by Hulme Chadwick, 
there is a bas-relief showing the progress 
of men and women as miners, designed by 
Keith Godwin, reproduced on the cover. 
After this the spectator descends into a 
‘mine’ from which he emerges into a high, 
brightly coloured structure with a sky- 





blue quilted ceiling cloth, where miners’ 
welfare projects are displayed. 

The entrance to the Steel section, 
designer Albert Smith, is panelled with 
sheets of stainless steel, and the floor is a 
mosaic of steel sections demonstrating 
various types of steel construction. 

Throughout the exhibition particular 
emphasis is given to scientists and 
inventors like Watt, Trevithick, Faraday, 
Parsons and Rutherford. The end of the 
steel display is marked by a large portrait 
of James Watt, to introduce the story of 
steam power. A sense of spatial adventure 
is created here by curving galleries, cut- 
away machines, boilers and engines painted 
in purple, red and blue. A full-length 
portrait of Faraday announces the Elec- 
tricity section, also designed by Albert 
Smith. The dominant colours used are pale 
ochre, blue and green. Generators, trans- 
formers and terminal bushings are here 
placed against simple backgrounds to 
emphasize their innate drama, 14. 








A long glass tunnel over a staircase 
leads from the entrance hall to the water 
sequence; this is not entirely successful in 
design and there is certainly insufficient 
water to achieve the effect of untamed 
power that was apparently desired, 13. 
From the top of the stairs a series of 
curving walls faced with grey rough cut 
stone lead into the Hydro-electricity 
section. The designer was Arthur Braven. 
To the side of a long gallery there is a 
painstaking explanation of the effect of 
hydro-power on the Highlands under the 
heading ‘Power-houses—Beauty or Blot?’ 
Above is a string of novel lights in the 
shape of pylon terminals, 15, with, at the 
far end, a copper-foil sculpture of the 
Spirit of the Lochs. On the other side the 
gallery opens out with a wide view over 
the Civil Engincering section. 

Civil Engineering, designed by Douglas 
Stephen, is approached by a side gallery 
and an asymmetrical staircase. The far 
wall is decorated with perforated sheet 
metal grilles in different designs and 
strong colours. The floor has a red and 
white chequered pattern. The roof consists 
of canvas panels in yellow, blue, green 
and red. 

The section on shipbuilding and railways 
is less successful than the previous one on 
civil engineering; here, as in the rest of the 
exhibition, machines and tools when left 
to speak for themselves are more effective 
than any contrived display. In far too 
many cases in Kelvin Hall the artist has 
attempted to dramatize that which is 
already dramatic, and has only succeeded 
in creating an over-rich visual confection. 
The chief architect was Basil Spence. 
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EDINBURGH: LIVING TRADITIONS 


The Royal Scottish Museum at 
Edinburgh was chosen to house this 
exhibition of Scottish craftsmanship. 
Its lofty interior has been trans- 
formed into a long, low-ceilinged 
area, Fifteen sections, ranging from Celtic 
stones to contemporary architecture, have 
been fitted into an irregular plan which 
visually enlarges the space available. 
The strict chronology of a century, by 
century arrangement, adopted by most 
exhibitions of this kind, has been effectively 
transgressed. In order to show off an 
inherent continuity in Seottish work the 
designers have put new and old examples 
of the various crafts adjacent to cach 
other. Such juxtaposition brings out a new 
vitality in contemporary work. Again, 
pieces of Scottish architecture and crafts- 








manship are shown together, thus insisting 
on the dependence of one on the other. 
Large photo-murals of characteristic 
Scottish architecture are used to form back- 
grounds. Instead of the usual exhibition 
practice of employing strongly contrasting 
colours, the designers have produced 
tonal variations on a sunny yellow, so 
that the sections are defined, not by 
arbitrary labels, but by separate colour 
areas. In addition to this visual 
definition, the exhibition has been divided 


into two musical zones. In one a string 
orchestra plays traditional Lowland tunes, 





while in the other seabirds are heard 
calling with the lonely, unaccompanied 
voice of a young girl singing Gaelic airs. 

A replica of Sueno’s stone from Forres, 
23 feet tall, is the first thing to be seen on 
entering. Its size, and its ninth century 
carvings, suggest the traditional content 
of the exhibition. Flanking it on the right 
is a display of twentieth century archi- 
tecture and craftwork. In 16, examples of 
pottery, tweeds, silver, glass, ete., are sct 
out in an asymmetric arrangement of 
shallow alcoves and a curving showcase. 
The visitor looks down upon the ex- 
hibits in the section on contemporary 
furniture from a platform, 17. A semi- 
circular bay, forming the east end of the 
exhibition, represents a fishing village. 
Designers were Robert and Roger Nicholson. 











g 


THE CAMPANIA: BRITISH LAND AND PEOPLE 


The special problem here was to con- 
vert an escort aircraft-carrier to an 


exhibition ship. The bulk of the 


exhibition is housed on the Hangar 
deck which is 300 ft. by 70 ft. Sufficient 


height, 24 ft., enabled galleries to be 
erected on this deck, so forming an extra 
level. The accommodation had to be re- 
arranged for the exhibition’s staff and 
ship’s crew of 250 people. 18 shows the 
Campania moored up to a wharf in one of 
the ten towns which it is visiting on its 
coastal itinerary. Few structural alterations 
were made and the naturally clean lines of 


the ship have been preserved. Where masts, 
handrails and stairways were added their 


The decoration of the Lord Nelson bar, 
19, on the gallery deck, uses traditional pub 
techniques, particularly nautical ones, to 
solve some rather special requirements and 
in an attempt to overcome a very difficult 
plan. It was designed by Ernest Pollak who 
was, incidentally, one of the first prize 
winners of the REVIEW’s pub competition, 
announced in June, 1950. The prevailing 
colour is a rich red, emphasized by the 
mural ‘Coastal Craft’ by Alan Sorrell. 
Bottles are used to decorate in the true 
pub tradition. The front of the robust 
wooden bar, 21, is laced round with thick 
marine rope: a decorative device still to be 
found in several quay-side pubs. At one 
end, 22, a public bar atmosphere has been 
created by using a plain, slatted table and 
jutting wall bench. The walls are faced 
with unstained tongued and _ grooved 
boarding. Let into the corner adjoining the 
mural is a familiar type of engraved 
brewer’s mirror. At the other end is the 
Saloon bar, 20, with a slightly more sophis- 





design belongs to a traditional marine idiom. | 21 


ticated air expressed in the mural and in 
the upholstery. Note particularly the way 
in which the end wall mirror is used to 
enliven and enlarge the area. 

The thematic story told by the South 
Bank Exhibition under the headings Land, 
Discovery and People is reproduced in the 
Campania on a miniature scale. In several 
cases the design and decorative treatment 
of the South Bank displays have been 
adopted and scaled down. This has resulted 


2 Tre 
See 
ee RS wee 
As hes he 
Te be eee 
DS > 
See 








in some unnecessary confusion. Leading 
round the displays is a carefully worked 
out circuit for visitors. The Hangar deck 





is divided to accommodate the first and 
last sections of the exhibition. Rope rigging 
strung vertically from the roof enforces 
this main division where stairs lead to the 


overhead galleries. These in turn connect 
with the Flight deck where small craft are 
displayed. From here, and from the Café 
aft, the quay-side environment is joined 
visually with the exhibition. Below this 











deck all is enclosed, for no glazing was 
possible. In the general display a nautical 
atmosphere is explicit, but it receives con- 
sidered emphasis in such sections as Sea 
and Ships, 25, designed by Charles Hasler. 
Confinement has caused the comprehen- 
sive story to be unfolded rather hurriedly. 
But, it has also produced neat detailing 
and a pleasing intricacy that only oceagion- 
ally lapses into fussiness. Most of the dis- 
play is by photographs and scale models 
on simple steel stands. Changes in level are 
generally well handled, but the downward 
view from the galleries might have been 
more thoughtfully exploited. For the Land 
and Discovery, designers Victor Prus and 
Charles Hasler, colours are gay, chiefly 
yellow and bright red. A small section of 





this, the Living World, can be seen in 24. 
In the People, designer Ernest Pollak, the 
keynote is intimacy, arrived at quite 





smaller. 28 shows a corner of the Rural 


Scene with pub ornaments displayed 
against wooden boards. The chief designer 





the largest transportable covered ex- 


hibition ever to be constructed. It is 


197 


With an area of 35,000 sq. ft. this is 


logically since the exhibits are much| was James Holland. 
LAND TRAVELLING: INDUSTRIAL 


DESIGN AND PRODUCTION 


divided into large units to save time in 
transport and re-erection. The assembly of 
the entrance facade is seen in 26. The 
stands are on adjustable footings to take up 
the various levels on different sites. The 
minimum time required for dismantling, 
transportation and reassembly is 19 days. 
From May to September four provincial 
cities have been visited. The facade is 
120 feet long and 50 feet high. It is faced 
with a laminated and corrugated trans- 
lucent plastic. 

The theme is 
production. The story is told in five main 
sections—discovery and design, people at 
home, at play and at work and people 
travelling. 

The People at Work section of the 
exhibition treats one single theme, the 
evolution and design of the Whittle gas 
turbine aero engine. 27, on the next page, 
shows the way in which the growth of 
the engine is presented, and in the distance 
a display describing some of the research 
work entailed. The sweeping wooden hand- 


industrial design and 
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rail is supported by polished brass. The 
section was designed by H. A. Rothholz. 

Invention, Discovery and Design section. 
designed by Manfred Reiss, is shown in 28. 
Its ceiling consists of thousands of yards of 
rayon, dyed to represent the complete 
spectrum range. A dimmer-switchboard 
may be controlled by spectators. The 
upright transparent plastic test tubes 
contain potted histories of various every- 
day articles—the hairbrush, spectacles, 
batteries, etc. The exhibits are suspended 
freely inside the tubes. 

The People at Home section aims to 
show modern solutions to specific domestic 
problems—making the most of the small 
living-room, arranging for television and 
keeping warm. Offshoots such as_ the 
nursery, the bathroom and a kitchen, ete., 
are included. 29 is a garden-room in the 
house of the future, designed by Richard 
Maitland for James Cubitt & Partners. 
The hearth surround is of rough stone 
with wood and plain, predominantly 
white, colour finishes. Looking through 
the room to a recess, half full-size furniture 
models give the appearance of a living- 
room adjacent to the garden-room, divided 
only by sheet glass and garden plants. 
The flooring is of cement tiles. 30 shows 
a bed-sitting room for the business woman. 
The dominant colours are lime green with 
straw coloured wallpaper on the end wall. 
On the floor the carpet is dark blue with 
white spots, the ceiling is a smoky pink. 

The People Travel section includes a 
specially designed railway observation 
car, 31, by Richard Levin, designer of the 
Devon Belle. It is divided by dual seats, 
running laterally, and separated by a 
central gangway opening in the rear to a 
cocktail bar with settees ranged along the 
sides. It has a laminated plastic sheet roof. 
On the left of 32 the coach is seen emerging 
from a tunnel. To the right of the same 
photograph is part of the air travel section. 


The several thematic stories are suggested 
by the mural in the dome, of painted 
wooden slats, which was designed by 
Eleanor Esmond White. Ultra-violet light- 
ing of the revolving ‘clock hands’ under the 
dome emphasizes this visual continuation 
of the introductory corridor of time. The 
chief designer was Richard Levin, 
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VICTORIA & ALBERT MUSEUM: BOOKS 


Two galleries at the V&A house this 
exhibition of books. 


been newly decorated, the exhibition 


As they have 


structures could not be fixed to the 
walls. Instead, a rigid aluminium ceiling 
framework, 385 feet above the floor, 
supports the curving drapes of pleated 





casement cloth, 34. With them the main 
display is enclosed. A ‘backbone’ plan 
was used with ten bays opening off a 
central gangway at varying angles to 
enable the subject-titles for each section 
to be picked out at the entrance of the 
exhibition. The children’s section is an 
offshoot from the main circulation area 
and contains a circular ‘Pepper’s Ghost’ 
feature in bright holiday colours, 35. The 
dominating quality is one of high serious- 
ness, punctuated with devices of a more 
playful sort, such as the varied alpha- 
betical transparencies fixed to the ceiling 
grid and the suspended ‘quill’ motifs in 
polished copper, 36. The designer was 
Hulme Chadwick. 





7 /, 
ASB 1/ 
Ys \\s LY A 
= Ne ae 
NS 


Y] 





\ 2 
© 
LQ, 
~ 5 
7 


A 


staff mas manager's 


suite 


CognGok ~ 


—_ line over q 

\ y & 
~ 

Ay Xy NS 























3 





LANSBURY, POPLAR: TOWN PLANNING 


The exhibition occupies a _ small 
corner of the Live Architecture Ea- 
hibition at Lansbury. A symbolic 
vertical feature is provided by a 


towering building crane, 37. The exhi- 
bition consists of two pavilions: one deals 
with town planning, the other with 
building research. In addition there is 
Gremlin Grange, showing how not to build 
a house, and a café designed by Sadie 
Speight and Leonard Manasseh, called 
the Rosie Lee, 39. 





The Town Planning pavilion is a large 
tented structure supported on a frame of 
tubular scaffolding. In the entrance is a 
mural by Stephen Bone above a projecting 
rail with string infilling. Inside, the display 
comprises screens and models to show 





J 








the social and architectural factors to be 
considered in new towns. The culminating 
point is the peepshow of ‘Avoncaster,’ 


THE ROSIE Le 


ae 


38, a hypothetical new town centre. The 
Building Research pavilion, designer John 
Ratcliff, is unusual in that its outside 
form illustrates the story told within. 
Separate bays deal with problems such as 
stability, rain penetration, heating, etc. 
The section on noise begins with a huge 
plaster ear surrounded by vertical wooden 
slats bevelled to form an_ interesting 
texture. In both pavilions wood has been 
well used, and the colouring is strong and 
arresting. The display designer was Ronald 
Avery. The site plan, 40, placed at the 
roadside entrance, was designed by the 





LCC Architect’s Department. The co- 
ordinating architects were Hening and 
Chitty; technical co-ordinator J. Godfrey 
Gilbert. The landscape architect for the 
enclosure was Frank Clark. 





SCIENCE MUSEUM: SCIENCE 


Set out in a new block of the Science 
Museum is a display of Britain’s 
contribution to science, and especially 


to the study of nuclear fission. Though 
a new science block provided space and 
shelter for the exhibition, there were 
several problems to be overcome. No 
fixings or junctions were permitted any- 





where and little internal plastering or 
painting was allowed. In addition to the 
exhibition itself the accommodation pro- 
vided for a VIP suite, lavatories, a cloak- 
room and left luggage office, shops, 
first-aid post, cinema, and buffet restaurant, 
together with full office facilities for a 
large staff. The entrance is in Exhibition 
Road, 45, where the main feature is a 
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white, pale blue and yellow screen of 
hexagonals, designed by Gordon Andrews. 
Above the narrow gateway shines a 
symbolic decoration in neon, against a 
dark blue background. The gateway, which 
has an intricate variety of textures, 
appears low to contrast with the spacious- 
ness of the internal courtyard beyond. The 
screen of juxtaposed planes and contrasting 
surfaces along the face of the block, 42 and 
43, is of lemon coloured louvres and blue, 
pink and yellow boxes framed by tubular 
metal. Inside the exhibition, and looking 
down, the partitioned displays are visually 
integrated by a continuous vista of 
suspended hexagonal ceiling units, designed 
in Brian Peake’s office. The pattern of 
these units is based on the structural 
atomic pattern of carbon and the lights 
themselves are formalized versions of 
nuclei joined together with clouds of 
electrons. The co-ordinating uniformity 
of this hexagonal grid is unexpectedly 
transgressed by the asymmetric gallery 
and the proportions of the more important 
displays, 46. The designers of this work 
were Ronald Dickens and Eric Mansfield. 
An abstract mural by P. Hofel leads into 
the symmetrically planned cafeteria, 41 
and 44. The effective display lettering 
throughout the exhibition was the work of 
Gordon Andrews. 

A separate feature of interest is the 
cinema by Brian Peake. The entrance, 47, 
is flanked with a mural by G. R. Morris. 
The cinema is below the main floor and 
reached by a semi-circular staircase. Its 
foyer, 48, has walls of lilac grey brickwork, 
punctuated by openings for rambling 
plants. The cinema itself, with a back 
projection screen, has a deeply recessed 
ceiling in parallel louvres and bamboo 
panelled walls. 

All through the exhibition there is a neat- 
ness and precision of statement. Colours 
are bold and informative and _ greatly 
assist the explanation of a_ difficult 
subject. The chief designer was Brian Peake. 
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ROYAL SOCIETY OF ARTS: 
This exhibition, held in the well- 
known lecture theatre of the Royal 
Society of Arts, is particularly re- 
markable for the way in which, 
instead of relegating to obscurity the 


famous Barry paintings it has used 





them to set itself off. As the subject- 
matter falls into two categories, the chief 
design problem was to subdivide the area 
into two sections and at the same time to 
overcome the stepped arrangement of the 
existing floor. A further condition was that 
the walls should not be used for fixing 
any display stands or materials. The 
theme is the Society’s work in promoting 





EXHIBITIONS 


exhibitions in this country beginning 
with the first public art exhibition, in 
1760, from which developed the Royal 
Academy. 

The first section, 49, deals with fine 
art and industrial design exhibitions; the 
latter extending from 1847 to the Design 
at Work exhibition in 1947, The second 
section, beginning on the lower level, 
describes the first industrial exhibition in 
1761. The Great Exhibition in 1851 is 
illustrated with eight model groups by 
Lena Cooke of scenes based on Dickinson’s 
lithographs. Adjacent to them, and illus- 
trated with photographs and plans, are 
some of the important international exhibi- 
tions which followed. They extend from 
London in 1862 up to the New York 
World’s Fair in 1939. 

The existing pale blue panelling is 
used as background to displays in the first 
section, 52. The white tubular steel 
display units stand on sisal grass matting 
in fawn and deep crimson, 50. The hand- 
rail in mahogany with white metal 
supports marks, with a flowing curve, the 
edge of the high level. Other woods used 
are teak and beech with waxed finishes. 
Grey and red velvets surround the exhibits, 
and in the second section magenta and 
chrome yellow curtain materials are draped 
behind two of the stands. 

The display has been handled with 
liveliness and imagination. This is 
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key 





|, first public art exhibition, 1760. 2, from Society of Arts to Royal Academy. 
3, first photographic exhibition. 4, first industrial design exhibition. 5, 
Exhibition of British Art in Industry, 1935, and Design at Work Exhibition, 
1948. 6, Britain Can Make It Exhibition. 7, first industrial exhibition, 1761. 
8—12, The Great Exhibition of 1851. 13, some international exhibitions 
since 1651. 

































especially true of the swing round from 
the high to the low level. The concept of 
the Crystal Palace is sketched in alumi- 





nium (not forgetting one of the Sibthorp 
elms. At every turn the effect is enriched 
by the shadowy figures on the wall above, 
51. The designer was Hulme Chadwick. 
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SHARAWAGGI 


CHINA AND THE GARDENS OF EUROPE IN 
THE EIGHTEENTH CENTURY. By Osvald 
Sirén. 223 pp. and 208 plates (16 in colour) and 
numerous text illustrations, 4to. The Ronald Press 
Co., New York. $30. 

China haunted eighteenth century Europe. 
In 1756 Louis XV was persuaded by Mme. de 
Pompadour and her physiocratic friends to 
plough a furrow at the Spring solstice in 
imitation of the age-long fertility ritual per- 
formed annually by the Emperors of China. 
The garden theorists were, so they thought, 
just as deeply imbued with Chinese ideas as 
the physiocrats and believed that the European 
landscape garden was somehow inspired by 
oriental models. Unhappily only a handful of 
Europeans had ever seen the gardens of the 
Yiian Méng Yiian and their descriptions were 
anything but lucid. When Sir William 
Chambers (who had visited China and should 
therefore have known) described Chinese 
gardens as containing ‘caverns for the recep- 
tion of crocodiles, enormous water serpents 
and other monsters’ he let loose a controversy 
which is still unresolved. Horace Walpole, in- 
furiated, hastened to declare that ‘the 
imitation of Nature in Gardens is original and 
indisputably English’ adding ‘the Chinese have 
passed to one extremity of absurdity as the 
French and all antiquity advanced to the 
other . . . regular formality is the opposite 
point to fantastic Sharawadgis.’ The decay 
which overtook most of the jardins anglo- 
chinois here and in France during the nine- 
teenth century has made it almost impossible 
for us to judge the merits of the question. 

It is one of the many virtues of Sirén’s book 
that he is able to bring the original appearance 
of many of these gardens, with their now 
destroyed Chinese houses and Turkish tents, 
vividly before us by drawing on the mass of 
contemporary materials to be found in the 
Academy of Art at Stockholm. Most of these 
documents consist of water-colour drawings 
prepared by the Swedish garden architect 
F. M. Piper during a tour undertaken between 
1772 and 1778, when he visited almost every 
modern garden in England and on the Con- 
tinent. The same collection also contains a 
number of drawings for oriental garden 
features designed by the Frenchman J. L. 
Desprez and other artists summoned to Stock- 
holm by Gustavus III to lay out the Royal 
Parks at Haga, Drottningholm and elsewhere. 
Many of these are reproduced in colour 
with great success. Their oriental-cum-rococo 
flavour and the general elegance of their 
design is charming, though whether the effect 
they produced was that aimed at by oriental 
gardeners is open to doubt. 

But in spite of the title of his book Professor 
Sirén does not confine himself to discussing 
the Chinese element in European eighteenth 
century gardens. He gives a full and on the 
whole well-balanced account of its develop- 
ment in England, France and Sweden—though 
he does less than justice to Vanbrugh’s position 
as a pioneer in this country. It is the Swedish 








gardens, a considerable number of which have 
survived in a much better state of preservation 
than elsewhere, which will be the least familiar 
to the reader. Numbers of Chinese houses still 
ornament the parks at Drottningholm, Grénsé 
and Sturefors while a bare half-dozen is all 
that remainsin England and France—andeven 
these have fallen now into a sorry state of dis- 
repair. 

China and the Gardens of Europe is perhaps 
the most sumptuous work of its kind issued 
since Le Rouge brought out the twenty-one 
volumes of his Jardins Anglo-Chinois in the 
late eighteenth century. For once the over- 
worked phrase ‘lavishly illustrated’ is justified 
for the book contains more than a hundred 
large views of existing gardens mostly from 
excellent photographs taken by the author 
himself. There are an almost equal number of 
plates from contemporary drawings, many in 
colour, as well as numerous plans and engrav- 
ings reproduced in the text itself. It is greatly 
to be hoped that this American monument to 
one of the foremost English contributions to 
the mainstream of European art will be issued 
over here by some enterprising publisher, for 
otherwise it is to be feared that the price of 
thirty US dollars will make it a luxury that 
few libraries and fewer individuals are likely 


to be able to afford. Francis Waison 


CONCORDIA DISCORS 


CHARLES RENNIE MACKINTOSH. By Nikolaus 
Pevsner. Published by Il Balcone, Milan. 

With Mr. Pevsner’s monograph the figure 
of Mackintosh acquires at last a precise 
historical contour, at the meeting point of two 
currents which are only apparently divergent; 
that which comes from Morris, strong in solid 
social arguments, and that which comes from 
Whistler and Godwin and keeps to the ideal 
of art for art’s sake. Mackintosh’s mind was 
formed at Glasgow in an atmosphere sin- 
gularly favourable to the development of the 
ideas of the modern movement in esthetics. 
The concordia discors of the fantastical with a 
strict stylistic rigour which constitutes the 
character of Mackintosh’s architecture reflects 
that ‘marriage of puritanism and _sen- 
suality,’ which was in his character and in the 
social sphere in which he worked. 

Mackintosh is a contemporary of Oscar 
Wilde, and there can be no question that the 
two reacted with equally acute sensitivity to 
the historical situation of the time. But it is 
also true that, though they move along two 
parallel roads, they move in opposite direc- 
tions. Wilde searches in terms of pure, poetic 
form for a new and paradoxical morality to 
justify his rebellion against accepted conven- 
tions; Mackintosh tries to transform the useful 
into the beautiful, the practical into the poetic, 
the everyday surroundings of human life into 
a celestial harmony of lines and colours. 
Paradise on this earth, a shine of grace in the 
greyness of day-to-day existence, a ray of sun 
to transform dust into powdered gold (as in 
the paintings of Turner)—that is the ideal in 
which Mackintosh believed and which he tried 
to translate into reality in architecture. He 
tried, in other words, to achieve a dialectical 
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synthesis between the two opposites of the 
spiritual and the practical; and one can easily 
understand how difficult and yet how urgent 
this task was in the bourgeois society of the 
nineteenth century, a society which was in 
itself torn between more and more overpower- 
ing practical jobs and ideal aspirations getting 
vaguer and vaguer until they nearly 
evaporated into mystical abstractions. Now 
what is important to observe in this situation 
is that, in connection with this very dialectical 
function, art began for the first time to get 
aware of its own autonomous, exclusive func- 
tions. To fulfil these functions art had to be 
pure art; for it is obvious that art cannot 
effectively influence social life and help in 
getting rid of outdated myths until art itself 
is firmly the expression of stability or of 
eternal values. 

It is Mr. Pevsner’s merit to have pointed 
out, in his memorable Pioneers of the Modern 
Movement, the social urgency which is hidden 
in the apparent restriction to art for art’s sake 
of the zesthetes. This quality becomes palpable 
for the first time in Art Nouveau, which is, 
indeed, nothing but the attempt to endow 
with an esthetic quality all acts of everyday 
existence. It affirms the unlimited circulation 
of art through all social spheres. Thus at the 
root of modern architectural functionalism, 
apart from research into the technical func- 
tions of new materials, and into the economical 
functions of new types of buildings, there is 
also research into zesthetic functions, and it is 
due only to this latter, if, instead of arriving 
at a dry technicism or mere utilitarianism, the 
modern movement has led to a true new style 
in architecture. 

Mr. Pevsner has thus very rightly placed 
the chief accent in his lucid exposition of 
Mackintosh’s buildings on his exceptional 
genius as a draughtsman. Mackintosh seems, 
indeed, all the time to transform images in his 
mind into structural facts. His structure is 
born on paper, not on the building site. Thus 
in his buildings the development of a line and 
the meeting of two colours acquire at once the 
values of relations of forces. With this dis- 
appearance of the usual intermediate technical 
stages, all distinction between decoration and 
construction disappears. What is achieved is 
functional decoration, something which com- 
prises elements familiar from the traditions of 
painting and sculpture rather than from the 
traditions of architecture. This synthesis is 
doubtless one of the most ‘modern’ aspects of 
Mackintosh’s architecture. And since with this 
abandon of traditional technical categories 
and this assertion of architecture as pure lyrics, 
the image frees itself from all relations to the 
usual spatial notions, it will be understood 
that motives and suggestions appear in 
Mackintosh’s works which found their full 
development only much later by way of a 
radical revision of space-concepts and con- 
structional methods. To realize this, it is 
sufficient to compare the interiors of the 
Glasgow School of Art with their complex 
interplay of beams, with the bolder spatial 
solutions of Frank Lloyd Wright in a project 
such as Midway Gardens (1914). Mr. Pevsner, 
at the end of his book, observes that in 
Mackintosh’s free, yet rigorously controlled 


















‘space fantasies,’ spatial intuitions (by means 
of line and colour) are anticipated which only 
through Wright and Le Corbusier, Kandinsky 
and Picasso, Calder and Moore became part of 


the accepted language of modern art. 
G. C. Argan 


HEAVENLY SHELTER 


THE DOME: A STUDY IN THE HISTORY 
OF IDEAS. By E. Baldwin Smith. Princeton 
University Press: Geoffrey Cumberlege. 48s. net. 


The present tendency amongst historians of 
Early Christian architecture is to emphasize 
its development as the result of the spread of 
symbolic ideas rather than of the sudden 
mastery of technical processes. Professor 
Grabar’s Martyrium (2 vols., Paris 1946) 
showed how the Greco-Roman heréon was 
adapted for use as a chapel for the cult of the 
martyrs and how the popularity of the cult 
led to the incorporation of these martyria into 
the buildings used for general Christian 
worship. Mr. Baldwin Smith’s exhaustive 
study suggests the part played by the 
symbolism of the dome in this process. The 
dome, he says, is the primitive symbol of the 
heavenly shelter, and thus developed on the 
one hand into the ‘cosmic tent’ under which 
the Achaemenid kings and later Alexander the 
Great sat, and so into the canopy spread over 
the later Roman Emperors, and on the other 
into the form of roof suitable for the heréon 
and the martyrium. The martyrium developed 
into the type of church built in early Christian 
times in Syria and Palestine, which usually 
had a wooden dome. These wooden-domed 
churches evolved into the basilicas with 
masonry domes associated with the age of 
Justinian. Mr. Smith points out, with reason, 
that this evolution took place mainly in dis- 
tricts under the Patriarchate of Antioch, 
whose Church was particularly interested in 
such symbolism. He supports his argument 
with a detailed discussion of several churches, 
such as the Holy Sepulchre at Jerusalem and 
the Holy Apostles at Constantinople. 

His thesis is on the whole convincing. It 
gives an answer to many problems of dating 
and of geography, and puts Islamic domed 
architecture into a proper perspective. The 
author’s enthusiasm leads him into some 
overstatements. He is, perhaps, a little over- 
generous in giving a wooden dome to prac- 
tically every early Christian church in Syria, 
and curiously quotes a passage in Procopius 
on the difficulty of finding timber for domes 
to prove that timber was available. He will 
not allow that any use was made of scoria, 
on the ground that so few traces remain, an 
argument that could be applied equally 
against the use of wood. He probably under- 
rates the influence of the purely technical side 
of architecture; and, like all art-historians 
who depend mainly on written sources, he is 
apt to forget that many ancient writers were 
loose in their terminology, and _ therefore 
must not be interpreted too precisely. He 
himself is sometimes entangled in his own 
terminology, as, for instance, between ‘cone’ 
and ‘dome.’ Is a pine-cone domical and not 
conical? In so wide a study it is inevitable 
that some minor pieces of detailed evidence 
should be overlooked, such as a coin of 





Eudocia (published by M. Frolow) which 
suggests that the cross at Golgotha stood free 
without any roofing. At the end of the book 
there is an interesting discussion on the 
purpose of the Bema. The author’s suggestion 
that it is a Place of Commemoration is 
plausible, but, as he says, the question needs 
further study from someone who is a specialist 
in the Syriac liturgy. 

The book is excellently produced, apart 
from a few minor misprints, such as ‘Sim- 
phronius’ for ‘Sophronius,’ a misprint in the 
Greek on p. 34, and a false reference to the 
Patria on p. 33. It is a very important con- 
tribution to the study of Christian archi- 
tecture. Steven Runciman 


NORWEGIAN TRADITION 


NORWEGIAN ARCHITECTURE THROUGH- 
OUT THE AGES. Compiled by Eyvind Alnaes, 
Georg Eliassen, Reidar Lund, Arne Pedersen, Olav 
Platou; with an historic survey by Georg Eliassen; 
English text by Nicolai Geelmuyden. Published by 
H. Aschehoug & Co. (W. Nygaard), Oslo, 1950. 
Norwegian Kronor 78.00. 


This is an English version of Norske Hus 
and the result of the work of a secret com- 
mittee of the Norwegian Association of Archi- 
tects carried out during the German occupation. 
The original intention of the committee was 
to prepare an exhibition of Norwegian archi- 
tecture to be held in London during the war, 
but owing to insurmountable difficulties the 
exhibition did not take place and the com- 
mittee used the long evenings of the black-out 
instead to create this book. It is large and 
impressive, composed mainly of reproductions 
in photogravure, the concise text being a 
supplement to the illustrations. It covers the 
whole history of Norwegian architecture from 
eleventh century stave churches to timber 
houses of 1940, taking in such types as 
seventeenth century fortresses and eighteenth 
century farm buildings on the way. 

The photographs and their reproduction 
are not always of first quality, and rather too 
many of the buildings shown seem to be 
insignificant. Nevertheless, the work does 
reveal that Norway has a surprisingly rich and 
vital architectural tradition compared with 
such countries as, say, Scotland and Ireland, 
whose geographical and economic conditions 
of isolation and poverty are roughly the same. 
That tradition is at its most remarkable in the 
indigenous and unique vernacular of wood 
right up to modern times. While the con- 
temporary international movement has, of 
course, had its influence in Norway (par- 
ticularly well rendered in such Oslo buildings 
as the Sentrum Cinema of Ove Bang and the 
flats of Blakstad and Munthe-Kaas) the Nor- 
wegian architect is at his best to-day when 
he is developing his own national functional 
tradition in timber as exemplified in the 
houses of Poulsson, Nilsen, Bang and Knutsen. 
They have that organic feeling. Those in 
search of the New Organic may find some 
inspiration in them, but probably far more in 
the illustrations of the old farmsteads and 
villages of the seventeenth and eighteenth 
centuries, where the walls are of solid tree 
trunks, the roofs are of sprouting turf and 
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the clusters of barns and dwellings are 
beautifully composed and hug the slopes in 
spontaneous harmony. 

This is a valuable contribution to a little 
known subject, the first comprehensive, 
illustrated history of Norwegian building, 
even though it is composed as much for the 
layman as the specialist, as much as a 
souvenir and a visual stimulus as a record. 
The compilers have done a thorough job in 
a commendable spirit of national pride. 


Eric de Mare 
Shorter Notices 


LE CORBUSIER, 1938-46. Edited by Willy 
Boesiger. Zurich: Editions Girsberger, 1950. 38 
Swiss francs. 

This is a second edition of the most recent 
volume of the four-volume oeuvre complete of 
Le Corbusier, and is notable for having been 
enlarged and brought up to date to include 
his flats at Marseilles. This enormous structure 
is now nearing completion, and twenty pages 
are given to plans, technical illustrations and 
photographs of the work in progress. The great 
interest this project has aroused must justify 
the unusual course of including a partly 
finished building in the published collection of 
an architect’s works. The progress of the 
Marseilles flats is being watched in many coun- 
tries, as the test case for several of Le Corbusier’s 
theories, and this publication provides most 
useful reference material. The publishers an- 
nounce a fifth volume in the series, to appear 
in 1951, covering the years 1945-50, and this 
will presumably contain illustrations of the 
Marseilles flats in their finished state as well as 
other recent work, such as his method of 
analysing planning projects known as the 
CIAM grilles and his exposition of the prin- 
ciples involved in the design of the UN 
Secretariat in New York of which he was one 
of the consulting architects. J.M.R. 


WOODWORK IN YORK. By J. B. Morrell. 
Batsford. 30s. 

The companion volume to Mr. Morrell’s York 
Monuments which came out some two years ago. 
Like its predecessor the new book is very fully 
illustrated. Its two hundred-odd pictures range 
from half timbering to shop windows and chairs. 
The text is brief and engagingly unpretentious. 
It starts with extracts from medieval documents 
concerning carpenters, joiners, etc., and their 
guild organization (of which uncommonly much 
is known at York), and goes on to descriptions of 
the ancient timber-built halls, street architecture, 
details external and internal, and furniture 
domestic and ecclesiastical. York possesses much 
fine woodwork, and therefore a strictly local 
survey is indeed of considerable national interest. 
The Merchant Adventurers’ Hall of 1357-68 is the 
most notable early guild-hall in England, the 
Shambles one of the best preserved medieval 
streets in the country, the late thirteenth century 
door into the Chapter House of the Cathedral an 
exquisite piece of High Gothic design, and so on. 
Of the post-reformation centuries there are 
equally rewarding examples of chimney-pieces 
(Gray’s Court), door surrounds (Mansion House) 
and reredoses. If Mr. Morrell and his publishers 
are ready for more volumes, they can be assured 
that the public which has appreciated the present 
one and its predecessor is also ready. N.P. 
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The Rocket Buffet (J. S. Richards & Sons) in the South Bank Exhibition, London. Main 
counter, self-service counter and back fittings are surfaced in blue linette FORMICA, 


Chosen for its ability to withstand hard usage, its in every part of the South Bank Exhibition — 
hygienic qualities and the ease with which it canbe _ including most restaurants, the Power and Produc- 


cleaned, FORMICA laminated plastic is prominent tion Pavilion and the Homes and Gardens Pavilion. 


Please write for fuli details of FORMICA’S special advantages. 
Thomas DE LA RUE & CO. LTD., Imperial House, 84/86, Regent Street, London, W.1. 


* FORMICA’ is a registered trade mark and De La Rue are the sole registered users. 


Right, Drawers and door fronts of this delight- 
ful nursery furniture exhibited in the ‘ Child 
in the Home’ feature of the Homes & Gardens 
Pavilion are in grey linette FORMICA. 


Extreme Right. Self service counters, table 
tops, food display cases, back fittings and 
doors are veneered in grey linette FORMICA 
in the Thames-Side Restaurant. 
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ANTHOLOGY 


Notes on Architectural Style 


In what Style of Architecture shall you build your house? .. . 

The architect himself will generally put this query to his client at the 
outset of their intercourses; and if the client be unlearned in such matters, he 
may be somewhat astonished to discover what it is he is invited to do. By 
the exercise of some instinct (or some caprice if it so pleases him, for the 
architect cares not which), he is expected to make a choice from amongst 
half-a-dozen prevailing ‘styles,’ all more or less antagonistic to each other, all 
having their respective adherents and opponents, and all proving to be more 
and more unintelligible the longer they are examined—the longer, that is to 
say, they are permitted to contradict each other. 

The bewildered gentleman ventures to suggest that he wants only a simple 
comfortable house, in no style at all but the comfortable style, if there be one. 

The architect of course agrees: but there are so many comfortable styles 
—they are all comfortable. Sir, you are paymaster, and must therefore be 
pattern-master; you choose the style of your house just as you choose the 
build of your hat; you can have Classical, either columnar or non-columnar, 
either arcuated or trabeated, either rural or civil, or indeed palatial; you can 
have Elizabethan in equal variety; Renaissance ditto; or (not to notice minor 
modes) Medizval—the Gothic which is now so much the rage—in any one 
of its multifarious forms—of the eleventh century, twelfth century, thirteenth, 
fourteenth, whichever you please, feudalistic, monastic, scholastic, ecclesiastic, 
archeologistic, ecclesiologistic, and so on. 

But really, I would much rather not. I want a plain, substantial, com- 
fortable Gentleman’s House; and, I beg leave to repeat, I don’t want any style 
at all. I really would very much rather not have any; I dare say it would cost a 
great deal of money and I should very probably not like it. Look at myself; 
I am a man of very plain tastes; I am neither Classical nor Elizabethan—I 
believe I am not Renaissance, and I am sure I am not Medizeval—I belong 
neither to the eleventh century, nor to the twelfth, thirteenth or fourteenth—I 
am neither feudalistic, nor monastic, nor scholastic, nor ecclesiastic, neither 
archeologistic nor ecclesiologistic; I am very sorry but if you would kindly 
take me as I am, and build my house 7m my own style . . . 

. . . Why cannot he (a plain Englishman) have a plain English house built 
for plain English occupation . . .? 

The answer is to be found in the unprecedented degree to which the 
English public have lately become imbued (it will seem strange to say so) 
with the character of virtuosi. The statement will appear strange because, so 
thoroughly have we accepted the principle, and by such imperceptible degrees, 
that few may be able to imagine the possibility of its being anything like the 
innovation it is. But it is nevertheless the fact, for instance, that fifty years ago 
(even after two centuries of antiquarianism) the entire kingdom could not have 
clubbed together so much of this kind of knowledge, or half so much of its 
enthusiasm as go to the furnishing at the present day of one second-rate head 
out of a score that can be found in any county in England. We live in the 


era of Omnium-Gatherum; all the world’s a museum, and men and women. 


are its students. A very interesting state of things, and by no means to be 
lamented—quite the contrary; but it has its inconveniences, and amongst the 
rest this—that a gentleman has to be asked what style he will have his house 
built in. Why has not our age a style of its own, like all other ages? is the 
fashionable cry of contemptuous criticism. Our age, let it be again answered, 
has a very notable style of its own, and a very novel one; the style of this 
miscellaneous connoisseurship of ours—of yours, Messieurs Critics—the style 
of instinct superseded by learning—a state of things characteristic of our age 
as no other state of things could be characteristic of it—indicative of, not 
artistic incapacity surely, or anything else to be ashamed of—quite the opposite. 
ROBERT KERR, FRIBA (The Gentleman’s House, Or 
How to Plan English Residences from the Parsonage to the 
Palace). John Murray, 1864. 
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In Anthology 

The extract from The Gentleman’s House 
which is printed in Anthology this month may be 
read as a footnote to Robin Boyd’s essay, The 
New Eclecticism. It will be noticed that Kerr, 
shrewd observer and analyst though he is, 
summons up in the last paragraph the spirit of 
High Victorian optimism to overcome any 
doubts he may have sown in the mind of his 
readers—or entertained himself—about the 
desirability of the kind of architectural situation 
in which they are placed. 


Capabilities Realized 
In engaging Thomas Sharp to design the 
replanting of its grounds, St. John’s College, 
Cambridge, has carried on the tradition of a posi- 








| 


1, the present layout and planting of the grounds of 


St. John’s College, Cambridge, and 2, the design for 
replanning and replanting by Dr. Thomas Sharp 
(see Capabilities Realized). 


‘1 














tive attitude to its surroundings that goes back 
to its employment of Capability Brown to lay 
out its Fellows’ Garden (or Wilderness) in 1773*. 
Of the necessity for such replanting there can 
be no doubt: trees were continually being lost 
through decay, storm damage and elm disease, 
and no amount of ad hoc planting to fill gaps 
would have preserved the beauty of the grounds. 

Dr. Sharp’s scheme is shown above alongside 
a plan of the area as it was before work began. 
On the east side of the river the most notable 
addition is a new Fellows’ Garden on the site of 
the orchard north of the Wilderness. This reintro- 
duces an element of formality which was lost to 
this part of the grounds when Brown land- 
scaped the old Fellows’ Garden. (The orchard did 
not then belong to the college.) The Wilderness 
itself is substantially unchanged, while on the 
far side of the road the belt of trees to be planted 
round the playing fields and the clumping of the 
avenue may be seen as a modern application of 
Brownian principles. Future generations will 
have reason to be grateful to Dr. Sharp for his 
scheme, and to the present master and fellows 
of the college for their far-sightedness in adopt- 
ing it. 


Thomas Cole and Others 

The catalogue of an exhibition organized 
by the Detroit Institute of Arts and the Toledo 
Museum of Art and held recently under the title 
“Travelers in Arcadia: American Artists in Italy 
1830-1875,”’ has reached the REVIEW offices. 
One’s first feelings on examining this substantial 
booklet of seventy pages on art paper may be 
best described as respectful envy—envy of a 
country where funds for so lavish a documenta- 
tion of a temporary exhibition are available, 
and respect for those who have made such 
good use of them. 

The period with which the exhibition dealt 
fell between that (1760-1830) in which London 
was the Mecca of American painters and that 
~ *See Marcus Whiffen, ‘Academical Elysium: the Landscaping 
of the Cambridge Backs, ARCH. REV., January 1947. 





(lasting from 1870 until the present day) in 
which they flocked to Paris. Even in America 
most of the names involved are little known. 
As the introduction to the catalogue explains: 
‘The remembrance of these painters has been 
buried beneath the ruins of the reputation of 
the American sculptors who were then at work 
in Italy. The two Greenoughs, Thomas Craw- 
ford, Harriet Hosmer, Hiram Powers, Randolph 
Rogers, Joseph Mozier, W. W. Story, and many 
others, built up a vast but insecure edifice of 
fame which fell with a crash, sometime toward 
the close of the nineteenth century.’ Against 
these practitioners of the smooth neo-classicism 
of the school of Thorwaldsen the organizers 
were able to set the painters Washington 
Allston (the first American romantic artist to 
visit Italy, staying there 1804-1808), Albert 
Bierstadt, George Loring Brown, John G. 
Chapman, Frederick E. Church, Thomas Cole, 
J. F. Cropsey, Sanford Robinson Gifford, W. S. 
Haseltine, G. P. A. Healy, George Inness, 
John Neagle, William Page, W. E. West (repre- 
sented by a remarkable portrait of Shelley’s 
friend Trelawny), and others of less note. On 
the evidence, Thomas Cole, who was introduced 
to REVIEW readers by Christopher Tunnard in 
December, 1948, was appreciably the most 
original of them. In contrast to the architectural 
fantasies with which Professor Tunnard’s 
article chiefly dealt, one of Cole’s straight land- 
scapes, The Roman Campagna of 1843, is here 
reproduced. 


The Study of Science in Connection with 
Architecture 

The RIBA Council have decided on an over- 
haul of the Institute’s machinery for the study 
of scientific matters in connection with archi- 
tecture and have decided to dissolve the present 
Architectural Science Board with its semi- 
autonomous and independent status, and in its 
place to constitute a Science Committee. This 
Committee will consist of a slightly smaller 





The Roman Campagna (1843) by Thomas Cole, from the exhibition Travellers in Arcady organized by the 
Detroit Institute of Arts and the Toledo Museum of Art and referred to above. 
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number of members who will meet more | 
frequently and maintain closer relations with 7 
the Executive Committee and the Council by ~ 
reporting on appropriate matters. The Science a 
Committee will co-ordinate the activities of 4 
certain sub-committees entrusted with special 4 
tasks and it is hoped that the services of a _ 
number of distinguished non-members will still 7 
be available on the new Science Committee. 


Contemporaries 

Among the many journals that arrive in the 
REVIEW Offices, three recent arrivals deserve a — 
special welcome. One is the first number of The 
Quarterly Journal of the Institute of Architects of | 
Malaya. Since the war the Institute of Archi- 
tects of Malaya has been without a journal; — 
its new publication promises to have a useful- ] 
ness which should find it many readers outside 7 
the Colony. 

The second specially welcome arrival is number 
two of Ark, the student production published 4 
from the Royal College of Art. Number one of 
Ark was noticed in Marginalia in January. This 
issue is a considerably more substantial affair 
than the first, and at the same time fully main- 
tains the standard set by that both in 
appearance and in the quality of its literary 
eontents. Contributors include Basil Ward, 
Robin Darwin and R. D. Russell. 

The third to appear recently is the new 
magazine Kontur, published by the Swedish 
Society of Industrial Design. It is intended 
for the professional designer and to act in a 
complementary capacity to the Society’s other 
magazine Forum, already well known as an 
excellent review of Swedish industrial design. 
This new magazine is well produced (witha four- 
page English summary and English translations 
of the captions to illustrations), the first issue 
containing articles, amongst others, by Gregor 
Paulsson, Henry Van de Velde and Max Bill. 
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The Victoria and Albert Museum has completed | 
the rearrangement of the Late Gothic and Renais-/ 
sance Rooms, which contain works of art in all} 
mediums, shown together in a consecutive series 
illustrating the history of style. 


The British Council has published a handbook” 
which gives details of some 70 scholarships offered 
by 15 foreign governments and universities to 
British students for the academic year 1951-52. 
The scholarships in most cases correspond to those} 
offered by the British Council from these countries. | 


EXHIBITIONS 





Those who went to the Hogarth exhibition 
organized by the Arts Council at the Tate 
expecting something comprehensive were dis 
appointed: it comprised in fact something undet 
sixty paintings and a baker’s dozen of drawings 
and engravings. Perhaps this was an 
opportunity missed. Nevertheless, it was al 
exceedingly enjoyable show as far as it went 
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Corset Department, Messrs. Selfridges of Oxford Street 


ee display setting can interpret an atmosphere appropriate 
to the product; interpretation of design characterises the work of 
the George Parnall Organisation. 

Messrs. Selfridges of Oxford Street, London, W., have completed 
certain re-planning of departments and it was the pleasure and privilege 
of George Parnall & Company Limited to carry out this work under 
the direction of the House Architect Mr. R. L. Heath, L.R.I.B.A., and 
Consulting Architect Mr. J.S. Beaumont, F.R.I.B.A. 


Design and Craftsmanship by 


GEORGE PARNALL 


GEORGE PARNALL & CO. LTD. 4 BEDFORD SQUARE LONDON, W.C.I 
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and represented all aspects of Hogarth’s genius 
—the painter of portraits and conversation 
pieces rather better than the moralist. A 
welcome feature was the presence of six pictures 
from American collections. One of them, The 
Wedding of Stephen Beckingham and Mary Cox 
from the Metropolitan Museum of Art, New 
York, is reproduced on page 210. 


The five paintings bought by the Arts Council 
out of those submitted by the sixty English 
painters invited to submit pictures in_ its 
Festival competition have already been repro- 
duced in these pages. Recently they were on 
view at the RBA Galleries in Suffolk Street, 
together with the forty-nine other paintings 
actually submitted and eight of the twelve 
pieces of sculpture commissioned by the 
Council. (The other four of the last are on the 
South Bank and in Battersea Park.) The 
painters were invited to send in canvases 
measuring not less than 45 by 60 inches and 
left to choose their own subjects, with results as 
varied as any gallery-goer can imagine. Picking 
the runners-up to the five winners was anyone’s 
game; this writer’s selection would include 
Patrick Heron’s Christmas Eve and Peter 
Lanyon’s Porthleven on the modern side, and 
Roger de Grey’s The Open Window on the 
traditional. (Of course that antithesis between 
‘modern’ and ‘traditional’ doesn’t hold water; 
but until someone invents, and gets accepted, a 
whole set of new terms for the relief of those 
who write about contemporary painting, it 
must be deemed to do so, at any rate for the 
duration of a sentence.) The sculptures included 
a carving by Bernard Meadows, an elegant 
construction in wood by Robert Adams, an iron 
group by Reg Butler, and a large mobile by 
Lynn Chadwick. 

Yet a third Arts Council exhibition, the 
second of the two ‘anthologies’ of British 
painting between 1925 and 1951, has recently 
been seen in London, in the New Burlington 
Galleries. The paintings in this one were 
selected by Hugh Scrutton, Director of the 
Whitechapel Art Gallery, to represent those 
painters who (as Mr. Scrutton puts it in the 
introduction to the catalogue) ‘move us through 
representation.’ The three giants of the class, at 
least on the showing, were Sickert, John and 
Gertler; other painters included by groups of 


works were Graham Bell, Vanessa Bell, Cold- § 


stream, Coxon, Dodgson, Gillies, Ginner, Gow- 
ing, Grant, Leslie Hunter, Gwen John, Lamb, 
Le Bas, Morland Lewis, Moynihan, Napper, 
Sir William Nicholson, Pasmore, Potter, Rogers, 
Spear, Walker and Weight. 

Two one-man shows of importance have been 
those of Graham Sutherland, at the Hanover 
Gallery, and of Maurice Utrillo, at the Marl- 


borough. The Sutherland exhibition was of 


recent oils and water-colours, a score of eagh 
and none dating from earlier than 1949; 
chrysalis-like standing forms provided the 
leitmotif. The Utrillo exhibition likewise con- 
tained twenty oils, but only half of them were 
painted since the last war. Utrillo’s latest 
paintings are often quite highly populated 
and have an almost Dufy-like gaiety of colour. 
But that unique synthesis of lyricism and 
monumentality which he achieved in such 
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earlier works a=,La Chapelle Blanch of 1911, 
reproduced here, is his no longer. 

There were tour more Utrillos, of the pre- 
1914 war. period, in the Lefevre Gallery’s 
School of Paris exhibition. This was a select 
and well nung~show of forty-one pictures, 
ranging in date from 1896 (a Bonnard ‘nterior) 
to 1950. (Chagall, Leger, Hartung, and 
Schneider). One cf the most impressive works 
was a Bargneuses of 1908 by Rouault, which 
suggested that that great expressicnist in 
abandoning the third dimension for his stained 
glass’ style in fact gave up one of the most 
powerful means of expression at his command. 

Larger mixed shows, invaluable as picture 
sales, but suggesting no general conclusions to 
the critic, have included the summer exhibition 
of the Redfern and ‘Artists of Fame and 
Promise’ at the Leicester Galleries. 


Corrections 

In English Staircases, by E. ¥F. Sekler, published 
in the May REVIEW, illustration 9 was the plan of 
an ideal castle taken from Francesco di Giorgio’s 
Trattato and not of the Rocca di Mondavio. 

The wall tiling in the school at Lansbury, Poplar, 
by Yorke, Rosenberg and Mardall, illustrated in 
the July issue, were attributed to Peggy Richards. 
They should have been described as being by Peggy 
Angus, the name under which the designer usually 
works. She is also designing tiles for other buildings 
by the same architects. 

It is regretted that the name of the Borough 
Architect of Newport, Monmouthshire, some of 
whose housing work was illustrated in the July 
issue, was misspelt. It should have been given as 
S. Johnson Blackett. 


TRADE & INDUSTRY 


Asbestos Cement at the South Bank 

In an indoor exhibition that has to last a 
fortnight, designers and contractors can do 
almost anything with hardboard, three by two 
and distemper. But when the: exhibition is 
out of doors, has to last six months and bear the 
weig!:t of hundreds of visitors on two or three 
floors, it is a very different problem. Practi- 
cally permanent structures are needed of 
materials that lend themselves to both the 
experimenting and imagination essential to 
good exhibition design and to good construction. 

At the South Bank asbestos cement has lent 
itself ideally to this double purpose. The 
Power and Production Pavilion, the Homes and 
Gardens section, the Transport Pavilion, and 
the People of Britain Pavilion demonstrate the | 
many uses of this material, while tucked away | 
beneath the paving some 12 miles of ‘Everite’ | 
asbestos-cement cable conduits serve a more 
hum-drum but essential function. ‘Everite’} 
asbestos-cement corrugated roof sheeting has 
been used for both roofs and walls in their 
standard form, either flat or curved, as in the 
16, The Wedding of Stephen Beckingham to Mary 
Cox by William Hogarth, from the Arts Council 
Evhibition at the Tate Gallery; 17, La Chapelle 
Blanche by Maurice Utrillo, from the exhibition al 
the Marlborough Gallery; 18, Porthleven by Peter} 
Lanyon, and 20, Christmas Eve by Patric Heron} 
from the Arts Council Exhibition at the RBA 
Galleries; 19, Three Standing Forms in a Garden 


from theGraham Sutherland Exhibition at the Hanover} 
Gallery. 
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Homes and Gardens building. Many special 
shapes have been moulded such as those in the 
Power and Production Pavilion, designed to 
accommodate the ventilation fans, and those 
for the pilasters which form the external side 
joints on the County Hall side. 

In the Transport Pavilion two interesting 
features are the use of ‘Poilite’ flat asbestos- 
cement sheets fitted into glazing bars and 
painted, which have been used for cladding the 
rear and side walls, and of an asbestos-cement 
rainwater trough and trunking which com- 
pletely frames the north fa¢ade. 

There are besides many other interesting 
uses of this material, which the observant will 
spot throughout the South Bank. 

Turners’ Asbestos Cement Co., Ltd., Trafford 
Park, Manchester. 


Balanced Flue Gas Water Heater 

One of the most interesting processes in the 
history of modern industry, at least to a 
layman, has been the continued and spirited 
reaction of the gas industry to the development 
of electricity. A challenge which at one time 
suggested that the end of gas might be at hand 
has instead been answered by a spate of invent- 
iveness and vitality which must be almost un- 
paralleled. 

The Ascot Company, one of the undoubted 
leaders in this industry, has just announced a 
new technical achievement, the Balanced Flue 
Gas Water Heater, which is almost as big a 





21, the new Ascot Multipoint Gas Water Heater 
which is built into the wall. 22, shows the inlet and 
outlet flue on the outside wall. 
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step ahead of its predecessor as the original 
multi-point was over the geyser. 

This new water heater incorporates a system 
by which air for combustion is drawn from 
outside the building in which it is fitted, 
instead of from within. This is an entirely new 
principle. It enables the whole air and gas 
system to be sealed off from the living accommo- 
dation. The water heater is built into the 
outside wall, and a unique type of inlet and 
outlet flue is fitted behind it. This results in a 
far neater piece of equipment than has before 
been possible; it projects only 5 inches into the 
room, and measures only 31 inches high by 15} 
inches wide. 

The two biggest problems were to prevent 
the recirculation of flue gases due to changes in 
wind direction, and eliminate the effects of un- 
stable pressures caused by eddies of constantly 
changing wind velocity and composition. Since 
local changes of air pressure of the order of .007 
inches water gauge would make the heater un- 
workable, some idca wil be obtained of the care 
and research necessary in the design of the flue 
terminal. Many years of experience and experi- 
ment in hydraulics, aerodynamics and pneu- 
matics were necessary before this problem was 
overcome. 

Ascot Gas Water Heaters Ltd., 43, Park 
Street, W.1. 


Correction 


In the June issue, on page 405, under the heading 
Sub-Contractors: Structural Finish, Messrs. Campbell 
Denis are quoted as being responsible for *Fabrilath 
grids for fibrous plaster.’ This should have read: 
‘bracketing and lathing.’ 
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SOFT FURNISHING 
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FLOOR COVERINGS 


ARCHITECTS’ 


PUBLIC BUILDINGS 
THEATRES & CINEMAS 
HOTELS 

LICENSED PREMISES 


PRIVATE RESIDENCES 
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DESIGNS, PERSPECTIVES & WORKING DRAWINGS 
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ASSOCIATED COMPANIES 


A. C. W. HOBMAN & CO. LTD. * TAROADS LTD. *= THE DIAMOND 

TREAD CO. (1938) LTD. = THE LONDON ASPHALTE CO. LTD. = SICILIAN ROCK 

ASPHALTE CO. LTD. ™ UNITED LIMMER & VORWOHLE ROCK ASPHALTE CO. LTD. 
Ww. G. WALKER (GLASGOW) LTD. 


Wil de Suavews House, 24-22, Old Jouuley, London, 0.64 


Telegrams: Traversable, Telex, London. 


BRANCHES 


BIRMINGHAM ® CANTERBURY ® EXETER #® GLASGOW 
LINCOLN =» LIVERPOOL =» MANCHESTER ® NEWCASTLE-ON-TYNE 


Telephone: City 7001 (10 Lines) 
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CONTRACTORS etc 





Flats at Harlow New Town. General contractor: Gilbert- 
Ash Ltd. Sub-contractors: Metal windows: Williams 
& Williams Ltd. Structural floors and roof, 3-storey 
block: The Kleine Co. Lift installation: Keighley 
Lifts Ltd. Bricks: Rustic facings: Henry J. Green- 
ham (1929) Ltd. Concrete bricks: The Alphamstone 
Brick & Tile Co. Plumbing installation: Arthur Scull 
& Son. Asphalte and roof paving: The General 
Asphalte Co. Sanitary fittings: J. Young & Co. 
(Kennington) Ltd. Floor finishes: Korkoid Decora- 
tive Floors. Kitchen fittings: Sharp Bros. & Knight 
Ltd. Internal doors: The Merchant Trading Co. 
Balustrading: The Morris Singer Co. Electric fires 
and surrounds: Broad & Co. Tiling: Parkinsons 
(Wall Tiling) Ltd. Jronmongery: Rennis_ Ltd. 
Convector grates and surrounds: W. N. Froy & 
Sons. Electric water heaters: Heatrae Ltd. 


Shops at Hornsea. General contractors: Schofield 
Builders Ltd. Swub-contractors: Canopy, floors and 
roof reinforcement: Twisteel Reinforcement Ltd. 
Faience tiles on elevation: British Clay Products. 
Anodized aluminium shop window frames, doors and 
blind boxes: Chapman & Dick Ltd. Cast stone: 
Sutton Cast Stone Co. Tile floors: Marley Tile Co. 
Roof and canopy: Northern Asphalt & Roofing 
Works Co. Roof lights: J. A. King & Co. Water 
heating: Ascot Gas Water Heaters Ltd. 


Girls’ Secondary School at Canterbury. General 
contractors: Ringmer Building Works Ltd. Sub-con- 
tractors: Site works: J. W. Ellingham Ltd. Mechanical 
services: G. N. Haden & Sons. Electrical services: 
Haden Electrical Ltd. Reinforced concrete: F. 
Bradford & Co. Reconstructed stone: Empire Stone 
Co. Roofing: Frazzi Ltd. Cellular concrete: Celeon 
Ltd. Flush doors: John Sadd & Sons. Metal windows 
and doors: Henry Hope & Sons. Plastering: 
H. S. Keen. Plumbing: K. Hills. Sanitary ware: 
Dent & Hellyer Ltd. Wall and floor tiling: Carter 
& Co. Joinery fittings and blinds, low voltage equip- 
ment: Sotos Ltd. Gymnasium fittings: Niels Larsen 
& Co. Corridor flooring: The Granwood Flooring Co. 





Wood flooring: Horsley Smith & Co. Cork flooring: 
Cork Insulation and Asbestos Co. Accotile flooring: 
Neuchatel Asphalte Co. Terrazzo work: Fenning & 
Co. Valdocrete flooring: Val de Travers Asphalte 
Paving Co. Ironmongery and cloakroom _ fittings: 
Comyn Ching & Co. (London) Ltd. Bronze handrails: 
Gardener Sons & Co. C.I. stairs and rooflights: 
Haywards Ltd. Proscenium: Clark & Fenn Ltd. 
Acoustic tiling: Newalls Insulation Co. Roller 
shutters: G. Brady & Co. Lockers and _ shelving: 
Binns & Taylor Ltd. Fire extinguishing equipment: 
Pyrene Co. Coal ranges: Cakebread Robey & Co. 
Drying cabinets: J. Glover & Sons. Electric cookers: 
South Eastern Electricity Board. Gas cookers: 
South Eastern Gas Board. Refrigerators: S. W. 
Bligh Ltd. Laundry equipment: J. J. Lane Ltd. 
Plate glass and splashbacks: James Clark & Eaton 
Ltd. Glazing: Faulkner Greene & Co. Cycle blocks: 
Steleon (Industrial Floors) Ltd. Kitchen cupboards: 
Austins of East Ham Ltd. Paint: W. H. Screeton, 
and Hadfields (Merton) Ltd. Distemper: Walpamur 
Co. Window cleaning tracks: Parker, Winder & 
Achurch Ltd. Tarmacadam: Chittenden & Simmons 
(Contractors) Ltd. Gates and_ railings: Allen 
Greaves Ltd. Lightning conductors: W. J. Furse 
& Co. Stage lighting: Strand Electric & Engineering 
Co. Telephones and broadcast equipment: Siemens 
Bros. Ltd. Emergency lighting: Chloride Electrical 
Storage Co. Clocks and bells: Gent & Co. Lighting 
fittings: Troughton & Young Ltd. Garden work: 
Canterbury Corporation. Furniture: Educational 
Supply Association Ltd. Armchairs: Heal’s Contracts 
Ltd. Curtains: Gerald Holtom. Stage drapery: Hall 
& Dixon Ltd. Stage equipment: Hall Manufacturing 
& Supply Co. 

Royal Festival Hall Booking Office. General 
contractors: Richard Costain Ltd. Sub-contractors: 
Dampcourses, roofing felt, ‘Astos’: The Ruberoid 
Co. Vertical reeded glass: James Clark & Eaton 
Ltd. Seating charts. ‘Synchrophone’ Ltd. Electric 
light fixtures: Merchant Adventurers of London 
Ltd. Door and window furniture: Dryad Metal 
Works Ltd. Decorative plaster panels: A. Walton. 
Garden and plants: Gilliam & Co. Signs: The Letter- 
ing Centre. Paint: R. Gay & Co. 

Flats at Kentish Town. General contractors: 
Harry Neal Ltd. Sub-contractors: Demolition, excava- 
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tion, foundations, dampcourses, plumbing, plaster, 
joinery, tiling (fireplaces): Harry Neal Ltd. Asphalt; 
Durable Asphalte Ltd. Reinforced concrete: Limpus & 
Son Ltd. under the direction of Messrs. Hajnal-Konyj 
& Myers. Bricks: London Brick Co. Glass: Pilking. 
ton Bros. Ltd. (supply), Faulkner Greene & Co, 
(fixing). Patent flooring: Marley Tile Co. Stoves: Eagle 
Range Co. (Fulham grates). Gasfitting: North Thames 
Gas Board. Electric wiring: Barlow & Young Ltd, 
Electric light fixtures: Falk, Stadelmann & Co, 
Wardle Engineering Co. Sanitary fittings, door furni. 
ture, bells, signs: W. N. Froy & Sons. Casements, 
window furniture: Monk & Co. Metalwork: Clark Hunt 
& Co. Joinery, EJMA units: Newsum Sons & Co, 
Tiling: Fred Hodge Ltd. 


Belfast: Ulster Farm and Factory. Main building 
contractors: H. Laverty & Sons. Sub-contractors: 
1851 Farmhouse: Courtney & Co. Roads and path- 
ways: Irish Roads (Belfast) Ltd. Steelwork: Harland 
& Wolff, Ltd. Display: A. Davies & Co.; Alan Best 
(Exhibitions) Ltd. Electrical contractors: B. French 
Ltd. 


Belfast: Modern Architecture. Contractors _for 
transformation of derelict site: Malcoim Deane and | 
F. & W. Bell. Sub-contractors: Roof covering: 
Vuleanito Ltd. Scaffolding and flag display: J. P. 
Corry & Co. Garden development:Abraham, Walker & 
Co. Linen fabrics and carpet: Old Bleach Linen Co, 
Bombay mats and jute cloth: Mourne Textiles. 


Glasgow: Industrial Power. Main contractors; 
Armstrong & Co. (Wridale). Ventilation and water 
consultants: Donald Smith, Seymour & Rooley, 
Structural steel consultants: George Davie, Crawford | 
& Partners. Steel contractors: The Blantyre Engin- 
eering Co.; Redpath Brown & Co.; The Lambhill 
Ironworks Limited; Edward Jamieson & Co. Flat 
display: Colin Hunter Ltd.; City Display Organisa- 
tion Ltd. Electrical work: Courtney Pope (Electrical) 
Ltd. 


Edinburgh: Living Traditions. General contractors: 
Wylie & Lockhead, Glasgow. Electrical work: 
Osborne & Hunter with Courtney Pope advising. 

The Campania: British Land and People. General 
contractors; Ship work and structural steel: Cammell 


[continued on page 214 
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In times of shortage and difficulty it is essential for buyers to 
be able to rely on their suppliers. For this reason ‘ Twisteel 
were selected by contractors to supply fabric reinforcement to the 


South Bank site and 25.000 square yards of Wireweld were used. 


REINFORCEMENT LTD. 





: .Tel: ick 1691 
LONDON: 43 Upper GROSVENOR StreEr, W.1. Tel: GROsvenor 1216. MANCHESTER: 7 OxrorD RoaD, MANCHESTER, |. Tel: Ardwic 
| BIRMINGHAM: ALMA STREET, SMETHWICK, 40. Tel: Smethwick 1991. 
GLASGOW: 146 ARGYLE STREET, GLAsGow, C.2. Tel: Central 4551 
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Laird. Evxhibition: Cowtan & Sons (London). 
Patent flooring: Semtex Tiles. Nuway rubber link 
mats: H.M. Prison Commissioners. Telephones: 
G.P.O. Folding gates: Acme Ltd. Plaster: Cowtan 
& Sons. Metalwork: Cammell Laird; Comyn Ching. 
Teatiles: Heals Ltd. Furniture: Pel; Ernest Race; 
Heals, Cinnamon Ltd. Cranes: Neal; Cammell Laird. 


Land Travelling: Industrial Design and Production. 
Main contractors (structure): Armstrong & Co. (Wri- 
dale); (display): City Display Organisation. Sub- 
contractors: Lighting: Metropolitan-Vickers Ltd.; 
Thorn Electrical Ltd. Display: Bernards Display 
Studios; Preview Ltd. Plastic: Warerite Ltd. 


Victoria and Albert Museum: Books. General 
contractors: F. W. Clifford Ltd. Animation by 
Advertising Research Ltd. 


Lansbury, Poplar: Town Planning. General contractors: 
Hall, Beddall & Co. Display contractors: Camden 
Joinery Co. (London). Models: London County 
Council; Partridges’ Models Ltd.; Timber window 
units in Building Research Pavilion: English Joinery 
Manufacturers Association. Street lighting, ‘Broad- 
crete’ lighting columns: Tarslag, Ltd. Lanterns: 
Electric Light Fitting Association. Sub-contractors: 
Asphalt: Limmer and Trinidad Lake Asphalte Co.; 
Permanite Ltd. Bricks: Stocks and flettons: East- 
woods Ltd. Facings: Henry J. Greenham (1929) Ltd. 
Structural steel: S. W. Farmer & Son; Aston Con- 
struction Co.; The Geo. H. Gascoigne Co.; Hills (West 
Bromwich) Ltd.; W. H. Colt (London) Ltd.: Mills 
Scaffold Co. Special roofing: Permanite Ltd.; D. 
Anderson & Son; Standard Flat Roofing Co. Glass: 
James Clark & Eaton Ltd. Patent glazing: Williams & 
Williams Ltd. Electric wiring, heating and electric 
fiatures: Barlow & Young Ltd. Door furniture: 
A. J. Binns Ltd.; Yannedis & Co. Casements: 
Crittall Mfg. Co. Sunblinds: J. Avery & Co.; Piggott 
Bros. & Co.; Adam & Lane & Neeve Ltd. ; John 
Edgington & Co. Decorative plaster, Pyroc finish: 
C. & T. Painters Ltd. Garden furniture: Walter 
MacFarlane & Co.; Wrinch & Sons. Clocks: Magneta 
Time Co. 

Science Museum: Science. General contractors: 


Higgs & Hill Ltd. Sub-contractors: Construction and 
decoration of the Buffet and Cinema: Russell Bros. 





(Paddington) Ltd. Construction of the displays to 
Physical and Chemical structure. metals, crystals, 
colour, light and subsidiary displays: City Display 
Ltd. Construction of ‘Stop Press,’ including the 
projecting canopy, stand formation: Piggott Bros. & 
Co. ‘Stop Press,’ including all partitions, hardwood 
framing and displays: R. J. Bates & Co. (London). 
Tubular steel work to ramp Inner Court, and internal 
ramp: Mills Scaffold Co. Patent aluminium con- 
struction: Packaged Buildings Ltd. General electric 
work: Hartley Electromotives Ltd. Velarium wave 
type ceiling in the Main Hall: Cowtan Ltd. Venti- 
lation to Cinema: Hopes Heating & Engineering 
Ltd. Display and screen to laboratory by Glaxo Co.; 
C. E. Franks. Sound effects: E.M.I. Studios Ltd. 
Broadcast equipment: Rediffusion Ltd. Clocks: 
Synchronous Clocks. Special flooring: Semtex Co.; 
V. G. (London) Ltd. Viewing platform floor: Allison 
Bond Ltd. Special feature lighting based on formalized 
versions of nuclei joined together with clouds of 
electrons: General Electric Co. Leathercloth: Imperial 
Chemical Industries Ltd. Special glass: Chance Bros. 
Glass bricks: Pilkington Bros. Ltd. Emergency 
lighting: Chloride Batteries. Hollow block partition 
walls: London Brick Co. Lilac sand lime bricks: 
Seven Oaks Brick Co. Special mirrors and silvering: 
John M. Newton. Sanitary fittings: Adamsez Ltd. 
Special Pyrok application: C. & T. Painters (Pyrok 
Division). Asphalte floors to ramps: Durable Asphalte 
Co. Wallpaper: John Line -Ltd. Warerite to 
special design: Warerite Ltd. The ‘Walter’ ozonisers: 
J. & H. Walter Ltd. Ironmongery: H. & C. Davies. 
Cubicles: Flexo Plywood Industry Ltd. Turnstiles: 
Le Grand, Sutcliffe & Gell Ltd. Special ceiling: 
Steel Ceilings Ltd. Glass sphere: Studio Lisa Ltd. 
Flagpoles: Turtle & Pearse Ltd. Glazing: Agee Ltd. 
Shutters: Fireproof Shutter & Door Co. V.I.P. 
furniture: Gimson & Slater Ltd. Electrical fittings: 
Merchant Adventurers Co.; Versalite Co. Material 
for curtain to Cinema and V.I.P. Room: Warner 
Bros. Ltd. Make-up of curtains: Wm. Perring & Co. 
Special furniture: Primavera Ltd. Paint: Fleetwood 
Ltd. Special paint: Harvey Langford Ltd. Flowers 
and shrubs: The Westend Flower House Ltd. 


Royal Society of Arts: Exhibitions. General con- 
tractors: David Esdaile & Co. Electric contractors: 
Tyler & Freeman Ltd. Coir matting: Eremon Ltd. 





MARGINALI, 


ACKNOWLEDGMENTS 





Acknowledgments for illustrations in this issue 
are due as follows: Cover, The Scotsman; Frontis. 
piece, A and B, Australian Home Beautiful. Friary 
AT HarLtow New Town, pages 154 to 161; 1, A, 
Cracknell; 2, 3, 4, 5, 7, 9, Wainwright; 6, 8, 10, 11, 
P. Pitt; THE Lire or A Form: A HIsTory OF TH: 
TRAIN SHED, pages 162 to 173; frontispiece and 19, 
British Railways; 4, H. Gernsheim; 5, S. Newbery; 
8, Life; 13, from The Railway Age by C. B. Andrews, 
20, National Geographic Magazine; 22, The Reading 
Railroad; 32, L’Architecture d’Aujour@hui 1936; 
HovusinG EstaTE AT OREBRO, pages 174 to 178; 
5, O. Bladh; 12, 18, 15, Price; CURRENT Arcu- 
TECTURE, pages 183 to 186; 1, Turner and Drink. 
water; 2, 3, 4, 6, 7, Galwey, Arphot; 5, Millar and 
Harris; 8, S. Newbery; PuGin ar TWENTY-onz, 


pages 187 to 190; Spectrocolour; MISCELLANY, pages © 


191 to 204; map, W. E. Greaves; 1, 2, 3, 4, 7, 8, 9, 
10, Ato Photo Service; 5, 6, R. Clements Lyttle 
Studios; 11, 12, 14, 15, Studio Swain; 16, 17, Scott 
Brothers; 18 to 34, FOB; 35 to 49, Black Star; 50 to 
53, S. Newbery; MARGINALIA, pages 205 to 214; 1, 2, 
Oxford Photocrafts; 3, W. F. Miler and Co.; 5, 9, 


Galwey Arphot; 7, H. Zenram; 11, Wainwright; 13, 


P. Pitt; 15, Millar and Harris. 


Advertisements 


WOODCARVING undertaken by skilled craftsman of repute 
and long standing. Consultation and estimates given. C, T, 
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ST. MARY’S CHURCH 
TWYFORD, HANTS 


The Altar 


The capitols and arcades of the Norman church which 
are believed to date from about 1180 can still be seen. 

Other parts of the Norman church which remain are 
the East Window, the Priests’ Doorway into the Vestry 
beautiful square-headed, perpendiculas 
window, now in the East Wall of the Vicar’s Vestry. 

The Altar is lighted today by a combination of 


tungsten and fluorescent strip lighting. 


Drake and Gorham 
(Contractors) 
36 GROSVENOR GARDENS, LONDON, S.W.1. 
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DECORATIVE FLOORING TILES 
Issue 

ak With eight plain and eleven marbled colours to choose from, 
Ls Accotiles offer great scope to the architect with imagination. They 
0, 1, are ideal for housing, schools, hospitals, canteens, etc., and form a 
aa hygienic floor attractive to the eye and easily kept clean. We are 
beak in a position to carry out contracts all over the country at 
rews; very competitive prices, and are convinced that these tiles are 
ading the finest of their kind on the market. Please send for details. 
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CENTRAL HEATING 


by MOTOR STOKER =< A - by OIL BURNER 


thermostatically controlled 7 ¢ i Complete automatic- 
and automatically fired, : \ = : control can be provided 
burning industrial grades ? , with either fuel. Send for 
of coal with economy. i illustrated literature. 


HOPE’S HEATING & ENGINEERING LTD, BIRMINGHAM, 40, & 17 BERNERS ST., LONDON, Wa y 
SPECIALISTS IN INDUSTRIAL & DOMESTIC HEATING 
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JUST PUBLISHED 


a pocket guide to MODERN 
buildings in LONDON 


by IAN McCALLUM 


THIS IS A NEW GUIDE BOOK which neither practising architects 
nor serious students of architecture, nor, for that matter, the layman, can 
afford to ignore. In his introduction Mr. McCallum outlines the 
development of architecture over the past century. In the following ninety 
pages he illustrates and describes the most significant modern buildings to be 
seen within seven miles of the centre of London, from Crawford’s Offices 
in Holborn (1929) to the Royal Festival Hall on the South Bank (1951) 
and including—among other types—department stores, flats. health centres, 
permanent and temporary houses, offices. The book is compiled and 
arranged in such a way as to enable readers to find their way easily to the 
buildings discussed. For their convenience it is divided into four sections: 
North-west London, North-east, South-east and South-west; and full 
details of bus and L.T. railway routes are provided. The book is completed 
by a bibliography and comprehensive index, listing more than ninety 
buildings worthy of careful study. 

Bound in stiff board ccv2r. Size 5%” by 4%”. 128 pages with 36 illustrations, 
5 maps, a bibliography and 3 indexes. Frice 3s. 6d. nct, postage 2d. 


THE ARCHITECTURAL PRESS 9-13 QUEEN ANNE’S GATE WESTMINSTER SWI1 
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| E fficcent 
and 
Beautiful 
Lighting 


Classical, period and modern designs 


available for home and commercial use. 


J WRITE FOR COMPLETE LIST No. HL. 1476 
. Weer 3 


Mle “@ 


Fittings made to architect’s specifications. 


EDISWAN 


HARCOURT 
LIGHTING FITTINGS 


THE EDISON SWAN ELECTRIC CO. LTD., 155 Charing Cross Road, London, W.C.2 


Piccadilly Hotel— 

Louis XVI Dining Room. 
Iuminated by Ediswan 
Harcourt specially 
designed 12-light 2-tier 
pendant fittings 

glazed with coloured 


Dewdrop glass. Member of the A.E.I. Group of Companies 


HLI26 








CELL CONCRETE 
for insulation against heat and cold 


Roof Insulation with CELL Technical data— Applications— 





CONCRETE— 
Simon Langton Secondary 
GrammarSchoolfor Girls, 
Canterbury. Photographby 
kind permission of L. Hugh 
Wilson, Esq., A.R.1.B.A., 
A.M.T.P.I., City 
Architect. 


Commercial Density 
Range 19-85 lbs.per cu.ft. 
“*K’’ Value. 42-2.60B.T.U. 
sq. ft. / hr. / °F. / inch. 
Crushing Strength 100- 
700 lbs. per sq. inch. 


eleom acl 


58 VICTORIA STREET, LONDON, S.W.1 


33 


SSR SPR Saw wae 


Cast in situ—insulaticn of 
roofs (screeded to falls), 
Floors and underground 
heating pipes; Precast 
Units — for insulation of 
pitched roofs, wall. and 
cold stores 


PHONE VICTORIA 3216 





. # 8 ae Hib 
* eee ee Se 


a 


oe” 
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The Modern Clock for the Modern Office 











The 


No clock could be more in keeping with the modern Bi ClL<¢ 
office than the Smiths ‘Sectric’ Delhi, with its clear, . Roe ad 
easily read dial and smart but dignified appearance. It ? 6’ dial £3.19.4 
is one of the most popular wall clocks in the Smiths eS (he AR 


‘Sectric’ range. Available with 12”, 9” and 6” dials. 2” 4, £6. 0.2 


SMITHS SECTRIC CLOCKS 


SMITHS ENGLISH CLOCKS LTD Sectric House, London N.W.2. 





Prices including P.T. as follcws: 


The Clock & Watch Division of S. Smith & Sons (England) Ltd. 


















Cold rolled steel tracks 
Best grey cast-iron brackets 
Maintenance-free trolleys 


Specify the original and best sliding 
th C wa door gear for all your future jobs 


Write for drawings, catalogue and advice 


























TELEPHONE: TELEGRAMS: 
WATERLOO 4311 TROLTRACK, SEDIST, 
(3 lines) LONDON Me) jole) iam 
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Typical Heavy Duty Installations by A section of the Kitchen at 


fackson 


(No. 3) 





British Timken, Ltd. 


The illustration shows Jackson Hot Cupboards 
incorporated in the spacious Serving Counter, also 
2 Chromium Water Urns and an 8-Plate Boiling 
Table in the foreground. The equipment at Duston, 
Northampton, caters for 400 persons, and has a 
total loading of 160 kW. It is another excellent 
example of Jackson all-electric kitchen equipment. 
Jackson’s design complete installations for kitchens 
of any size. 


Jason 


BOILING PANS - BAINS MARIE - CHEFS’ 

RANGES - GRILLS - HOT CUPBOARDS 

STEAMING OVENS - FISH FRYERS - URNS 
PASTRY OVENS - ROASTING OVENS 





THE JACKSON ELECTRIC STOVE CO. LIMITED, 143 Sloane Street, London, S.W.I. SLOane 6248 











ve 
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; RCHITECT- 
SURVEYOR AND BUILDER 
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Yours the sean 


Harveys the answer! | 











Whenever the question of where -to- 
get, not only Tanks, but Cisterns and 
Cylinders arises—remember Harveys. 
Our illustration shows a typical “‘ Harco” 
product—unsurpassed for soundness of 
construction and galvanized after 
manufacture for lasting use. Get all 
supplies from your Builders’ Merchant. 
_ For full information of all ranges write 
for Pocket Lis 1AR.716.5 
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The recently completed Nurses’ Residence 
for Jersey’s General Hospital has been 



































as aes . ees ii <a — J . s 
roofed with PAROPA, providing a durable, — << . 9 a 
waterproof and pleasant recreational facility << << 
for the Staff. x . 4% a. 
PAROPA roofing is attractive, permanent, nee Ses a tea 





non-slip and a good insulator. Laid in situ 


Architects: Grayson and Le Sueur, F/A.R.!.B.A. 
to any area, shape or angle, PAROPA can 


be applied to any wood, brick or concrete Roof of Nurses’ Residence, General Hospital, Jersey, in- 
surface. sulated and waterproofed with PAROPA and finished in 
Home and Overseas enquiries are invited. Granolithic. 


FRAZZI LIMITED Specialists in roof and floor construction 


LENNOX HOUSE, NORFOLK STREET, STRAND, LONDON, W.C.2 Telephone TEMPLE BAR 5371 
and at DUTTON ROAD, SHEFFIELD, 6 - - - - Telephone SHEFFIELD 44798 


Agents : ROBERT KIRK, LTD., Exchange St., Belfast. J. & W. HENDERSON, LTD., 93, West George St., Glasgow, C.2. MURPHY BROS., 3, Castlewood Avenue, Dublin, Eire 








PARAGON bivesirctazie 
































Section of Bar Type A 
The Paragon System provides a com- 
plete answer to all your roof glazing 
problems. Robustly strong, yet neat, 
it obscures the bare minimum of 
light. The specially designed steel 
bar, being completely clothed with a 
jointless lead sheath, is incorrodible. 
There are no outside fastenings nor 
loose glass stops. The bottom end of 
the bar is sheathed with lead against 
damp and rust. The condensation 
channels are the most efficient that 
can be devised. 


Showing Glass Stop 


For upwards of 40 years the 
Paragon System has been speci- 
fied by architects on account 
of just these essential quali- 
ties. Our illustrated booklet 
“A” will tell you more about 
this fine roof glazing system. 







feeehore. PARAGON GLAZING CO.LTD Zéerams: 


Eélarrage, 


(Pte br Xch) t*VICTORIA STREET. LONDON -S-Ws!I = Sowest-ldn. 
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LONDON PAYS THE KING 





Cnce a year, the City of London pays rent to the King for the land upon 
which the Law Courts now stand. The rent paid consists of six horse- 
shoes and sixty-one nails. This land was originally leased to a black- 
smith who gave service to the Knights Templars during their tourna- 
ments on condition that he paid this peculiar form of rent. Thus, when 
the City took over the land, they took over the original tenant’s liability. 





\\ Traditions of Britain 






Own 


DRAWING GRAPHITE 
per polished red, made in I7 degrees 


DRAWING COLOUR 


with hard thin leads, made in 12 colours. 
Also 


“DERWENT £92008 


in 72 different hues 
CUMBERLAN 


( PENCIL COMPANY LIMITED ) 
KESWICK - ENGLAND 


BEARWOOD ROAD BIRMINGHAM 














SALES & ENQUERIES 


BRITISH PENS 


UrD 





F  « W GH _ DV.o"3 cad” 
CE _ COO’ 
\ vos SN ~ , 4 
Ss \airS E w FN VN WS 
fs Meo 55 see COCOE METAL CASEMENT 





ion P East 
er Statio thority: 
t of staythorPe Posh Electricity A 
short by courtesy | tiands Division. F 
Rep’ ecil Howitt, 





‘ Cc 
architect: 7; 
Contractor ° 
Windows : 


PUTTY 


ARBOLITE is supplied in a ‘‘ready for use”’ 
consistency and consequently requires no 


pre-mixing on the site. 


It works easily, points neatly and remains 
exactly as finished without shrinking, 


cracking or wrinkling. 


ARBOLITE has excellent keying properties 
and ensures a tight, tough waterproof 
joint, adding considerably to the life of 


metal windows. 








ADSHEAD RATCLIFFE & CO. 


LTD., BELPER, DERBY. Tel: BELPER 351-2 





Ixv 








The Architectural Review September 1951 


She London Sand Blast Decorative Glass Werks Ld. 


SEAGER PLACE 
BURDETT RD., E.3 


TELEPHONE— 
ADVANCE 1074 


MIRRORS BALUSTRADES 


SCREENS LIGHTING 
LAYLIGHTS FITTINGS 
DOOR SIGNS 


PANELS FASCIAS 









CENTRE SECTION OF 7’ 2” x 12’0” BRILLIANT AND STONE CUT SCREEN, WITH COAT OF ARMS DESIGNED BY MILNER GRAY 
FOR THE CEREMONIAL SUITE IN THE L.C.C. ROYAL FESTIVAL HALL. ARCHITECT: ROBERT H. MATTHEW & STAFF. 








High Victorian Design 
a study of the exhibits of 1851 


by NIKOLAUS PEVSNER 


TO RUSKIN the Crystal Palace was no more than ‘a greenhouse larger than ever greenhouse was 
built’, to Tennyson the objects shown within it were ‘shapes and hues of Art divine, all of beauty, 

all of use’. Today the exhibits are considered outrageous ‘examples of the hideous and the debased’, 
but the building cannot be too highly praised; it is ‘a precept inspiring as the Parthenon, an exemplar 
vital as the Pont du Gard’. 

This complete changeabout in taste, and the contrast in the reaction to the architecture as opposed 
to the design of 1851 amongst critics of 100 years ago is as puzzling as that amongst critics of today. 
Obviously there is a problem here, and it is that problem which Dr Pevsner, our most eminent 
critic of both architecture and design, attempts to solve in the present volume. He finds his 
solution in a penetrating and detailed examination of a selected 120 1851 exhibits. Why did, 
for instance, some of the most intelligent critics admire unreservedly the machine carving of 
Gothic ornaments on a church screen? What frame of mind can explain the Irish bog-oak 
chair with its two arms formed by wolf-dogs, one at ease and recumbent, the other infuriated 
and sitting up so that nobody could use the chair in comfort? In answering many such questions 
Dr Pevsner arrives at certain conclusions which go far in explaining the mentality of the mid- 
nineteenth century, not only in matters aesthetic, but also in many other matters. 

Size, crown 8vo., bound in full cloth boards, with 162 pages containing over 120 illustrations, and with 


a jacket in colour designed by Gordon Cullen. Price 12s. 6d. net, postage 4d. From Dr Pevsner’s book : the Irish bog-oak chair. 
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“Fine... Let’s have 


30 photo-copies >> 
wy 


by tomorrow!” 


Our chairman is a man of few words: he 
doesn’t believe in talking when pictures can 
tell the story. 

Whenever there’s a board meeting, client’s 
visit, or works get-together, everybody has a 
photo-printed copy of the plan, design, or 
drawing to be discussed. 

The chairman saves his breath, and the firm 
saves time and money. WEST photoprints cost 
as little as 5d. each, and can be produced while 
you wait, or in 24 hours by post. WEST copy 
anything, by various processes, and reproduce 
on paper, cloth, cellophane, glass, or metal — in 
colour if required. 

Photoprinting is a valuable business ally — it 
puts everyone in the picture and helps to put 
your story across. 





ey 
photo-copies 
Please write for full details or send your work direct to 


A. WEST & PARTNERS LTD. 
Established 1888 
36, BROADWAY + WESTMINSTER - 


TELEPHONE: WHITEHALL 5677 


S.W.1 
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A Cementone Festival 


We take pleasure in listing the Festival of Britain 
South Bank Exhibition Buildings on which our materials 
were used. 


ROYAL FESTIVAL HALL 


Exterior Cementone No. 9 Waterproof Stoneface 
Composition. 
Exelaero Wall Flat. 
Interior Cementone No. 7 Flat Finish. 


Exelaero Wall Flat. 

Cementone No. 8 Liquid Concrete Hardener. 
Cementone No. | Colours. 

Cementone No. 9 Waterproof Stoneface 


Flag poles and 
Composition. 


bases of statues 


MAIN ENTRANCE AND Cementone No. | Colours. 
RESTAURANT 


BUS STATION FOR 
FESTIVAL GARDENS 
SERVICE 


DOME OF DISCOVERY 
SEASIDE DISPLAY 


Cementone No. 7 Gloss Finish. 
Exelaero Wall Flat. 
Cementone No. | Colours. 


Cementone No. | Colours. 


Cementone No. 2 Waterproofing Powder. 

Exelaero Wall Flat. 

Cementone No. 7 Primer. 

Cementone No. 9 Waterproof Stoneface 
Composition. 

Cementone No. | Colours. 

Cementone No. 9 Waterproof Stoneface 
Composition. 

Cementone No. 2 Waterproofing Powder. 

Cementone No. 9 Waterproof Stoneface 
Composition. 


ROYAL ENCLOSURE 
SHOT TOWER 


B.B.C. AND G.P.O. 
BUILDINGS 


Exelaero Wall Flat. 


Cementone No. | Colours. 


Cementone No. 2 Waterproofing Powder. 

Cementone No. 7 Primer. 

Cementone No. 9 Waterproof Stoneface 
Composition. 


SEA AND SHIPS 
BOATING POOLS 


Exelaero Wall Flat. 
Cementone No. | Colours. 
Cementone No. | Colours. 


RESERVOIR AND Cementone No. 2 Waterproofing Powder. 
PUMP ROOM Cementone No. 8 Liquid Concrete Hardener. 


THE NATURAL SCENE Cementone No. | Colours. 
AND THE COUNTRY 


UNICORN CAFE AND Cementone No. 2 Waterproofing Powder. 


TRANSPORT 
LAKE OF FOUNTAINS 


MOAT Cementone No. 8 Concrete Hardener. 
REGATTA Cementone No. | Colours. 

RESTAURANT 
HEALTH AND Cementone No. | Colours. 

SCHOOLS 
TELEKINEMA Exelaero Wall Flat. 

Cementone No. 7 Flat and Gloss Finishes. 

SPORT Cementone No. | Colours. 


HOMES AND GARDENS Cementone No. | Colours. 
EPSTEIN’S DISPLAY Cementone No. 2 Waterproofing Powder. 


POOL Cementone No. 7 Primer. 
MINERALS OF THE Cementone No. | Colours. 
ISLAND 


JOSEPH FREEMAN, SONS & CO. LTD., LONDON, S.W.18 
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in price. May we send you details? 








‘* DURABLE REFLECTIVE ROOFING ”’ 
a . "i , is a scientific mastic roofing carrying a 
YfLect va twenty year guarantee and very moderate 


Toe Chern Depot: 


Grea e Tes Cwocd, 
Fotton, 
Ma. Hatha mprlon 


Aa phallic Pooring, 
Roofing, Tanking and 
Gladstone Street, Derr er Work, and 
HMantingdon Re., - * 
York. Bucll-wpr Dell: Roofing 
a 
EC7 


Notthetn Depot: 


Selefheor zed; 
City; 1456/2, 4553, O27 

















ARCHITECTS 
James Cubitt and 
Partners 


BRANCHES— 
BIRMINGHAM 


MANCHESTER 
GLASGOW 
LEICESTER 





ELECTROLUMINATION LTD. 


LAYTONS’ BUILDINGS, 
BORO HIGH ST., 
LONDON, S.E.|I. Telephone: HOP 1257 


MANUFACTURERS OF COLD CATHODE TUBING 
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When the project you have in Bg \ 
| h f e hand requires the installation of 
a by ing central heating equipment, water supplies, or 
pipe lines for compressed air, gas, etc., you can 
depend upon Cheethams of Oldham to meet 
your needs in the most satisfactory manner. 


rer t # sf 


Midlands Agent: Geoffrey E. Macpherson, Bridgford Road, West Bridgford, Nottingham. H. CHEETHAM & CO. LTD. MANCHESTER STREET, OLDHAM. 
’Phone : 89643 (3 lines). "Grams : YARNS, Nottingham. Phone : MAIN 388]-2-3. *Grams : HYGROLIT, Oldham. 








ohgut and freshnes J O Dprin Y ‘ 


Can be introduced to 
the dingiestofinteriors, 
the whole year round 
by using ‘‘Arkamatte”’ 
Flat Oil Paint for Wall 
treatment and 
“H.K.Duro’’ Gress 
Paint for woodwork 
etc. These ‘‘Kearsley”’ 
products make the 
ideal decorative 


scheme for Schools, 


RK-DURO Hospitals, Public and 


aC 08 Satagy 


Bere: stasscey ce Private buildings. 
PET © C8: ape 
Shade books on request 


| Co 


ROBERT KEARSLEY & C9 RIPON : YORKS 
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The photograph shows Arapuni Hydro- 
Electric Station in which are installed four 
Metrovick 24,000 KVA generators. Millions 
of people depend on Metrovick equipment 
for their electricity. 

You are assured of that same reliability of 
service when you buy............ 


METROVICK 
LAMPS 


METROPOLITAN-VICKERS ELECTRICAL CO. LTD. 
ST. PAUL’S CORNER, 1-3, ST. PAUL’S CHURCHYARD, LONDON E.C.4. 


Member of the A.E.I. group of companies 
$/AO10 















When Boards are under discussion, there are 
two main factors to consider. 


FIRSTLY : QUALITY — SECONDLY : SERVICE 


As one of the oldest ‘‘Board”’ firms in the 
country (over 26 years’ experience) we only 
handle Fibre Boards of outstanding quality and we 
can rightly claim to be Specialists in this material. 
Our service extends from the drawing-board to 
the site and thus assures first-class results. 


INSULATING BOARD 


Self-decorative - and light-reflecting surface. 
Answering modern demands in interior work 
for homes, offices, etc. The hard-wearing 
finish resists abrasive influences to the utmost. 





On the question of 


This finish is an integral part of the actual 
board. Also available in standard surfaces. 


(joinery type) and darker finishes. 


Made in plain and tiled finish, with a colour 
choice of white, cream or pastel green. The 
enamelled finish is cold-processed on Hard Board. 









ilab 
| HARD BOARDS | — 


ENAMELLED BOARD 





SEND FOR THE FULLY DESCRIPTIVE BOOKLET 


it will prove most helpful and interesting. 





Orders may be placed through your local 
MERCHANT—ask for Metco Service. 








&fe MERCHANT TRADING COMPANY Sismited 





EFFINGHAM HOUSE, ARUNDEL STREET, STRAND, W.C.2. 


Telephone : TEMple Bar 5303 (8 lines). Telegrams : THEMETRACO, ESTRAND, LONDON 
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FIREPROOF 


fe THE Smith Two-way reinforced 
fireproof floor can be employed for any 
flooring or roofing requirements. 








































ALL materials are available from 
stock. 


THE employment of patent tele- 
scopic centers permits the immediate 
use of the floor with the additional 
advantage of their removal in the 
minimum of time. 

WORKING space for other 
trades not obstructed by props and 
timber shuttering. 





Midland Licensees : 
Parkfield Concrete Products Co. Ltd., 
St. Peter’s Road, Netherton. ‘Phone: Dudley 4315 















FIREPROOF FLOORS LTD 


IMBER COURT, EAST MOLESEY, SURREY 
TELEPHONE: EMBERBROOK 3300 


2 WAY REINFORCED FIREPROOF FLOORS 














ARCHITECTS! SPECIFY 


eat FORT O™ eaten 


TELESCOPIC FRICTION CASEMENT STAY 
AND ENSURE LASTING SATISFACTION 





The irritating rattle so frequently encountered in the ordinary peg type 
casement stay is eliminated in the “ FORTO”’. 

There are no projections into the room, nor are there any removable 
parts to get lost. 

The telescopic movement of the ““FORTO”’ enables a very fine degree of 
ventilation to be obtained, while the friction action ensures that the 
window will remain open, firm and secure, at any point. 

Made in Brass and Bronze Metal and supplied in any finish, for windows 
opening in or out. 

The “FORTO”’ can be supplied with special brackets to suit any type 
of metal window casement section. 


It is fitted to windows throughout the world. 




















PLEL BPE LER 





Standard pattern for wood casements opening outwards. 
Extreme length closed 114”, open 164”, Barrel §” diameter. 


MANUFACTURED BY 


TONKS em LTD. STAR WORKS, MOSELEY ST., BIRMINGHAM 12 


AND SUPPLIED THROUGH ALL LEADING BUILDERS’ HARDWARE MERCHANTS 
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Falks louvred fluorescent fittings were 


specified for the National Provincial 
Bank, Bradford. A design involving the 



















use of two 5 ft. 80-watt fluorescent 
lamps was selected and the effect of 
these units in this fine building adds to 
the dignity of the interior and produces 
efficient working conditions. Write for 
Catalogue 787 showing complete range. 


Architect: B. C. Sherren, F.R.I.B.A. 


Contractor: John Peirson, Electrical Engineer, Bradford : : : . : & = ‘ Za aa 
pal | K S 91 FARRINGDON ROAD, LONDON, E.C.I1 (HOLborn 7654) and Branches 
FALK, STADELMANN & CO. LTD Showrooms and Trade Counter: 20/22 Mount Street, Park Lane, W.1. MAYfair 5671/2 





@  89,463A 








™ TAYCO 


New Series 
DOMESTIC BOILERS 


Designed in accordance with B.S.S. No. 758 

















Available in 7 capacities from 21,000 to 
80,000 B.T.U’s. 








Features include the patented hinged hotplate 
cover and vibratory type bottom grate, both 
of which make for cleanliness in operation. 


Approved by Fuel Efficiency Dept. 
of Ministry of Fuel and Power. 


THE ANSWER TO INADEQUATE HOT 
WATER SUPPLIES AND CHILLY KITCHENS 


CHOSEN FOR EXHIBITION AT 
THE FESTIVAL OF BRITAIN 


Robert Taylor & Co. (lronfounders) Ltd., 


Muirhall Foundry ° Larbert ° Stirlingshire 
London Office & Showrooms — 66 Victoria Street, S.W.1 
Also at Building Centre — 9 Conduit Street, W.I 
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One of the products of the 
ATLAS STONE CO. LTD. 






PRESTRESSED UNITS 


First of its kind! 




















All units, columns, valley beams, rafters and 
purlins in this new Mardon, Son & Hall factory at 
Bristol were made in prestressed fondu concrete, 
precast at our works in Shorne, Kent. Originally 
designed in structural steel, involving the use 
of 150 tons, the building, as executed and 
covering the same area, used only 17 
tons of high tensile steel wire. 

Our experience is always at the 
disposal of Architects, Consulting 
Engineers and Contractors. 


Low Cost of Floor Area 
Per Square Foot 


Despite the cost of transporting the whole of the pre- 
stressed concrete units from Shorne, Kent to Bristol the 
cost of the prestressed concrete work, plus its founda- 
tion and erection, worked out to an unusually low price. 


ALAS A Vay. Ca 
i lg ag go 3 


Works at Meldreth, Greenhithe, Strood, 


Telegrams: Lenton od ‘*Atlastonco, STONE Cc OMPANY | Fy De Cambridge, Perk Royal (London) and 


) x 
Telephone: ABBey 3081 -2-3-4. 













Pel Nesting Chairs can 





make any audience comfortable but— 


when space is wanted —they 


MAKE THEMSELVES SCARCE 


ie 


HAIR ‘The model shown is KP6. There are many 
different designs in strong, but light, tubular 
steel, rust-proofed and stove enamelled. Ask 

for illustrated leaflet. 


MADE BY © PEL LTD - OLDBURY - BIRMINGHAM : A @ coOMPANY 


London Showrooms :15 Henrietta Place, London, W.1. Distributors throughout the Country 





Taw x02] 
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CAMBERWELL TOWN HALL. Architects: Messrs. Culpin & Bowers 








The Bostwick Gate 
and Shutter Co. Lid. 


ARCHITECTURAL METAL-WORKERS 


HYTHE ROAD, WILLESDEN, LONDON, N.W.10 
Telephone and Telegrams : LADbroke 3661-2. 
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) HOSPITAL 


ae pe mm, 


EQUIPMENT.: 
yA Mal ari 



















Including : 
LAUNDRY EQUIPMENT 
STERILIZERS 
INCINERATORS 
DISINFECTORS 





Complete steriliz- 
ing unit of recessed 
“wet type,’’ com- 
prising water, 
saline, bowl and 
instrument vessels, 
with dual steam 
and cooling water 
control to bowl 
and instrument 
sterilizers. 


MANLOVE, ALLIOTT & CO.LTD. 


BLOOMSGROVE WORKS - NOTTINGHAM 


41 & 42 PARLIAMEN Ta: 








A new edition of 


ENGLISH PANORAMA 
by THOMAS SHARP, M.A., D.LITT. 


INNUMERABLE BOOKS DESCRIBING THE 
English countryside have been published, particularly in the last twenty 
years. This is a very different sort of book: and it is, we believe, the 
first and only one of its kind. It is no mere description of beauty spots, 
but is a carefully-studied and original account of how the English 
scene in town and countryside has developed down the centuries, 
ending with a penetrating analysis of the problems of town and country 
planning with which we are faced today. When it was first published 
in 1936 it was described as ‘‘the most important contribution to 
the subject which has yet been made’’ (Country Life); ‘‘a large-visioned, 
well-balanced and uncommonly vital book’’ (Manchester Guardian); 
**as sound and clear as a bell’’ (New Statesman); and it has come 
to be regarded as something of a classic of its kind. It has been out of 
print for ten years; and for this new edition it has been in part 
revised, many new pages have been added, and it is almost entirely 
newly illustrated. All Thomas Sharp’s dozen or more books have been 
praised for the quality of their writing, as well as for the ideas which 
they contain; and ENGLISH PANORAMA, along with the rest, though 
it contains much of interest for the specialist reader, is essentially 
a spirited and straightforward essay on a subject which should appeal 
to everyone who has eyes to see. 

Bound in full cloth boards. Size 84in. by 54in. 

148 pages, with over fifty half-tone and line 

illustrations. 


12s. 6d. net. Postage inland 6d. 
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The pre-eminence of these famous fires 
is maintained by ceaseless laboratory 
research for greater efficiency. The 
latest technical improvements have been 
incorporated in the fire shown here, the 
Penrith 4 unit ‘neat’. Fitted with the 
‘neat’ burner principle, the result is a 
completely silent fire, while the need for 
maintenance is reduced to negligible pro- 
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seen at Gas Board Showrooms through- 
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Bratt Colbran 


BRATT COLBRAN LIMITED 
10 Mortimer Street, London, W.1. MUS. 9411 
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, = novel book has a twofold object— 
to capture the charm and character of 
country buildings, and to encourage those 
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illustrations of small houses, cottages, 
farm buildings, barns, etc., are included in 
the book and all have been carefully 
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How to Draw also described and illustrated. Architec- 
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of exceptional interest and 3 0 I. 
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A Pitman Book 
Parker St. + Kingsway ° London, W.C.2 
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Le Klint, Copenhagen 
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12-16 HOLBEIN PLACE, SLOANE SQUARE 
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sewage purification methods to 
isolated communities. Over 600 
installed. Details of plants suitable 
for from 4 to 300 people are given 


in a new booklet—free on request. 
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Fixing Anywhere 


HANCOCK INDUSTRIES LTD 


London Office: 4 PARK MANSIONS ARCADE, KNIGHTSBRIDGE, LONDON 
S.W.1 Tel: KEN. 3077 


Works: Crowhurst Road, Lingfield, Surrey. Tel: Lingfield 487 
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Architect: Major Arthur S. Ash, F.R.1.B.A. 
Dampcourse: Standard Astos 








increasing specification of Astos 
Dampcourse for Commercial Buildings, 
Schools, Housing Schemes and 
Public Buildings is a sure 
indication of its popularity 
where quality is the first 
consideration. Fully des- 
cribed in leaflet No. 555. 
Standard or Lead-lined in 
all wall widths up to 36 inches. 
Rolls contain 24 lineal feet. 
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tributory factor to the 
safety and dependability 
of any new building is the 

use of ASHTON cables 
and flexibles for all lighting and 
power duties. 






ASHTON cables and flex- 
ibles are manufactured to 
BSS. No. 7.1946, amend- 
ment No. 3. August 1949 
PD. 947. 
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installed by 
Caterers 
Appliances Ltd. 
in the canteen of 
J. & P. Coats Ltd. 
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The ESSE COOKER Co. 
Proprietors: Smith & Wellstood 
Est. 1854 Ltd. 
Head Office & Works: 
Bonnybridge, Scotland 


Other ESSE manufactures include a full range of 
the most modern heavy-duty cooking equipment: 
Boiling Pans, Steaming Ovens, Hot Closets, 
Carving Tables, Fish Fryers, Water Boilers, 
Calorifiers, etc. for steam, gas and electricity. London: 63 Conduit St.. W.1, 
ESSE Cooking Equipment is frequently installed and Liverpool, Edinburgh and 
along with ESSE Heat Storage Cookers which Glasgow. 

give continuous cooking service day and night Agent in Eire: Mr. D. A. Baird 
with outstanding fuel economy. 107, Amiens Street, Dublin. 



































The Architectural Review September 1951 
PAGE PAGE PAGE 
Accrington Brick & Tile Co. Ltd., The — Dunlop Rubber Co. Ltd. — | Mather & Platt, Ltd. ... XV 
Adamsez, Ltd. ne — Durable Asphalte Co. Ltd. Ixviii Mellowes & Co. a6 td iv C 
Adshead Ratcliffe & Co. Ltd. lxv | Merchant Trading Co. L eh: The Ixx 
Aerialite, Ltd. ce Ixxvii | Edison Swan Electric Co, Ltd., The Ixi Metropolitan-Vickers Elec trical Co. Ltd. Ixx 
Albright & Wilson, Ltd. liii | Electrolumination, Ltd. Ixviii Midland Electric Mfg. Co. Ltd. —_ 
Allied Ironfounders, Ltd. =— | Esse Cooker Co., The xxvii Morris Singer Co. Ltd., The ... li — 
Aluminium Union, Ltd. xii | | 
Ames Crosta Mills & Co. Ltd. Ixxvi | Falk, emi ge & Co. Ltd. Ixxii | National Federation of Clay Industries Xxix ARTI‘ 
Armstrong & Co. (Wridale), Ltd. — | Farmiloe, T.. & W., Ltd. ii | Neuchatel Asphalte Co. Ltd., The lix 
Ascot Gas Water Heaters, Ltd. — Faulkner BER Big & Co. Ltd. — | Newton Chambers & Co. L td. 1 
Atlas Stone Co. Ltd. ... : Ixxiii Federation of Coated Macadam Industries, Acous' 
Avery, J., & Co. Ltd. _ The Xxxii | asin og Glazing Co. Ltd... Ixiv 
| Fibreglas ASS, , Ltd. _ Parnall, George, & Co. Ltd. Iviii Fe 
Banister, Walton & Co. Ltd. — | Finch, B., & Co. Ltd. XXVi | Pel, Ltd. Ixxiii 
Baume & Co. Ltd. 212 | Finmar, Ltd. Ixxvi | Pilkington Bros., Ltd.. xliv, xlv ar 
Bayliss, Jones & Bayliss, Ltd. — | Fothergill & Harvey, Ltd. xxxiii | Pitman, Sir Isaac, & Sons, Ltd. Ixxvi 
Booth, John, & Sons (Bolton), Ltd.. i | Fox, Samuel, & Co. Ltd. bad xlii | Price, D. W. & Son, Ltd. Ixxiv P: 
Bostwick Gate & Shutter Co. Ltd., The | Franki Compressed Pile Co. Ltd., The xlix | Pugh Bros., Ltd. XXXViii 
Boulton & Paul, Ltd. Fo | Frazzi, Ltd. Ixiv | Airpor 
Braby, Frederick, & Co. Ltd.’ xliii | Freeman, Joseph, Sons & Co. Ltd. Ixvii Radiation, Ltd. XXXVii 
Bradford, F.. & Co. Ltd... — | | Redpath Brown & Co. Ltd. —~ A 
Bratt Colbran, had. ... Ixxv | Hall, J. & E., Ltd. ‘ xxviii | Riley Stoker Co. Ltd. XXxiv 
Brightside Foundry & Engineering Co. Ltd. — | Hancock Industries, Ltd. Ixxvii Ringmer Building Works, L td. a Ixxvi al 
British Insulated Callender’s Cables, Ltd. ... xxiv | Hardwood Flooring Manuf: acturers’. | Ruberoid Co. Ltd., The “Xxxxv, Ixxvii : 
British Lead Mills, Ltd. _ tion, The —_ Ameri 
British Pens, Ltd. Ixv Harvey, G. A., "& Co. (London), Ltd. Ixiii | Sadd, John, & Sons, Ltd. XXxi 
British Plimber, Ltd.. xxii Heal & Son, Ltd. # mss | Sanderson, Arthur, & Sons, Ltd, —_ L 
British Reinforced Concrete Engineering C Co. Heaton Tabb & Co. Ltd. . 210 | Sankey, j..., & Son, Ltd. —_ 
Ltd. ai Ixxx | Heywood, W. H., & Co. Ltd. xviii | Semtex, Ltd. =e 
British Trolley Track Co. Ltd., ; The Ixii | MHolcon, Ltd. ... in | Simplex Electric Co. Ltd... Xvi 
Brown, E. M. F. (Quality Town), Ltd. — | Hope, Henry, & Sons, Ltd. 209 | Smiths English Clocks, Ltd. ... Ixii J 
Bryant, C., & Son, Ltd. sak _ | Hope’s Heating & Engineering, Ltd. lix | Smith’s Fireproof Floors, Ltd. Ixxi 
| Sugg, Wm., & Co. Ltd. - 
Celcon, Ltd. lxi | = ee : - 
Cellon, Ltd. wt reer te pA enge pry ha. am, _— Taylor, Robert, & Co. (Ironfounders), Ltd. Ixxii H 
Celotex, Ltd. si xiv | 7 P oe eee | Thames Plywood Manufacturers, Ltd. viii anth 
Cement Marketing Co. Ltd., The zxx- | “ho se Thompson, John, Beacon Windows, Ltd. x Antho 
Chance Bros., Ltd. tee . — | | wore ae grr; Co. Ltd., The = | Thorn Electrical Industries, Ltd. xl 
Cheetham, H., & Co.Ltd. |. Ixix 7] siesta & Nich ro lta, mt wanes | Timber Development Association, The xi A 
Chubb & Sons Lock & Safe Co., Ltd. mo a stata Nii — Tonks (Birmingham), Ltd. Ixxi 
Clarke Ellard Engineering Co. Ltd. xI viii b , eo Troughton & Young (Lighting), Ltd. lvii 
Costain, Richard, Ltd. liv Kearsley, Robert, & Co. Ixix | Twisteel Reinforcement, Ltd. ; 213 
Courtney Pope (Electric al), Ltd. — Kirk & Kirk, Ltd... xIvii - 
Cox & Co. (Watford), Ltd. — . | United Paint Co. Ltd., The Ixxviii : 
Crittall Manufacturing Co. Ltd., The XXXVi Laing, John, & Son, Ltd. — i K 
C.S.A. Industries, Ltd. — Libraco, Ltd. Ixxviii Val de Travers cnmen Paving Co. Ltd. 211 
Cullum, Horace W., & Co. Ltd. ix London Brick Co. Ltd. XXVii Vent-Axia, Ltd. : Ixxv 
London Sand Blast Decor: itive Gl ass Ww orks, Venus Pencil Ce: 1; td. XVii 
Dawnays, Ltd.. _ Ltd. ‘ es , Ixvi ; 
De La Rue, Thom as, & ‘Co: Ltd. lvi | Walpamur Co. Ltd., The XIX : 
Donald Bros., SS” Se Ix Mallinson, William, & Sons, Ltd. xxi | West, A., & Partners, Ltd. Ixvii I 
Dorman Long & Co. . lv Manlove, Alliott & Co, Ltd. . Ixxiv | Whitehead, D., Ltd. ’. + tae 
Downing, G. H., & Co. Ltd. — | Marbolith Flooring Co. Ltd., The li | Williams & Williams, Ltd. vi, vil 
Drake & Gorham, Ltd. ne 214 Marley Tile Co. Ltd., The... iii | Wood, Edward, & Co. Ltd. xli 
E 
p 
stone, “concrete, «brick: 
f ere \ 
Bh re plaster. surfaces. 
THE UNITED PAINT CO. LTD Archi 
155; “St. Helens Place, London, E.C.3 I 
q 
LIVERPOOL ” NEVYCASTLE-ON- TYNE CARDIFF, ETC. ( 
Archi 
I 
OR over fifty years Libraco Ltd. have been . 
designing and manufacturing furniture Auck 
and woodwork of all description for t 
LIBRARIES 
SCHOOLS AND OFFICES Barb 
P . ] 
The illustration shows STOKE NEWINGTON BRANCH ; 
LIBRARY (Pre-Fab) recently equipped by Libraco Ltd. : 
Write for Illustrated Booklet Barb; 
R 7 
| LBRA be 
LOMBARD WALL, WOOLWICH ROAD 
CHARLTON, LONDON, S.E.7 ( 
Telephone : Greenwich 3308 & 3309 Barb 
] 
] 
Ixxviii 











The Grehitectural "Review 


VOLUME ONE HUNDRED AND NINE JANUARY—JUNE 1951 


ARTICLES AND ILLUSTRATIONS 


Acoustics and Sound Exclusion. Royal 
Festival Hall, London. Jilustrated 
article by W. A. Allen and P. H. 
Parkin 

Airport, Livingstone, Northern Rhodesia. 


———_ 


Architect, G. A. Jellicoe. Exterior 
and interior views and plan 169- 
America, Man Made—letters from : 

Lionel Brett, Derek G. Manning, 
R. W. Duemling 195, 

John Maass, Mare T. Greene, Garrett 
Eckbo, J. M. Yeatts 

Herwin Schaefer 

Anthologies : 

Absent Eccentric, The. Paris, 1878. 
From George Augustus Sala’s 
Paris Herself Again 

First English Pullman, The. /'rom 
Frederick S. Williams’ Our Iron 
Roads 

Virst Meeting with Scott. From 
Thomas Graham _  Jackson’s 
Recollections 

Lights of London, The. From 
William Kent’s Mine Host, 
London 

Pleasure Gardens, In Praise of. From 
the second reading of the Festival 
of Britain Bill, November 23, 
1949, by The Rt. Honourable 
Herbert Morrison 

West Indian Ecclesiology. From 
Patrick Leigh Fermor’s The 
Traveller’s Tree 


Architectural Principles in the Age of 
Rudolf Wittkower. 
by Sir Kenneth 


Humanism 
Illustrated 


by 
article 


PAGE 


337-384 


171 


196 


266 


398 


395 


53 


123 


1938 








PAGE 


Bar, Noordzee Hotel, Holland. Architect, 
Albert Warner. Interior view and 

plan 47 
| Battersea Park Pleasure Gardens, 


| Berlin, 


263 | 


Clark (Humanism and Architecture) 65—69 


Architecture in Modern Painting. 
Illustrated article by A. D. B. 
Sylvester 80-89 

Auckland, New Zealand. House. Archi- 


tect, R. H. Toy. Exterior and in- 


38 | 


terior Views and plan 37, 
Barbados, Bridgetown, West Indies. 

Housecraft Centre. Architect, Leo de 

Syllas. Exterior views and plan 280, 284 
Barbados, Bridgetown, West Indies. * | 

Master Plan. Architect, Leo de Syllas 283 | 
Barbados, West Indies. Housing Experi- 

ment in. Illustrated note by Ralph 

Crowe 322 
Barbados, West Indies, Pine Housing 

Estate. Architect, Ralph Crowe. 

Exterior views and plan 285, 286 


2, 230-235 

Imperial Palace. 
124, 125 

A Scheme for the Centre. 


Festival of Britain 

Germany. 
Illustrated note 

Birmingham. 
Proposals by the students of the 
Birmingham School of Architecture. 
Drawings and description by Gordon 


Cullen 90-97 
Books Reviewed 
Bridges, The Architecture of. By 
Elizabeth B. Mock 52 
British Canals. By Charles Hadfield 191 
Canaletto. By F. J. B. Watson 262 
Canals, Barges and People. By John 
O’Connor 191 
Canals of England, The. By Eric de 
Maré 191 
Chambers’s Encyclopedia, The New. 
Published by George Newnes Ltd. 121 
Cluniae Art of the Romanesque 
Period. By Joan Evans 324 
Colour, What is ? By Michael Wilson 262 
Crusader Castles. By Robin Fedden 191 
Dublin, A Study in Environment. 
By John Harvey 52 
1851 and the Crystal Palace. By 
Christopher Hobhouse 54 
English Panorama. By Thomas 
Sharp 54 
Focus on Architecture and Sculpture. 
By Helmut Gernsheim 51 
Gibb, Alexander, The Story of an 
Engineer. By Godfrey Harrison 324 
Gothic Revival, The. By Sir Kenneth 
Clark 54 
Inland Waterways of England, The. 
By L. T. C. Rolt 191 
La Tour Eiffel. By Jean A. Keim 53 
London, Bankside: Survey of. 
Volume XXII. Edited by Sir 
Howard Roberts and Walter H. 
Godfrey 261 
Mexican Architecture of the Sixteenth 
Century. By George Kubler 51 
Moholy-Nagy: A Biography. By 
Sibyl Moholy-Nagy 192 
Museum Adventure. The Story of 
the Geffrye Museum. By Molly 
Harrison 324 
Ordnung und Harmonie der Farben. 
By Paul Renner 262 | 


PAGE 


Parliament House. By Maurice 
Hastings 323 
Perspektive fiir Architekten. By 
Professor W. Schiitte 262 
Recollections of Thomas Graham 
Jackson. Arranged and edited by 
Basil H. Jackson 324 
Space, Time and Architecture. By 
Sigfried Giedion 54 
Treasure in the Caribbean. By A. 
W. Aeworth 192 
Book Reviews 
Aeworth, A. W. Treasure in the 
Caribbean. Reviewed by John 
Summerson 192 
Clark, Sir Kenneth. The Gothic 
Revival o+4 
de Maré, Eric. The Canals of 
England. Reviewed by Robert 
Fordyce Aickman 191 
Evans, Joan. Cluniac Art of the 
Romanesque Period. Reviewed 
by Lawrence Stone 324 
Fedden, Robin. Crusader Castles. 
Reviewed by T. S. R. Boase 191 
Gernsheim, Helmut. Focus on Archi- 
tecture and Sculpture. Reviewed 
by C. H. Gibbs-Smith 52 
Giedion, Sigfried. Space, Time and 
Architecture (New edition) 54 
Hadfield, Charles. British Canals. 
Reviewed by Robert Fordyce 
Aickman 191 
Harrison, Godfrey. Alexander Gibb : 
The Story of an Engineer 324 


Harrison, Molly. Museum Adventure. 


The Story of the Geffrye Museum 324 


Harvey, John. Dublin: A Study in 


Environment 52 
Hastings, Maurice. Parliament 

House. Reviewed by Christopher 

Hollis 324 
Hobhouse, Christopher. 1851 and 

the Crystal Palace 54 
Jackson, Basil H. Recollections of 

Thomas Graham Jackson 324 
Kubler, George. Mexican Archi- 

tecture of the Sixteenth Century. 

Reviewed by John Fleming 51 
Mock, Elizabeth B. The Architecture 

of Bridges 52 
Moholy-Nagy, Sibyl. A Biography 

of Moholy-Nagy. Reviewed by 

Paul Rotha 192 








PAGE 
Newnes, George. The New Chambers’s 


Encyclopedia. Reviewed by 
Nikolaus Pevsner 
O’Connor, John. Canals, Barges and 
Reviewed by Robert 
Fordyce Aickman 
Renner, Paul. Ordnung’ und 
Harmonie der Farben. Re- 
viewed by Gerhard Rosenberg 
Roberts, Sir Howard and Walter H. 
Godfrey. 
Bankside. 
Pevsner 
Rolt, L. T. C. The Inland Waterways 
of England. Reviewed by Robert 
Fordyce Aickman 
Schiitte, Prof. W. Perspektive fiir 
Architekten 
Sharp, Thomas. 
Watson, F. J. B. Canaletto 
Wilson, Michael. What is Colour ? 
Reviewed by Gerhard Rosenberg 
Brazil, Rio de 
Architects, Marcelo, 
Mauricio Roberto. 
and plan 
Bridges: China, over the Min River. 
Illustration from The Architecture of 
Bridges 52 
Bridges: France, over the river Douro. 
Designed by G. Eiffel. 
from 


People. 
191 


262 


Survey of London : 
Reviewed by Nikolaus 


191 


262 
English Panorama 
262 


Janeiro. Factory at. 
Milton and 


Exterior views 


~ 


Illustration 

Giedion’s Space, Time and 

Architecture 

Motorways, Cement and Con- 
crete Association competition 

Bristol, Weston 
Architects, Burrough and Hannam. 
Exterior views and plan 

British Guiana, West Indies. 
School. 
Exterior views and plan 


Bridges : 
264 
Lawrence Church. 
182 
Girls’ High 
Architect, Leo de Syllas. 
287-289 
British Transport Commission. Illustrated 
note 
Brunel and Paddington. Illustrated article 
by Henry-Russell Hitchcock 240-246 
Builder, The. Low-cost housing com- 
petition. Illustrated note 264, 265 
Building with Wit. The Architecture of 
Sir Edwin Lutyens. Illustrated 
216-225 


263 


article by Nikolaus Pevsner 


Canons of Criticism. | Coventry Cathe- 
Series of letters that appeared 


in The Times on the style of the 


dral. 


new. Commentary by Nikolaus 
Pevsner 3-6 
Canons of Criticism. Current Archi- 


tecture. Criticism by Lionel Brett 

and Berthold Lubetkin 135-137 
Canons of Criticism. Letter from E. 

Duek-Cohen and reply from Prof. 


Pevsner 196 


| 


| 


| Canteen, 


| Cast-Iron Fagades, early. 


| 


54 | 


| 


262 | 
Chigwell, Essex. 


| China: 
25-28 | 


PAGE 
West Durham. 


Canteen for 


Auckland, 

the North 
Trading Estates. Architects, Napper 
and Taylor. Exterior and interior 


Eastern 


| 


views and plan 316 | 
Cardiff Castle (Castell Coch). Illustrated | 
article by W. G. Howell 39-46 | 
Carlton House Terrace. Proposed new | 
Foreign Office. Illustrated note 123 | 
Carpet Competition. Detroit, USA. 
Winning Designs. Illustrated note 321 


Castell Coch. 
Howell 
Cast-Iron Facades, early. 


Illustrated article by W. G. 
39-46 

Letter from 

Nikolaus Pevsner 

Illustrated 


398 | 


article by Henry-Russell Hitchcock 113-116 | 


Castles, Hohenstaufen. Jilustrated article 
by Georgina Masson 
Chicago, USA. 
Technology. 
Rohe. 


Illinois Institute of 
Architect, Mies van der 
Exterior views 
School at. Architect, 
H. Conolly 314 
Bridge over the Min River. 

Illustration from The Architecture of 

Bridges 
China: Letter from Alexander Soper 
Churches : 

Bristol, Lawrence Weston.  Archi- 
tects, . Burrough and Hannam. 
Exterior views and plan 182 
Czechoslovakia, Prague. Winning 

design in Competition by Jan 

Sokol 
Finland, North. 


Eerikainen 


AT 
Architects, Kero 
and Osmo 


Illustrated note 


Sipari. 
32% 
Competitions : 
The Builder, Low-cost 
Illustrated note 264, 265 
Carpet, USA. Winning Designs. 
Illustrated note 321 
Motorways Bridge. 


housing. 


Cement and 
Concrete Association. Illustrated 


note 264 
Concert Hall, Royal Festival Hall, South 
Bank, Special Number June 


| Consort, The Prince, Victorian Philoso- 


pher. 1851. His vision of industry 
and art. Article by Roger Fulford 275-278 


| Correspondence : 


Brett, Lionel, Derek G. Manning, 
R. W. Duemling (Man Made 


America) 195, 196 
Duek-Cohen, E. (Canons of Criticism) 196 
Eckbo, Garrett (Man Made America) 266 
Gloag, John (Letters of Loudon) 328 
Greene, Marc T. (Man Made America) 266 
Hardman, W.J.(The RoomonWheels) 328 
Maass, John (Man Made America) 266 
Montgomery, Niall (Letter from 

Dublin) 251 


185 


Crystal Structure. 





| Covers 
134, 185-189 | 


Overton, Frank (London Shopfronts) “a 
Pevsner, Nikolaus (Early Cast-Iron 
Facades) 398 
Randall, Ralph, Jr. (Furniture since 
the War) 398 
Schaefer, Herwin (Man Made 
America) 398 


Soper, Alexander (Letter from China) — 56 
Ward, S. M. (Miss) (Room on Wheels) 828 
Yeatts, J. M. (Man Made America) 266 
Coventry Cathedral (Canons of Criticism). 
Series of letters that appeared in 
The Times on the style of the new 
cathedral. Commentary by Nikolaus 


Pevsner 3h 


January: Railway Refreshment car 
—1873 and 1938 
February : Painting by Le Corbusier 
March: Cornish direction stone 
April: Crystallographer’s 
Afwillite 
May: Photogram by Nigel Henderson 
June: Genius Loci. Royal Festival 
Hall 
Criticism, Canons of : 
Coventry Cathedral. Series of letters 
that appeared in The Times on 
the style of the 


diagram 


Com- 
mentary by Nikolaus Pevsner 
Current Architecture. By Lionel 
Brett and Berthold Lubetkin 135-137 
Criticism, Le Corbusier’s Unité d’Habita- 


new. 
3-6 


tion. By Members of the Housing 
Division, London County Council 
Architect’s Dept. 292-300 


Criticism, Royal Festival Hall, 
Bank. 


South 
Article by J. M. Richards 355-358 
The Investigation of. 
[Illustrated article by Helen Megaw 236-239 
Czechoslovakia, Prague. Catholic Church. 
Winning Design in competition by 


Jan Sokol Ai 
Czechoslovakia, Village Architecture. 

Illustrated note by J. Sanda and M. 

Weatherall 255-260 
Davis, Alexander Jackson. Illustrated 

article by Wayne Andrews 307-312 
Dublin, Inchicore. Factory at. Archi- 

tect, Michael Scott. Exterior view 

and plan 247 
Dublin, Letter from. By Niall Mont- 

gomery 251 
Duke of York’s Theatre, London. Re- 

constructed auditorium, under the 

direction of Cecil Beaton 125 
Duxford, Cambridgeshire, Factory at. 

Designed by Ove Arup. Exterior view 

and plan 181 





Eiffe 


1851 
1851 


Elec 
Exh 


Exh 


Fac 


Fe: 


Fe 
Fi 


Fi 


iy 


PAGE 
1) B28 
n 
398 
e 
398 
eC 
398 
) & 
) 828 
266 
ie 
a 
. 
S 
3h 
r 
r 
y 
] 
l 
q 
3-6 
5-137 
2-300 


5-358 


6-239 


»—260 


/—312 


181 





PAGE 

Eiffel Tower. Tilustration of M. Kiffel 
standing on his tower 5A 

1851, The Prince Consort, Victorian 


Philosopher, His vision of Industry 

and Art. Article by Roger Fulford 275-278 

1851 Centenary Pavilion to be built on the 
1951 South Bank Exhibition site 


Electric Cooker. 


266 
Creda Comet 130 
Exhibitions : 
Festival of Britain, Battersea Park 
2, 230-235 
Festival of Britain, 1951, South Bank. 
266, 274, 279 
Live Architecture Exhibition, Poplar 
177-180 
Illus- 
trated note 252, 253 
Exhibitions 55, 126, 194, 265, 326, 396 


Rotterdam Ahoy, Holland. 


Factories : 
Architect, 
Exterior view and 


Duxford, Cambridgeshire. 
Ove Arup. 


plan 181 
Inchicore, Dublin. Architect, Michael 
Scott. Exterior view and plan 247 
Rio de Janeiro. Architects, Marcelo, 
Milton and Mauricio Roberto. 
Exterior views and plan 25-28 
Wilton, Nr. Middlesbrough. Archi- 
tects, Engineering Dept., Wilton 
Works. Exterior views 249 
Festival of Britain, 1951, South Bank : 
Model and Plan 274 
First Look at the South Bank 279 
1851 Centenary Pavilion. Designed 
by Hugh Casson and James 
Gardiner 266 
Royal Festival Hall, Special Number June 
Festival Typography. Illustrated note 193 
Finland, North. Church in. Architects, 
Eero Eerikainen and Osmo Sipari. | 
Illustrated note 323 | 
Finland, Saynatsalo. War Memorial. 
Illustrated note by Andrew Hammer 
118, 119 


Flats. 
Illustrated article 
138-149 


Finsbury, Rosebery Avenue, 
Architects, Tecton. 
by B. Lubetkin 


Flats: - 


PAGE | 


Brian O’Rorke. Exterior views 
and plan 250 
London, Pimlico. Architects, Powell 


and Moya. Exterior and interior 


views and plans 70-79 
Northern Rhodesia. Architect, G. A. 
Jellicoe. Exterior views and 

plan 173, 174 
USA Helix Design. Architect, I. M. 

Pei 48 
Floorscape. War Memorial, Saynatsalo, 
Finland. Jllustrated note by Andrew 

Hammer 118, 119 


France, Marseilles. Unité d’Habitation. 


Architect, Le Corbusier. Criticism 
by the Housing Division of the 
London County Council Architect’s 


292-300 


France-Etats-Unis 


Dept. 
France, St. Lo. 
Architect, Paul 


Plan 


Memorial Hospital. 
Nelson. Operating Theatres. 


and section 118 
France, Toulon Harbour. Architect, Jean 
de Mailly 261 


Furniture since the War. Illustrated article 
by H. McG. Dunnett 150-166 
Furniture since the War. Letter from 


Ralph Randall, Jr. 398 


Germany. How to rebuild a blitzed street. 
Architect, Walter Schwagenscheidt 48 

Cast 
Illustrated article by Henry-Russell 
Hitchcock 113-116 

Gowers Report. 325 


Early Iron Fagades. 


Glasgow. 


Note on 


Greece and Rome at Greenwich 


(Greenwich Hospital Chapel). 


Illustrated article by Lesley Lewis 16-24 

Greenwich, Greece and Rome at (Green- 

Illustrated 
16-24 


wich Hospital Chapel). 
article by Lesley Lewis 
Grenada, West Indies. Archi- 
tect, J. C. Rose. 
plan 291 

Illustrated note 
317, 318 


Hospital. 
Exterior views and 


Gypsy Wagons, English. 
by Denis E. Harvey 


| Harbour, Toulon, France. Architect, Jean 


Lincoln. Architect, P. F. Burridge. | 
Exterior views and plans 184. | 

London, Chelsea, Wiltshire Close. 
Architect, Edward Armstrong. 
Exterior views and plan , 315 


London, Finsbury, Rosebery Avenue. 
Architects, Tecton. Illustrated 
article by B. Lubetkin 138-149 


London, Lewisham. Architects, Fry, 


Drew and Partners. Exterior 
views and plans 7-15 
London, North Kensington.  <Archi- 


tects, Edward Armstrong and 


de Mailly 261 
Highgate, House at Fitzroy Park. Archi- 
tect, June Park. Exterior and _ in- 


terior views and plan 


Hiighway Code. Style in Traffic Symbols. 


Illustrated note by 1. de Wolfe 117 
Highway Code. Trunk Road Vernacular. 

Cast-iron signposts. Illustrated note 

by Andrew Hammer 189, 190 
History. Hohenstaufen Castles.  Illus- 


trated article by Georgina Masson 
134, 185-189 


226-229 


}index 


PAGE 
Holland, Noordzee Hotel bar. Architect, 
Albert Warner. Interior views and 
plan 
Holland House, London. Illustrated note 
318-320 


Holland, Rotterdam, Exhibition ‘Rotter- 


dam Ahoy.’ Illustrated note 252, 253 
Hospital, Grenada, West Indies. Archi- 

tect, J. C. Rose. Exterior views and 

plan 291 
Hospital, St. Lo. France - Etats - Unis 

Memorial. Architect, Paul Nelson. 


_ 


Operating theatres. Plan and section 118 
Houses : 
Czechoslovakia. Village architecture. 
Illustrated note by J. Sanda and 
M. Weatherall 255-260 


London, Highgate, Fitzroy Park. 
Architect, June Park. Exterior 


and interior views and plan 226-229 


New Zealand, nr. Auckland. Archi- 
lect, R. H. Toy. 
interior views and plan 

Stockholm, 
Bengt Lindroos. 


Exterior and 
37-38 
Sweden. Architect, 
Exterior and 
304—306 
Housecraft Centre and Science Labora- 
tory, Barbados. Architect, Ralph 
Crowe. Exterior and interior views 


interior views and plan 


and plan 

Bridgetown, Barbados, West Indies. 
Ex- 
280, 

Archi- 


Architect, Leo de Syllas. 
terior views and plan 284 
Housing Estate, Barbados, Pine. 
Exterior views 

285, 


Humanism and Architecture (review of 


tect, Ralph Crowe. 
and plan 286 
Architectural Principles in the Age of 
Humanism, by Rudolf Wittkower). 
Illustrated 
Clark 


article by Sir Kenneth 


65-69 


Illinois Institute of Technology, Chicago, 
USA. 


Exterior views 


Architect, Mies van der Rohe. 

185 
Inchicore, Dublin. Factory at. Archi- 
Michael Scott. 


and plan 


tect, Exterior view 
247 
Chrysaline Lamp- 


De- 


Industrial Design. 


shades. Illustrated note. 
signer, Beverly Pick 321 
Arts, 17, 


Exhibition 


Institute of Contemporary 
Dover Street, London. 
Hall. 


Maxwell Fry. 


Architects, Jane Drew and 


wt 


Interior views 12: 


Jersey, St. Nurses’ Home. 


Architects, Grayson and Le Sueur. 


Helier, 


Exterior view and plans 183 


Laboratory, Science and Housecraft 


Centre, Barbados. Architect, Ralph 


Crowe. Exterior and interior views ace 
and plan 284 
Lampshades, Illustrated 

Designer, Beverly Pick 
Lansbury Neighbourhood, Poplar. _ Illus- 
trated article on the site and buildings 
177-180 


Illustrated 


Chrysaline. 


note. 321 


Lettering (street), Sans style. 
note by I. de Wolfe 
Lettering, Stratford on Avon. Illustrated 

note by Robert More 120, 
Architect, P. F. Burridge. 
Exterior views and plans 
Litherland, 
Architects, 


Lincoln, Flats. 


School. 
Architect’s 
Exterior views and 

248, 
1951. 

Lansbury Neighbourhood, 
Illustrated article on the site 

177-180 
Archi- 


nr. Liverpool. 
Lancashire 
Department. 
plan 249 


Live Architecture Exhibition, 
Festival. 
Poplar. 
and buildings 

Liverpool, Litherland. School. 

tects, Lancashire County Architect’s 

Department. Exterior views and 
plan 

Livingstone, Northern Rhodesia. Airport. 
Architect, G. A. Jellicoe. Exterior 
and interior views and plan 169-171 

London : 

Battersea Park Pleasure Gardens, 
Festival of Britain 2, 280-235 

Carlton House Terrace. Proposed 

Illustrated 
123, 124 

Exhibition Hall. 

and 


new Foreign Office. 
note 
Dover Street. 
Architects, 
Maxwell Fry. Interior view 
Duke of York’s Theatre. 
structed Auditorium, under the 
direction of Cecil Beaton 
Rosebery Avenue Flats. 
Illustrated 


Jane Drew 


Recon- 


Finsbury. 
Architects, Tecton. 
article by B. Lubetkin 

Highgate, House at Fitzroy Park. 
Architect, June Park. Exterior 
and interior views and plan 226 

Holland House. Illustrated note 318-320 

North Kensington. Flats in. 
tects, Edward Armstrong and 
Brian O’Rorke. 
and plan 


Archi- 
Exterior view 


Piccadilly, Crime in. Advertisements. 
Illustrated note 395 
Piccadilly, South African Travel 
Centre. Architects, James Cubitt 
Exterior and in- 
terior views and plan 106-112 
Flats. Architects, Powell 
and Moya. Exterior and 


and Partners. 


Pimlico. 
in- 
terior views and plans 70-79 
Poplar, Lansbury Neighbourhood. 
Illustrated article on site and 


buildings 





248, 249 | 


177-180 | 


Shopfronts, post-war. Illustrated 
article by Fello Atkinson 
Loudon, Letters of. 


Gloag 


Letter from John 


Lutyens, Sir Edwin. The Architecture 
of. (Building with Wit.) Illustrated 
article by Nikolaus Pevsner 


| Marseilles, Unité d’Habitation. Discussion 


held by members of the Housing 


Division of the London County 
| Council Architect’s Dept. 292-300 
| Middlesbrough, Wilton. Factory. Archi- 
tects, Engineering Dept., Wilton 
Works. Exterior views 249 
Mobiles and Stabiles. Vigne Rouge. By 
Alexander Calder 194 
| New Zealand, Auckland. House. Archi- 


125 | 


138-149 | 


tect, R. H. Toy. 
terior views and plan 


Exterior and in- 
37, 38 


Nurses’ Home, St. Helier, Jersey. Archi- 

tects, Grayson and Le Sueur. Ex- 

terior view and plans 183 
Offices, Rickmansworth, Herts. Archi- 

tect, G. W. Pollard. Exterior view 

and plan 313 
Paddington and Brunel. — Jilustrated 


article by Henry-Russell Hitchcock 240-246 
Painting, Modern. Architecture in. 
Illustrated article by A. D. B. Sylvester80-89 
Plants : 
Indoor and outdoor, Royal Festival 
Hall, London 385-387 


Indoor (Cissus Striata). Illustrated 
note by H. F. Clark 318 

Hoya, the Wax Plant. Illustrated 
note by H. F. Clark 185 

Zimmerlinde (Tiliacaea). Illustrated 
note by H. F. Clark 255 

Poland rebuilds her Capital. Warsaw. 
Illustrations from a recent Exhibition 326 


Poplar, Lansbury Neighbourhood. _ Illus- 
trated article on site and buildings 177-180 


Popular Art : 


Czech Village Architecture.  Illus- 
trated note by J. Sanda and M. 
Weatherall 255-260 

English Gypsy Wagons. Illustrated 

317, 318 

Prague, Czechoslovakia. Catholic Church. 
Winning Design in Competition by 
Jan Sokol 

Prince Consort, The, Victorian Philoso- 

1851. His Vision of Industry 

Article by Roger Fulford 275-278 


note by Denis E. Harvey 


47 


pher. 
and Art. 


| Proportion, The Problems of Harmonic 


(Humanism and Architecture), by 


Sir Kenneth Clark 65-69 


PAGE | 
| 
| 


PAGE 


| Railway Carriages, interior decoration. 


98-105 | 


328 | 


216-225 © 





Illustrated article by C. 
Ellis 
Railway Stations : 
Nine Elms, 1838. 
William Tate. 


Hamilton 
29-36 


Architect, Sir 


Engraving 268 


Paddington. Architect, I. K. Brunel. 
Illustrations 240-245 
Rome. Architects, L. Calini, M. 


Castellazzi, V. Fadigati, E. 


Montuori, <A. Pintonello, A. 
208-215 

Rhodesia, Northern. Buildings in. 
Illustrated article by G. A. Jellicoe 167-174 

Rickmansworth, Herts. Offices at. 
Architect, G. W. Pollard. 


view and plan 


Vitellozzi 


Exterior 

313 
Rio de Janeiro, Brazil. Factory. Archi- 
Mauricio 
25-28 


Archi- 


tects, Marcelo, Milton and 
Roberto. Exterior views and plan 
Rome, Railway Terminus at. 
tects, L. M. 
Fadigati, KE. Montuori, A. Pintonello, 
A. Vitellozzi 208-215 
Room on Wheels, The : 


Calini, Castellazzi, V. 


Railway carriage interior decoration. 
Illustrated article by C. Hamilton 


Ellis 29-36 
Letter from W. J. Hardman 828 
Letter from Miss S. M. Ward 328 


Royal Festival Hall, Festival of Britain, 
1951. Special Number 

Royal Art 
Article by the Editors 


June 
The. 


205-207 


Fine Commission, 


St. Lo, 
Hospital. 


Operating Theatres 


France-Etats-Unis Memorial 

Architect, Paul Nelson. 

118 

Schools : 
Chigwell, 

Conolly. 


Essex. Architect, H. 
Exterior view and plan 314 
Litherland, nr. Liverpool. Archi- 
tects, Lancashire County Archi- 
tect’s Dept. 248, 
Northern Rhodesia. Architect, G. A. 
Jellicoe. Exterior views and 
plans 171-173 
West High, British 
Guiana. Architect, Leo de Syllas. 
287-289 


249 


Indies. Girls’ 
Exterior views and plan 

West Indies. Two Primary, Wind- 
ward Islands. Architect, J. C. 

Exterior and interior 

289, 290 


Rose. 
views and plan 
Sculpture : 


Programme Sculpture. Tilus- 
trated note 254, 255 
Return of Symbolism. Sculptor: 


Louis Leygue. Iron figure of 
Triptolemus. Illustrated note 820, 321 
Shopfronts in London, Post War : 
Illustrated article by Fello Atkinson 98-105 


London. Letter from Frank Overton 328 


Shops 
South 


Stairc 
} 
Stock 
4 
a 
Strat 
? 
Stree 
] 
] 


Stre 
Swec 


Tex 


The 


Tow 


Tow 


Tov 


Tr: 
Tr: 


Tr 





PAGE 


9-36 


26% 


-245 


313 


~36 
328 
328 


une 


14. 


49 


7 


89 


wt 
or 


21 


8 





PAGE 
115, 116 


South African Travel Centre, Piccadilly. 
Architects, James Cubitt and Partners. 
Exterior and interior views and plan 

106-112 

Staircases, English. Illustrated article by 
E. F. Sekler 801-803 

Stockholm, Sweden. House at Stocksund. 
Architect, Bengt Lindroos. Exterior 
and interior views and plan 

Stratford on Avon. Lettering. Illustrated 
note by Robert More 120, 121 

Street Furniture : 

Fencing. Illustrated note 


Shops, Victorian, Glasgow 


320, 321 
Illustrated note by Andrew 

49, 51 
Illustrated note 


Hazards. 
Hammer 

Signposts, cast-iron. 
by Andrew Hammer 

Traffic Symbols, Style in. Illustrated 


189, 190 


3804-306 | 


note by I. de Wolfe 64, 117 
Waterside Trim. Illustrated note 
by I. Smith-Raeburn 251, 252 
Street Lighting. Reading—Ascot road 128 
Sweden, Stockholm, House at Stocksund. 
Architect, Bengt Lindroos. Exterior 
and interior views and plan 304-306 | 
Textiles. Designs inspired by crystal 
structure diagrams 237 
Theatre, Duke of York’s, London. Re- 
constructed auditorium, under the 
direction of Cecil Beaton 125 


Towards an Architecture. Post-war shop- 

Illustrated article 
98-105 

Holland House, London. 


fronts in London. 
by Fello Atkinson 
Town Planning. 
Illustrated note 
Townscape : 
Birmingham. Proposals for the 
the 


School of Architecture students. 


centre, by Birmingham 


Drawings and description by 
90 
Illustrated note 
49, 51 
Illustrated note 
50, 51 
Painting on a 
Artist : 
Illustrated 
120, 121 
Illustrated 


Gordon Cullen 97 
Hazards, Fencing. 
by Andrew Hammer 
Outdoor Room, The. 
by Robert More 
Picture in the Street. 
house, Rio de Janeiro. 
Roberto Burle Marx. 
note by Claude Vincent 
Programme Sculpture. 
note by Andrew Hammer 
Trim. Illustrated note by 1. Smith- 
Raeburn 2 
Trade and Industry 60, 128, 196, 266, 328, 400 
Travel Bureau, South African, Piccadilly, 
James Cubitt 
Exterior and interior 
106-112 
Economy of Means (Street Furni- 
ture). Illustrated note 820, 321 


London. Architects, 
and Partners. 
views and plan 


Trim. 


. 
251, 252 | 


318-320 


254, 255 | 


PAGE | 


Unité d’Habitation. 
Corbusier. 


Architect, Le 

held by 
members of the London County 
Council Architect’s Dept. 292-300 

USA, Chicago, Illinois Institute of Tech- 


Discussion 


nology. Architect, Mies van der 
Rohe. Exterior views 185 | 
USA, Flats. Helix Design. Architect, 
I. M. Pei 48 
West Africa, Northern Rhodesia. Build- 
ings in. Illustrated article by G. A. 
Jellicoe 167-174 
West Auckland, Co. Durham. Canteen 
for the North Eastern Trading 
Estates. Architects, Napper and 
Taylor. Exterior and interior views 
and plan 316 
West Indies. Official Architecture in the. 
Introduction by Ralph Crowe. 
Illustrated article 280-291 
Wilde, Oscar and his Architect. Article 
by H. Montgomery Hyde 175-176 
Wilton, nr. Middlesbrough. Factory. 
Architects, Engineering Dept., Wilton 
Works. Exterior views 249 
World : 
Barbados. Housing experiment in. 
Illustrated note by Ralph Crowe 322 
Czechoslovakia. Catholic Church, 
Prague. Winning design in 
competition by Jan Sokol 47 
Finland, North. Church in. Archi- 
tects, Kero Eerikainen and Osmo 
Sipari. Illustrated note 323 
Germany. How to rebuild a blitzed 
street 48 
Holland. Noordzee Hotel bar. 
Architect, Albert Warner. In- 
terior views and plan 47 
Matthew Nowicki. Exhibition of 
Projects at the Museum of 
Modern Art, New York.  Illus- 
trated note Eg, 318 
Toulon Harbour. Illustrated note 261 
USA, Flats. Helix design. <Archi- 
tect, I. M. Pei 48 
ARCHITECTS AND ARTISTS 
| Aalto, Alvar 160 
| Aaltonen, Waino 119 
Ahlsen, Tore 162 
Albini, Franco 158 
Andrews, George 161 
Angrave, Bruce 235 
Architects Associated (USA) 164 | 
Arcon, Lionel Brett and 101 
Armstrong, Edward 315 
Armstrong, Edward and Brian O’Rorke 250 
Arup, Ove 181 
Atkins and Partners and Clive Pascall 


index 


AGE 
Bartolucci, E. and J. Waldheim "102 
Beaton, Cecil 125 
Bellman, H. 164 
Birmingham School of Architecture 

Students 90 
Black, Misha, Kenneth Bayes, Austin 
Frazer, Bronek Katz, R. Vaughan 101 
Blomstedt, Aulis 119 
Blume, Peter 80 
Braque, Georges 85 
Brett, Lionel and Arcon 101 
Bridgwater and Shepheard 179 
Brown, Eric and Peter Chamberlin 103 
Brunel, Isambard Kingdom 241 
Buffet, Bernard 397 
Burges, William 39 
Burridge, P. F. 184 
Burrough and Hannam 182 
Calder, Alexander 194 
Calini, L., M. Castellazzi, V. Fadigati, E. 
Montuori, A. Pintonello, A. Vitellozzi 208 
Casson, Hugh 235 
Casson, Hugh and James Gardiner 266 
Chessa, Paolo A. 163 
Collins, Jesse 337 
Colquhoun, Robert 56 
Conolly, H. 314 
Crowe, Ralph 284 
Cubitt, James and Partners 106, 161, 162 
Cullen, Gordon 91 
Day, Robin 155, 156 
Day, Robin and Clive Latimer 160, 162 
De Chirico, Giorgio 82 
Delvaux, Paul 83 
de Mailly, Jean 261 
de Syllas, Leo 280, 284, 287 
Drew, Jane and Maxwell Fry 7, 125 
Dryad Handicrafts 158 
Duckett, Basil 235 
Dufy, Raoul 327 
Dunn, Geoffrey 156 
Eames, Charles 160, 1638 
Eames and Saarinen 150 
Earle, Ursula 232 
Eerikainen, Eero and Osmo Sipari 323 
Egan, Michael 104 
Kiffel, G. 54 
| Kirmann, EK. 159 
| Eklof, Gunnar 157, 161 
| Emmett, Rowland 233 
Engineering Department, Wilton Works 249 
Engle, Bernard 233 
Feininger, Lyonel 84. 
Finne, Steine 103 
Flagg, B. and K. Stewart 162 
Freud, Lucien 396 
Frey, W. 158 
Fry, Drew and Partners 7, 125 
Gardiner, James 234, 266 
Gardiner, James and Fred Millett 234, 235 
Garnier, Charles 237 
Gear, William 396 


264 | 








PAGE | 


Gibberd, Frederick 179 
Gold, Bernard 104 
Grayson and Le Sueur 183 | 
Green, Genia 195 
Gris, Juan 85 
Groag, Jacques 156 
Gulberg, B. J. 157 
Handisyde, C. C. and D. R. Stark 180 
Hardoy, Ferrari 163 
Hardwick, Philip C. 243 
Harrison and Seel 232 
Helion, Jean 397 
Henderson, Ian 155, 157 
Hepworth, Barbara 125 
Heron, Patric 126 
Higham, Thomas 124 
Hitchens, Ivon 396 
Hvidt, Peter and Molgaard Nielsen 160 
Industrial Arts Research Institute, 


Ministry of Trade and Commerce 


(Japan) 158 
Jellicoe, G. A. 166, 169-174, 179 
Jennings, Humphrey 265 
Jogrt, Rudolph 150 
Johansson, B. and J. 160 
Katz, Bronek and R. Vaughan 101, 1038 
Keppel-Green, Van 163 
Klee, Paul 89 
Koch, Elizabeth 119 
Kolb, Otto 161 
Komai, Ray 160 
Krahn, Johannes 164 
Lacoste, Gerald and Kenneth Dod 102 
Lancashire County Architect’s Depart- 

ment 248 
Lancaster, Osbert and John Piper 232 
Larsen, A. O. 156 
Larsson, Axel 156, 157, 160, 164 
Latimer, Clive 157 
Latimer, Clive and Nigel Walters 163 
Latimer, Clive and Robin Day 160, 162 
Le Corbusier Cover, February 

89, 293 
Léger, Fernand 85, 86 


Lennon, Dennis 155, 157, 161, 162 
Lever, Arnold 237 
Leygue, Louis 320, 321 
Lindroos, Bengt 304 
Lowry, L. S. 327 
Lustig, Alvin 159 
Lutyens, Sir Edwin 217 
Magistretti, V. 157, 159 
Magritte, René 83 
Mare, Franz 327 
Martin, J. L. 336 
Marx, Roberto Burle 120 
Mathson, Bruno 160 
Matta, R. S. 195 
Matthew, Robert H. and J. L. Martin 336 
Medley, Robert 396 
Metelli, Orneore 55 
Mies van der Rohe 185 








PAGE 
Millett, Fred 234, 235 
Mondrian, Piet 88 
Moore, Henry 126 
Moro, Peter 161 
Morris, Neil 125, 159 
Nakushima, G. 156 
Napper and Taylor 316 
Neilson, George 118, 155, 156, 162 
Nolan, Sidney 195 
Norman and Dawbarn 178 
Nowicki, Matthew 117, 118 
Odell, W. J. 238 
O’Rorke, Brian and Edward Armstrong 250 
Parisi, Ico and Luisa 157 
Park, June 226 
Pascall, Clive and Atkins and Partners 264 
Pasmore, Victor 126 
Picasso, Pablo 80, 85 
Pick, Beverly 321 
Piper, John 2 
Piper, John and Osbert Lancaster 232 | 
Pollard, G. W. 313 
Powell and Moya 70 
Pullen, Roger K. 234 


Race, Ernest 161, 164 
Ramponi, Georgio 160 
Reynolds, R. J. 238 


Roberto, Marcelo, Milton and Mauricio 25 


Robsjohn-Gibbings, T. H. 155, 156 | 
Rohweder, Jorgen 158 
Rosa, Salvator 126 
Rose, J. C. 289, 290 
Rosen, David 160 
Roth, Alfred 102 
Rowland, B. 237 
Ruetschi, Rudolf 162 
Russell, Maurice and Geoffrey Dunn 164. 


Russell, R. D. and R. Y. Goodden 
Saarinen, Eero 


155, 156 


160, 164 


Saarinen and Eames 150 
Scott, Michael 247 
Scott, Samuel 397 
Seigneur, Emile 158 
Sevant, Robert A. 237 
Skeaping, John 397 


Sokol, Jan AT 


Somake, Ellis E. 104 
Sorenson, Abel 155 
Speight, Sadie 101 
Spence, Basil 159, 325, 326 
Stoddart, R. W. 194 
Stokes, David 180 
Strinning, K. and N. 161 
Sutherland, Graham 204, 397 
Tapiovaara, A. and I. 159 
Tecton 138 
Tite, Sir William 263 
Townsend, William 265 
Toy, R. H. 37 
Uher, B. 155 
Utrillo, Maurice 82 


van Doesburg, Theo 88 





PAGE 
Wadsworth, Henry 265 
Wall, Peter 287 
Ward, Neville and Frank Austin 164 
Warner, Albert 47 
Wegener, Hans J. 160, 168 
Williams, Denis 56 
Willink and Dod 102 
Wotruba, Fritz 397 
Wright, John 177 
Yorke, Rosenberg and Mardall 180 
Young, Dennis 168 


AUTHORS AND CONTRIBUTORS 


Aickman, Robert Fordyce 


191, 192 


Allen, W. A. and P. H. Parkin 377 


Andrews, Wayne 
Atkinson, Fello 
Boase, T. S. R. 
Brett, Lionel 
Buzas, Stefan 
Clark, H. F. 


Clark, Sir Kenneth 


Crowe, Ralph 
Cullen, Gordon 
de Wolfe, I. 
Dunnett, H. McG. 


| Editors, The 
| Ellis, C. Hamilton 


Fleming, John 
Fulford, Roger 


Gibbs-Smith, C. H. 


Hammer, Andrew 


Harvey, Denis E. 


Hitchcock, Henry-Russell 
Hollis, Christopher 


Howell, W. G. 


Hyde, H. Montgomery 
Jackson, Thomas Graham 


Lewis, Lesley 


London County 


Department, Housing Division 
Lubetkin, Berthold 


Masson, Georgina 


Megaw, Helen 


Montgomery, Niall 


More, Robert 


Morrison, The Rt. Hon. Herbert 


Pevsner, Nikolaus 
Richards, J. M. 


Rosenberg, Gerhard 


Rotha, Paul 


Sala, George Augustus 
Sanda, J. and M. Weatherall 


Sekler, E. F. 
Smith-Raeburn, I. 
Stone, Lawrence 
Summerson, John 


Sylvester, A. D. B. 


Vincent, Claude 


Williams, Frederick 


49, 118, 


307 

99 

191 

135 

101 

185, 255, 318 
65 

281, 322 

91 

117, 255 

151 

205 

29 

52 
27 
sy 

189, 25: 
317 
1138 
324 
39 
175 
1238 
16 


) 
a) 
? 
2 
5) 
7 


Architect’s 
292-300 
135 
185 
236 
251 
50, ol, 121 
263 
3, 122, 217, 262 
355 
262 
192 
395 
255 
301 
251, 252 
324 
192 
80 
120, 121 


53 








PAGE 
265 


237 
164 
47 


56 
102 
397 
177 
180 
163 


, 192 
377 
307 

99 


135 
101 
318 

65 


322 


- 
7 
—_ 


tS = 
ty Suu 
Cc Ct m Co 


ly 


nm . 
Se Sr Ot 
To NM & Nw 


a“ 


1138 
324 
39 
175 
12 


16 


-300 
135 
185 
236 
251 
121 
263 
262 
B55 
262 
192 

395 

255 

301 
252 
324. 
192 

80 

121 


be 





The Architectural Review September 1951 


A selection of Architectural Press BOOKS 





Exhibition Design. Edited by Misha Black, 0.B.£. Contributors: 

Misha Black, ©.8.E., Basil Spence, F.R.1.B.A., James Holland, 

F.S.1.A., Adrian Thomas, Richard Guyatt, Lynton Fletcher, M.A., 

J. Mortimer Hawkins, M.1.E.S., H. F. Clark, A.1.L.A., Dorothy 

Goslett, Austin Frazer. 

THE PURPOSE of this book is to show what are the essential qualities 
of a good exhibition, and how to achieve them. It contains over 270 
illustrations—photographs, drawings and plans—of well-designed recent 
exhibitions grouped under “Trade Fairs’, ‘Public Exhibitions’, ‘Propaganda 
Exhibitions’, ‘Travelling Exhibitions’, and ‘National and International 
Exhibitions’. The technique of exhibition design is covered compre- 
hensively and in detail. Each chapter is written by an expert in his own 
field. The mass of information the book contains will be of value equally 
to the professional exhibition designer and to the exhibition promoter. 
Bound in full cloth boards. Size 9% ins. by 7} ins.; 188 pages; 274 illustrations. 
Price 255., postage od. 


Town and Country Planning Textbook. Edited by APRR. Fore- 
word by Professor W. G. Holford. 


THIS BOOK PROVIDES the only comprehensive textbook available 
for students of town and country planning, and at the same time a complete 
reference book for the practising planner and for other professional 
workers in allied fields. Compiled under the editorship of both the Associa- 
tion for Planning and the School of Planning, it covers the entire new 
syllabus of the Téwn Planning Institute. It affords an opportunity of 
systematic study in physical planning and is divided into sections on 
‘Geography’, ‘Planning Survey’, ‘Social Survey’, “I'ransport’, ‘Industry 
and Power’, ‘Law and Economics’, all of which are contributed by leading 
experts. Bound in full cloth boards. Size 8} ins. by 5% ins.; 634 pages; a good 
bibliography. Price 425., postage 11d. 


Switzerland Builds: Its Architecture Modern and Native. By G. E. 

Kidder Smith. Introduction by Siegfried Giedion 

THIS IS THE ONLY BOOK ever published in English recording 
the development and contribution of one of the chief sources of authentic 
contemporary architecture. Sixty pages are devoted to a fascinating survey 
of native types, the simple functional quality of which is in complete 
sympathy with the contemporary forms that follow. In the design of 
churches Switzerland stands alone: in her philosophy and building of 
schools, foremost in Europe; and the public buildings generally rank 
with the world’s finest since the war. Mr. Kidder Smith is ‘amongst other 
things, a photographer of genius’ says THE ARCHITECTURAL REVIEW. 
Bound in full cloth boards. Size 11} ins. by 8} ins.; 234 pages; 40,000 words; 
6 pages in full colour; nearly 500 monochrome illustrations. Price 425., postage 15. 1d. 


Sweden Builds: Its Modern Architecture and Land Policy, Background 
Development and Contribution. By G. E. Kidder Smith. With an intro- 
ductory chapter on Land Usage by Sven Markelius. 

THIS BOOK BEGINS witha description of the Swedish native building 
types and the Swedish wood tradition. This serves as an introduction to a 
comprehensive and beautifully illustrated survey of contemporary Swedish 
architecture. Every aspect of this new movement is examined, from housing 
to the latest aeroplane hangars, from site-planning of the new suburbs to 
tram and bus shelters. Houses (prefabricated and otherwise), schools, 
churches, hospitals, concert halls, cinemas, public buildings, sports build- 
ings, museums, shops, restaurants and factories are magnificently illustrated 
and fully discussed. The book ends with some hitherto unpublished illustra- 
tions of recent Swedish bridge architecture. Bound in full cloth boards. Size 
11} ins. by 84 ins.; 280 pages; 7 pages in full colour and nearly 700 monochrome 
illustrations from photographs and drawings. Price 455. net, postage 1s. 1d. 


London Night and Day: a guide to where the other books don’t take 
you. Illustrated by Osbert Lancaster. Edited by Sam Lambert. 

., THIS UNUSUAL GUIDE BOOK covets a wider range in its 100 close- 
set pages than any comparable volume. It reveals the hidden, secret, under- 
the-surface London by taking the reader round the 24 hours of the clock 
with suggestions where to go, what to do, for each hour. Osbert Lan- 
castet’s witty, evocative drawings support the text. Size 53 ins. by 84 ins. 
Bound in stiff card. 100 pages with over 40 drawings and a cover by Osbert Lancaster, 
Price 35. 6d. net, postage 3d. 


The City of London: a record of Destruction and Survival. With a 
report on Reconstruction by the planning consultants: C. H. Holden 
and W. G. Holford. 

THIS BOOK PRESENTS THE STORY of the development of the City 
of London from Roman Times to the present day and includes a series of 
brilliant photographs providing the first comprehensive record of the 1940- 
45 bomb damage. The consultants’ proposals for reconstruction are shown 
in full detail. An attempt is also made to portray that complicated and 
diverse character which is peculiar to the city, that strange agglomeration 






of the monumental and the intimate compressed into an area so small that a 
pedestrian can encompass it in a morning. What he is likely to see after 
reconstruction, when new buildings mingle with ancient landmarks, is 
visualized in a series of drawings by Gordon Cullen. Bound in heavy buckram 
boards, gold blocked. Size 9} ins. by 73 ins.; 341 pages; over 360 photographs, 
engravings and maps, 40 of which are in colour. Price 25s. net, postage 11d. 


A Pocket Guide to Modern Buildings in London. By lan McCallum. 

THIS IS A NEW GUIDE BOOK intended for all interested in modern 
architecture. After outlining the development of architecture over the past 
century Mr. McCallum illustrates and describes the most significant modern 
buildings within 7 miles of Charing Cross, and gives full directions for 
finding them. Bound in stiff board cover. Size 5% ins. by 4% ins. 128 pages with 36 
illustrations, 5 maps, a bibliography and 3 indexes. Price 35. 6d. net, postage 2d. 


High Victorian Design: a Study of the Exhibits of 1851. By Nikolaus 

Pevsner. 

DR. PEVSNER here examines the problems of the critics’ vo/te-face and 
of the change in taste since 1851. Then the Crystal Palace itself was disliked 
by critics such as Ruskin, the exhibits praised and admired by critics and 
public alike. Now the exhibits are scorned but the building itself is highly 
praised. Dr. Pevsner seeks to explain the reasons for the taste of too years 
ago by a study of 120 exhibits (all illustrated) from the 1851 exhibition, 
Size, crown 8vo., bound in full cloth boards, with 162 pages containing over 120 
illustrations. Jacket designed by Gordon Cullen. Price 125. 6d. net, postage 4d. 


Parliament House: the Chambers of the House of Commons. By 

Maurice Hastings, Ph.D. ae 

TO UNDERSTAND the traditional plan adopted for the new Chamber 
of the House of Commons we have to go back to 1547 when the King’s 
chapel of St. Stephen’s became the home of the Commons. Dr. Hastings 
makes a brilliant and learned reconstruction of this place where so many 
high events and great Parliamentarians moved; he also describes Barry’s 
Chamber and that opened in 1950, designed by Sir Giles Gilbert Scott, 
showing how the choir-stall seating plan has continued unchanged through 
the centuries. Bound in full cloth boards. Size 84 ins. by 54 ins. 200 pages with 78 
illustrations. Price 125. 6d. net, postage 6d. 


English Panorama. By Thomas Sharp, M.A., D.Litt. 

THE FIRST Carefully studied and original account of the evolution 
down the centuries of the English scene in town and countryside, this book 
ends with a penetrating analysis of the problems of town and country 
planning which now confront us. First published in 1936, it has now been 
tevised with much new material and is almost entirely newly illustrated. 
Bound in full cloth boards. Size 84 ins. by 54 ins. 148 pages, with over fifty half-tone 
and line illustrations. Price 125. 6d. net, postage 6d. 


The Unsophisticated Arts. Drawn and described by Barbara Jones. 

WHAT IS UNSOPHISTICATED ART, the vernacular art of England? 
Barbara Jones has made it her pleasure to seek and find it, describe and 
explain it, draw it and photograph it in many places, likely and unlikely, for 
many years past: it is the art of the fairground showman, the painter of canal 
boats, the week-end bungalow owner, the toy maker, the wedding cake 
baker. The range of her search is best shown by a short list from the book’s 
thirteen chapters: Taxidermy, Seaside, Tattooing, Toys, Festivals. . . 
Bound in full cloth boards: Coloured tops. Size 94 ins. by 7% ins. 192 pages with 
over 200 illustrations in colour, half-tone and line. Price 25s. net, postage 8d. 


The Modern House. By F. R. S. Yorke, F.R.1.B.A. 

OUTLINES THE REQUIREMENTS of the new type of home, and 
discusses at length its several parts in the following sections: The Plan— 
Walls and Windows—The Roof—Experimental Houses. Bound in full cloth 
boards. Size 10 ins. by 7% ins. 232 pages with over 500 illustrations. Seventh, 
revised, edition. Price 305. net, postage 11d. 


New Ways of Building. Edited by Eric de Mare, A.R.1.8.A. Contributors: 

Dr. K. Hajnal-Konyi (concrete), O. Bondy (steel), Phillip O. Reece (tim- 

ber), K. Cheesman (glass), W. B. McKay (brickwork), Philip Scholberg 

(light metals and plastics), C. C. Handisyde (insulation). 

A NEW BOOK on building construction which acts as an appendix to 
existing standard works. It is written by a group of authors, each a specialist 
in his own subject, on whose knowledge the general practitioner can rely. 
Bound in full cloth boards. Size 9} ins. by 7% ins. 256 pages, over 200 photographs, 
plans and drawings. Second, revised, edition. Price 305. net, postage 8d. 


a catalogue will be sent on application: 


THE ARCHITECTURAL PRESS 
9-13, Queen Anne’s Gate, London, S.W.1. 
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